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Commentary and translation by GSS. Murthy
Adi Shankaracharya, also reverentially called as Shankarabhagavatpada,
has
composed this exquisite hymn in praise of Lord Vishnu. Lord
Vishnu, with his bow
SArnga slinging over the shoulder holds in his four hands
Panchajanya the
conch, Sudarsana the disc, Nandaka the sword, and Koumodaki,
the mace. He has
as his vehicle Garuda, the chief of the feathered race and as his
seat Ananta,
the chief of snakes. He has as his consorts Shridevi and Bhudevi.
After praying
to Vishnu’s weapons, his vehicle, his seat and his consorts Shri
Shankara prays
to each of the parts of Vishnu’s divine form starting from his feet
[pAdAdi] and
ending in the hair[keShAnta] on his head.

The rendering in English which is not a word by word translation
only conveys

the gist of a verse and is based on a Sanskrit commentary, ‘Bhakti
mandakini’ of

Shri. Purnasaraswati.

Shri Shankara first prays to Panchajanya, the conch.
BEIRTGT Fadiicl i 76 &4 feramesd

i1 haY - "\ o i1 O o O o l

I qES: | fagoaen: [Ed

o \‘\ﬂv\\ ~ o~ S . :“2“
o PEN NI S < ey o
I - T o T &9 FaHRTg: STl Faadid

viShNupAdAdikeshAntastotra.pdf 1



o o ha
\ STfsaTeTeRT=r=. |l

AoTe: IR AT 39 ferTid &: et

T ARGraafeoTae: fefogageas: &

fereame: TR qEa F: I |

May Panchajanya the king of conches, whose sound surpasses the
sound of thunder

and which terrifies the clan of the Daityas protect us. Positioned
in the hand

of Vishnu, LakShmi’s protector, the broad white Panchajanya
resembles the moon

at the peak of the Niladri, the blue mountain.

Note: Shri Shankara starts the hymn uttering the auspicious name
of LakShmi, who

bestows things auspicious to her devotees. The sound of the conch
is * OM’, the

sacred chant. Panchajanya also signifies Shabdabrahma. Niladri,
blue in colour,

is a mythical mountain to the North of Meru. As Vishnu is blue
or dark in colour

the comparison of the conch in his hand to that of moon at the
peak of Niladri

is apt.

Having first prayed to PAncajanya, the conch which is a
representation of
Shabdabrahma, Shri Shankara now prays to the most important
weapon of ViShnu,
namely the disc, Sudarsana, which represents the kAlachakra, the
wheel of time:

< \wq. a o . T\?ﬂ': =~
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sanskritdocuments.org



Tl e faag forge o et 1 R
T - O T I HUREH A T FIGH #1E:, I
EIE
AT ThIwdH 3TH (Ad) HETATH G 6T =, SO
¢ Y _l% (N aN aii’_z
ferqes 7 Zwsad A forag |
Let the disc of Chakrapani, whose edge is red with the flow of
blood from the

bodies of Daityas, which has the lustre of sun and which is

worshipped by all,

which is the ultimate end of all darkness, which is the ultimate
abode of all

energy and which sages consider as the form of Entire Time
starting from the

shortest instance of a kShana, for ever dispense to us bounteous
happiness.

Note: The concept of Sudarsana chakra as a representation of
kAlachakra is

indeed very apt. There is nothing which is not annihilated by Time
and nothing

can survive its onslaught. Time only proves that Truth prevails
over untruth.

One twelfth part of a muhoorta is Kshana. One thirtieth of a full
day is

muhoorta.

Shri Shankara prays to sArnga, ViShNu’s bow:

o ¢ NN e < =

STATLLTAHN ERSAIIAHIAATHTAH':
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TR FNHSHHETE: FHHE |l 3 |
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May the sound of the expanding twanging of the bow, whose high
pitch is

accompanied by the ‘well done’ exclamations of the praising devas
protect us.

The twanging sound is like that of thunder in the pralaya-like
battle emanating

from clouds made of streams of arrows, which are like water and
the arm of

Narayana acts as the wind which drives the clouds.

Note: The construction of the verse and the metaphor are both
complex and the

commentator says so. Shankaracharya imagines the battle scene
where Narayana is

using his bow continuously against the asuras. During the battle,
devas are

exclaiming, ‘sAdhu, sAdhu’ and the twang of the bow is heard as
high pitched

sound amidst the din. The sound is like that of thunder during the
deluge at the

end of a kalpa. The stream of arrows is like the cloud and the arm
of Narayana

is the wind which is driving the cloud.
ShankarAchArya now meditates on the sword Nandaka :
STHAZATRTET U WTEgTEAT Higdwdt
~ [N o~ o ~ [\
FEHGIHTAT T dISiqdTsgTdd I H[d: |
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May the sword Nandaka which is satiated with the taste of the
blood from the

bodies of daityas who have eyes full of fear and which (thus)
pleases the slayer

of Madhu (Lord Vishnu) be for our eternal bliss. The sword while
being swiftly

moved in the battles by the Lord’s arm which has the blue luster
of a cloud

causes confusion like lightening.

Note : Nandaka signifies the sword of Supreme Knowledge by
which a devotee cuts

asunder AvidyA. The flashes of the moving sword against the blue
hue of the

Lord are compared to that of lightening in the blue clouds.

Now the poet prays to Kaumodaki, the mace which represents
buddhi, intellect:

FHTHER GUN: FLRHSASTITEE T

R Tl J91g A Fed G2 a1 T |

Uil SeaeTaTEaHeH T SIfaTeHHTE

T ETARIRI TfeRIg Sdare RIHgH 7 1l % |

I - TN FRAGAS I I, FHTRN TRl

1 R, 1 N 2179 q4ie 7 T&d, SasiareaHegfed
ISR TTeetl, STRRIFHT STEA HIHIGH! ST 39 1 FHIH,
ufeag |

viShNupAdAdikeshAntastotra.pdf 5



o o ha
\ STfsaTeTeRT=r=. |l

May Koumodaki (the mace) of Mura’s foe (Murari) which he
holds tenderly in the

palm of his lotus-like hand, which is perfectly spherical and has
an appealing

shape, which stays in front and which does not at once tolerate the
sight of

enemies, which rejoices by (drinking) the liquor of daityas’ blood,
which is wet

by the smear of blood, which is shining, which appears pleasing
because of the

brilliance of its rays bestow us our wish like a beloved who
bestows amorous

favour : a beloved who has a shapely figure and is held tenderly by
hand, who

has right character, who is ever present in front, who does not
tolerate the

presence of others, who is enjoying the intoxication arising out of
liquor, who

is moistened with a red ointment and the border of whose dress

is glowing .

Note : The translation is woefully inadequate to bring out the
flavour of double

entendre employed by the Acharya. The literary embellishment
called

SleShAlankAra consists in using appropriate words having double
meanings which

are applicable to upamAna, the object to which a thing or action
is compared as

well as the thing or action itself, upameya. To explain:-
kamrAkArA= of fine
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shape, having a shapely figure; samyagvRuttA= nicely spherical,
has right

character ; pareShAm= of enemies, of others; daityajlvAsavamadamuditA=
enjoying the intoxication caused by the liquor-like blood of
Daityas, enjoying

the intoxication caused by ‘daityajlvAsava’; lohitAlepanArdrA =
wet with the

smear of blood, moistened by red ointment; diptAMShuk AntA=
(deepta,aMShu,kAntA) pleasing by the brilliant rays, (deepta,
aMShuka, antA)

the border of whose dress is glowing. KAmam = wish, amourous

desire.

Now he prays to Garuda, ViShNu’s vehicle and banner

T FeaIHY o ETAIHHSETTE0 GauT | & I

e — F: TN FasORI: & AhgeE®y: 3, 90,

AT O 9 SEEETI: S T,

TSI ARSI AeaH (FHd+ 0

+36+ IS+ T+ RV T+ T+ TG+ 3,0+ 3TETH), TFraHaH,
SHSEIUNEUTH H, TR AU &< |

I bow to SuparNa, the king of birds who is the Vedas personified
and who is

stainless and golden in colour, who is the breath of Pranava( OM),
and who

though small in size is the vehicle as well as the banner of Hari.
The very

thought of him causes snake maids to abort the foetuses. His face

is smeared
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with the slush of blood and marrow of snakes as he snaps them
asunder with

his wide open violently shaking beak.

Note: Garuda is considered vedAtmA. Visva can be interpreted
as omkAra and

therefore he is ViSvaprAna.

Now the prayer is to Ananta, the king of serpents, who is the seat

of Vishnu:
o \f\(‘y& LN

O

Fisaw: Gnd: JYFHSTa: e 99: |
EIGIRE o B e e e aoTs AT oot A e

AT GO TSI O HRTeEd A 1o |
o — e faem: Wﬂﬁﬂﬁ?ﬁﬁ%ﬁ
N JYfemaTRT: aaaaaaaa fersae ad e
TERARYHE: TIE Teigl: Tl The T,
HITPER: 3Fe: 1 91 |

May the Lord of serpents, Anantha, who acts as an exalted bed
for Vishnu, the

Lord of the universe, protect us from the fear of all types of
poison. He is the

sole bearer of all the worlds, and has become everything. His glory
is vast and

unsullied. He is the one who has to be known through all the
Vedas. He is the

eternal protector of the universe. He is the destroyer of all enemies
and all

sins. He is omniscient and omnipresent.

Notes: Anantha is the sole bearer of the universe as Vishnu holds

the universe
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in his belly. It is not very clear how some of the epithets which
are more

appropriate to Vishnu himself are applicable to Anantha. The
commentator is not

much of a help. Scholars could explain perhaps.

In the next two verses the sage meditates on LakShmi, the consort
of Vishnu:

Y oSSV o S N ~ Iy Y S

g At Fera gEn,
FIGUIIS: HTH: TFGT e Twg: & THAT: |
Frarg S HG AT CIETRI%ET GraUg.

SN o\ AN aN (oSl aN 3

T, FRITHEIY HRAEUHT el a1l ¢ I
I - AT FE Gd: TR+ TTE+e: fg:, 91 Hha

qfeid: HEUTTs: HeTE: Ja qE: qEE: & 1,

Fra+ g+ o+ Hg R+ 4+ T+ STPTEE T e,

TG +IU-+ Hiea ] ITRIT: ST T A Zfea awg |

I bow to Indira ( LakShmi), the beautiful-limbed, who is known
by the sages as

VAgdevi, Bhudevi, Gauri etc, who is to be revered by everyone,
who has the

chest of the slayer of Mura as her abode, and whose lotus-like face
is made

pleasant by her smile as white as moon and Kunda flower. When
her glances which

are moist with compassion are cast on persons even once, they
bring all the

wealth.

Notes: Shankarabhagavatpada quite clearly perceives LakShmi,
Bhudeyvi, Gauri,

Sarasvati as different facets of the same Mother Goddess. The
idea of LakShmi’s
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glances bestowing riches is amplified by Vedantadesika in his
Shristuti,

Tt i e 39 eforadan awl aemeHe St dwad
Hm?fl'iﬂt ‘Oh Goddess, In whichever direction your glances are
cast, in

that direction torrents of wealth accumulate’.

q H?l TS ThHY G Eietare ga:

ol AT AN TS, ¥ ¥l |

AT T AT SpfaHahid fersaatih fonamsiy

fereumifer i fergesvporelt smoreTe SOty 0 )

AFI: — 1 YH: T TR Y Tl |9el 9d, a1

T ST, e ﬁw\“ feparsii ferge Ui

farsarer=: Tt STOTETeIT SOt |

She forever gives birth to all the sat (living and the non-living) due
to the

presence of Purusha (Narayana). As a consequence of the union
with Him

(Narayana), she holds all this moveable and the immoveable
beings for (their)

prosperity. She is the creator, the nurse and the supporter; she is
the nature,

the unchanging, the energy of the universe, the bestower. I bow
to her of

abundant qualities who is the beloved of Vishnu, the life-force of
the universe.

Notes: LakShmi is prakruti and Narayana is Purusha. Prakruti
and Purusha

together cause and sustain the universe and all it contains. The
oft-quoted
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verse of Gita could be recalled, ‘HH @Iﬁﬁ@@ Hﬁilﬂmi
AR | EE: FAT ddl el IRd |1 TE

FiferTegal dRE T UTed | TRTE: eI adl

e W 1

Now the sage meditates on the particles of dust under the feet of
Vishnu:

MSBQ“@G%: H‘T’Iﬁ qqH% Tsad a?ﬁﬁ:

I I = T TRl Ede T EER: |

o + 0 C I a\Y el [aSll aN .._-[:
TR IeAdsFiaT: Jige: aaagd |l 2o |l

I - I 31?13:"'\33 é&lﬁ: BTE’: EBQQTLHQT%FJW?\I,

I AT Tl A HaaH Fgeatd =, ST

I 2N(E-U51-g9-d5- 4o qidd: Wik eTeH= =

Qg feica, e feeag: |

May the dust particles present under the lotus-like feet of Vishnu,
the

lotus-eyed thoroughly and continuously remove the slough of sin
of ours who are

subservient to him through devotion. The daityas jealous of (the
power of) those

dust particles quickly leave the exalted and wide place (of the
sacred dust)

while all the devas all the time desire to carry them on their head.

Notes: Daityas represent those who are evil in their behaviuor
while Devas

represent the good and the devoted. The commentator raises a
doubt how there

could be dust particles under the Lord’s feet and answers that they
are the

viShNupAdAdikeshAntastotra.pdf 11
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pollen of flowers worn by the Devas on their crowns. That mud is
a good remover

of slough is of course an observed fact.

Now the prayer is directed to the lines under the feet of Vishnu:

T SECITZRUTASITAT SR AT ST

fRewerr: GEAT: G GgSIAaaRETHEETEHTIT: |
TG AETI SO HIHTITET:
FHUTSETHIT: [ShESTFEAT qIUTHT ==hamol: I 22 |

T — ST FHCACINT S FHU [RHSIHGAT JIUTT
HTEHT:, TR SO TA: A& [ e
GEATA: TEBHIBATENAESFATIN: T@T: F: FFSI 3: |

May the fine soft and well formed lines under the feet of
ChakrapANi, which

are in the shapes of wheel, fish etc. and which look like soft and
graceful silk

threads and which are being repeatedly massaged by LakShmi’s
lovely hand which

is soft as sprout and is accompanied by swarms of bees, bestow
on us all that

are auspicious.

Notes: As the hands of LakShmi are fragrant, red and soft as
tender sprout, bees

crowd around them thinking that they are indeed tender sprouts!
AmreDyamAna has

to be contextually interpreted as repeated touching or massaging,
although

lexicon-meaning of AmreDana is ‘ a repeated word’.

ShankarAcArya now worships the feet of Vishnu, when he
straddled the universe

as Vamana, the dwarf in vamanavatara:
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el T GLEARGHS Fodeiid FHTel |

‘ﬂ"\qQ\T eI gaaqaqaaﬂmsfmi q‘fl o

QAT FaTsTeXes osdde! Tgaered amar |l eR |

AET: - UM AHEHA:  TESHUIRIATHRIEUSHIHA, T
AT

I GLARE, BTl T 59 THIE, T {T8: T: 3T

AN EIE I 6, Tl T iSTieXeidado
TSI TG A: I |

May the feet of Vishnu, the lotus-eyed which are as soft as the

inside of the

lotus protect us. (During Vamana incarnation) when one of the
feet was

straddling the skies looking like a giant flag-staff made of emerald,
the pure

Ganga, the river of Gods, flowing from it looked like the flag. The
other foot

placed on the ground looked like a giant pillar of the house-like
earth.

Notes: In this verse the sage visualizes the scene when Vamana
occupied the

skies with one foot while his other foot was firmly placed on the
earth.

The sage continues his contemplation of Vamana Avatara in this
verse.
TR PRGN deeuned =it
gt I PTIE [T g |
- . o ~
AT ST TIEISeenar™ |l 23 I
ST - FaNEEN a ﬂ N ﬂ N T
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T TG Y fITeamc: TR i, aRaET TS saaognar,
AT SR AT TIISEERATH e Tg: Ul
ITE: |

I repeatedly surrender to the unconquered Vishnu’s graceful two
pink-soled

lotus-like feet, which bestow immense affluence and which while
straddling the

three worlds brought to Vairochani , the king of Asuras and to
Indra, the king

of Suras the pinAcle of misfortune and fortune simultaneously and
together.

Note: During Vamana avatara, Bali the king of Asuras suffered
utter humiliation

and Indra regained his affluence. The commentator explains
ekadhAma (ekadhAma)

as parAKAShThA (parA kAShThA), which has been translated
as ‘pinnacle’. In

this hymn Vishnu is often referred to as Ajita.

Adi Shankara now contemplates on the infinite feet of virat
purusha, extolled in

Purushasukta

I FUAGHEA SSEIGERT e

AEEl 1Y T TReHRRd Gdaay I |

=ATH fersh T e wmm“

NN S

fosmeant we=: WWSW 12l

W:_Wma@a:w:mzmwam
ﬂ . O~ oo [aNlaN \‘ﬁ \C:

[ERUIE HWWWWW
me-aﬂﬁl
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All the time let there be salutations to Vishnu’s innumerable great
lotus-like

feet which occupied the whole of the earth, while Vishnu as
Viratpurusha spanned

the whole universe. All the Vedas have indeed clearly proclaimed
the infinitude

of those feet and from those feet were born the fourth varna of
the peoples at

the time of Primeval Creation.

Notes: The sage visualizes the virat purusha of purushasukta and
prays to the

infinite feet of that Viratpurusha. ‘Sahasra’ although means one
thousand really

denotes the Innumerable.

ferott: qIggaml fAeEmurATTSTaT Tstd &l

TSITEIE T RASTGHUERIGHA T3 |

ST FereraTa AR r: T S,

EQIEIEEPIRITNR IR R R RTiC G AR

;- (T TEEaR G, I1 Tetaed
@m 1 TS 9 ST, | 39H, A e
AE  FFSHH Al STEEH ARSI T
o AN

HESI 4T |

May the faultless pre-eminent enchanting line of toes, at the tip
of Vishnu’s

feet, give us amazing good luck worthy of being prayed for by all.
The line of

toes looks resplendent with the spotless gem-like nails resembling
a string of

lotus petals resplendent with dew drops (at their tips).
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Now the prayer is directed to the row of toe-nails of Vishnu :
qE| TSI Tl [THENT: eI e

Hel: W AT N RS RIFAIdRa: |

1 T i ThSHEHR qre ara:

AR OIS SRAUHE! 1| 25

AT — Hegl: ST AT TR STHSTA i T8
ARG SRIFT e FHA=AT: Gafed 1

T AT6-1]- TR THITIN: TSN TGS HTNHH,
TR H FH,

: | |

May the row of toe-nails of lotus-like feet of Vishnu, the wielder
of the disc,

provide us the all-transcending wealth which leads to every type

of happiness.

An expanding wheel of beautiful rays emanates from the row of
nails. The Devas

bending low while prostrating to the Lord look at their own
reflection in the

spotless row of nails and have an apprehension that it is another
group of Devas

and feel jealous of them.

Notes: Quite clearly the type of wealth that the sage is seeking is
salvation

which transcends everything else. The row of nails is spotless and
has a natural

shine in which the Devas who have come to seek audience of
Vishnu see their own

reflection and mistake the reflection to be another real group of
Devas and they

sanskritdocuments.org



feel jealous of them as they have already been given protection by
Vishnu! A
nice exaggeration indeed!

The sage meditates on the front part of the feet of Vishnu:
I E B B e B e B D S L e e
Wﬁﬁ?ﬁﬁw“%ﬁa a@m’%l |

=3 W&F{ﬂ'q W WW I gell

Fea: - A

-SRI - H - HHGd- G- A1d- W e -SIegH-

I TRH- T FLI:

X EH IS, THTRTA A: qT9H, ST ST |

May Vishnu’s front part of the feet, which bestows all round well-

being,

terminate the sins of ours who are bent low before him. His front
of the feet,

the elegance of which beats that of the shell of a tortoise made of
emerald,

looks colorful with the myriad hues of the gems on the Deva’s
crowns as they

bend low placing their crowned heads at His feet.

Notes: Shankarabhagavatpada employs an unusually long
compound word, which is

contrary to his style of simple lilting words. Perhaps he wanted to
indicate to

his contemporary pundits, that his normal style of simple words
was not because

of his inability to compose verses with long and complex words

and constructs!
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[There appears to be no suitable word in common(non-medical)
English to denote
the front portion of the feet.]

Next Shankaracharya meditates on the elegant legs of Narayana:
N TEI FARASAAEES HET:
A S I aHERUSl: Rl |
S -~ ~ o oo
Hﬁa: EJIHTH iAW HladNday
~ hay o o )
aia':lmmﬁaﬁ@m STHAHEHGET 84T I 2<

Hedd: — %ﬁﬂ?fl, %l'l'{ﬁ?\l,

Hivgd- e - T OIIS-{d-HEEUSHl: Hllea i, THTE:
Eb_{_‘:lﬁq?ﬂ—dﬂ"l"q-@, (-!{l-;: {T&JHl:l, ‘{L‘(@é@@'\qa,
iAW, AU g g A Ede: gl SEaT |

May the well-rounded lustrous legs(shanks) of Narayana, which

rob the beauty of

elegant staffs made of sapphire, which experience horripilation as
LakShmi

gently massages them with her hands, which destroy the groups
of enemies(of

Devas), which give happiness to the Devas and which are being
praised by the

great devotees ever flourish while removing all our sins.

Notes: As in earlier verses Devas represent the virtuous while their
enemies

represent the vicious.

Now Shankara concentrates on the knees of Vishnu:
W@WWWW JICERIR
W%WWW oid |

ezt ferard wizafiE dai § aggEEE

TR, ferat gfe gerfetaeaTe=t ST a: 1 22
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Ferireat i) 9 RN SHETEHT o S g

&l T fererimd |

May the unconquered Vishnu’s knees which look as though they
were the round

jewel caskets meant for keeping the respected mirror of the minds
of the

virtuous bestow happiness in our hearts. The knees look as if they
are

stay-beams to support continuously in the right manner, the
shanks which are

under strain due to the weight of the thighs.

Notes: Here utprekShA, a well known figure of speech is
employed to convey two

different images. Vishnu’s knee looks like a round jewel-casket
for keeping a

mirror. The mirror is the polished clean mind of the virtuous. It
implies that

the minds of the virtuous meditate on Vishnu’s knees. The knee
also looks as if

it is a support-beam for the shank which is under strain due to the
weight of

the thigh!

Now the sage prays to the thighs of Vishnu:

IR AE TSN FaNcac ST |
JaEadedt T fRTaTasie!
FE T BV AT AT At ferermim 1l R0 )

AN S

;- g g i forgurdt sTeeal snfeaadt wevred
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T Y = 9T AN AT TS ST, Tt ST=ieage,
T ST, I, SRio! &4 A 9 S A T

ferag Hed, o |

May Hari’s rounded, robust, charming and symmetrical cloud-
blue thighs instill
bounteous joy in our minds. Vishnu instantly killed the first of

Daityas,
haughty Madhu and Kaitabha by placing them on those thighs
amidst the ocean when

they were frightening Brahma.

Notes: The reference is to the Puranic story which narrates that
the demons,

Madhu and Kaitabha born from the excretion of Vishnu’s ears
started harassing

Brahma and that Vishnu killed them by placing them on his thighs.
Madhu and

Kaitabha are strictly not Daityas as Daityas are those born of Diti.
Commentator

explains that here Daitya has to be taken as a generic name for
RakShasa’s.

The sage meditates on the loins of Vishnu:
:ﬁ\ NN [N NN ~
TAASHER SIS TSTATSTSRIT: |
o N o = ~ ﬁ
AT JA T HIRATg Taise Il :2 1
. oo~ ﬂ\ ~ . ~
FISATRERTRT: TSH: TSHd, Id ITH AT (dd) Tianae
A, STEA, JTfieded, SATTeTd T d: |: Ted, Tdald '
L N ~ q]ﬂ |
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May the revered loins of Vishnu of the golden-yellow robe
continuously save our

minds, even by a mere descent into prayer, from the severe sins
that cause us a

degraded state. The loins skillfully covered by the (lower) garment
look

enchanting like the oceanic water made enchanting by the flames
of vadava fire

(submarine fire).

Notes: 1.pAtitya has been translated as ‘degraded state’. patitasya
bhAvaH

pAtityam- the state one falls to when one cannot adhere to the
commands of Do’s

and Don’ts given by Sruti’s and Smriti’s. 2. Shankara uses a very
significant

word avatarat qualifying chetoviShayam. avatarat denotes the
process of

descending. As the commentator explains, it denotes the mind
which has just

started to descend into a state of meditation or prayer. A mere
attempt to pray

or meditate should be enough to clear ones sins!

The salutations are now directed to the girdle of Vishnu:
T ST BT SRSl SSdSE T
N ~_° o N o . l
T Gl FEAMT AU GG g Tardl
el HATUIEEN HH HicHf~=l FEETT Fd 1| IR

e — TN THhISAAT ST BaRA: STEH J41 37
HAE]: SR T(d-HERR1-Heg- el HeaUls: Hid, &
FTEART FHETT FAIEE IGHrE: TTOTERTR: ST
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T AH A, A2 Fedtt TG |

May Vishnu’s gold-hued elegant girdle which bestows
auspiciousness and which

is glowing by the radiating rays of precious gems make my mind
clever and

agreeable always. The waist of Vishnu, of three abodes, with the
strings of the

girdle tied around the loins looks like the Mandara mountain in
the center of

the ocean with the hoods of Vasuki tied around it.

Notes: The allusion is to the churning of ocean by Sura’s and
Asura’s. Vishnu is

called ‘tridhAman’, one who has three abodes. The three abodes,
as per the

commentator, could be construed as a) states of wakefulness,
dream and sleep; b)

Rik, yajus, Sama Veda’s; ¢) bhuloka, bhuvarloka and suvarloka;
d) sun, moon, and

fire the three forms of Tejas. In passing, the commentator quotes
this

interesting verse without indicating the source: ‘/ iiﬂ ?JT'E.‘HE"I'Q
e

TEIUTSAd, | & 9 Qs g Saedied a1 Gods do

not provide protection in the manner of a cow-herd with a stick
in hand.

Whomsoever they want to protect, they endow him with the right

reasoning.

Shri Shankara takes us along to meditate on the navel of Vishnu:

. ) [a Nela N
SRR EXL E IS RE C G ERREICIEER
i) < . (3 haY
t@‘ﬂwmml
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o ;fﬂ ﬁ-\ o \\:_qlrv\\_;{\r\
TS BT AR TR EEE 1 3

e — oo Foead fafa: 13 Jufaay o 9,

< =~ o
FHSSTHII STEIEH dd, INETUTS, T 3Ed, ARHA,
RIS NGESTo: IR, (ARH) ATSHIEE AR :
s O aeg |
May the swan-like mind of ours live eternally in the lotus-eyed
Vishnu’s

lake-like navel filled with the emerald-blue water-like tremulous

lustre. In

that lake-like navel long back the lofty, beautiful lotus grew which
was revered

by Deva’s and which became the seat of bee-like Brahma.
Notes: Shankara uses a fine metaphor(rUpaka) to describe the
navel of Vishnu. The

navel is a lake, with lustrous blue water, in which a lotus grew
which became an

abode for a bee called Brahma! Our mind is a swan which should
eternally dwell

in that lake.

Now the salutations are to the actual lotus coming out of the navel
of Vishnu:

qTelTe; T 15 T foTt Tag e v

ﬁgi’{:[ . S af\(‘ o ]%‘agf ol . ¢ X |

AT T HERE Hd RS Al

N

TS AATTRTHCTTHE TR TR 3G 1 kY )
9: - [Igia: 58 a9 AIoH TIaieH, oo aoa| =g,

Tes HE:, RIS g™ B fg:, A 2
T APTIRIHRCTTH TR PTIERE 3 SE AlGEH,
: FHHGH AT |

viShNupAdAdikeshAntastotra.pdf 23



o o ha
\ STfsaTeTeRT=r=. |l

24

May the lotus,in which is seated Brahma singing (praises of the
Lord) like a

humming bee, and which is growing out of the lake-like navel of
Sauri, who has a

serpent as his bed, be the fulfiller of all our wishes. The learned
consider the

netherworlds as the stalk of that earthly lotus, the directions as its
petals,

the great mountains as its filament-rows and the mountain Meru

as its pericarp.

Notes: The commentator points out that calling Vishnu as Sauri,
which is

essentially an epithet of Krishna[belonging to Shoora dynasty],
clearly brings

out that Krishna is a complete avatara of Vishnu.

[pericarp- A botanical word-vessel containing seed formed from
wall of ripened

ovary-The translator humbly leaves it at that!]

Now in the next two verses, the salutations are to the abdominal
part of

Vishnu’s form.

NEY Fioqe TS fordd fsadafgeed:

FeTed T Fed: TR ehch TITER TFH |

ER LB G B GIGIE NI o Rt

ARTSHTHRH: FLTHITHE]T FHiedTd FISRT 1| Y I

I - FETE Q) UAd Fraad e el FeTd safd,
FeTvdl TheH TITaH JTFHH, 9 I8 3T F Tz,
AT ST qRH STAREETEd RIS STEHTH
T FOTH, (g PR FiedTd |
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May our mind joyously play for long in the abdominal part, which
manifests

itself as the sky, of Vishnu, the unconquered, whose form is
extremely beyond

imagination. All this expanded universe came into being from that
abdomen at the

beginning of the Kalpa(period of four yuga’s) and all the
immovable and the

movable enter into that abdomen at the end of the Kalpa.

Notes: As per dictionary, kroDa means the chest, the portion
between the

shoulders. Commentator has interpreted it as the abdominal

portion contextually.

B e (e R A R E LA R L e
mﬁrwnﬂmn

o N o

wH IELLE ﬁﬁm?wan:l &N
e — Ffedl-3F: -0 HHA- - TS TF- -

TR SRR - et d- 2T IgR

G- EH-IG- e Hel- AT TH-5T1-3ATe
THIEU-SeL-Tfadt A: Fame: R Fieg |

May our fish-like mind play for long in the ocean-like abdomen
of Damodara. The

lustre of Vishnu is the water; The abdominal folds are the dark
waves; The deep

navel is the whirl-pool; the lustre of the golden girdle around the
waist of

Damodara is the sub-oceanic fire, VadavAgni.

Notes: The commentator elucidates:  The import of the Acharya

is that just as a
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fish cannot exist out of water, may our minds reach a stage when
they cannot

live away from meditating on the form of Vishnu.” The metaphor
is complete in

all respects as a one to one correspondence has been beautifully

brought out.

Shri Shankara’s attention travels up the navel of Vishnu along the
line of hair on

the abdomen.

HIST wiicsd ATl Tl EFHAT FRIE T |
T 1 TATSTE e HeneTed fere:
fareree A1 foREiTRRa Gt et B3 F: 1 e )

AT - Al ATEIRASFHIEAEH, TSN, AMFISHRHS,
TR

et S AT AT 39 TEN, T Ao T fre:
HAITE TR A: e e Ifaam e s A
fereiia |

May the line of hair on Vishnu’s abdomen residing in our minds
always continue

to bestow us deserved riches. The line of hair, the beauty of which
is relished

by the revered, looks like a lustrous string of blue bumble-bees
traveling from

the bottom of lotus-like navel towards the lotus-like face
captivated by the

strong fragrance (of the face).

Notes: Describing the streak of hair on the abdomen above the

navel is not
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uncommon in Sanskrit literature. To cite an example, Kalidasa
who most probably

preceded Shankaracharya, indulges in such description in
Kumarasambhavam.

The sage beholds the soothing chest of Vishnu:
ﬂ o ? E S ©

!Bilaua@ua $§§IIHFIE|EIF|H|E‘;||§ Tlﬂ?’gﬂlaq |

81 SfiacHTe W 5|'|?=|"3ITUT-

HHRTASHICETaHE Fcdfed derTd 1l ¢ |

W: _ X\ s [aN \\: s ﬂ ¢

G G- ca-ATHIS- 37, TTe T,
TR TR ATHSH, SR Twc ] 2SI T&T:, e,
HENTASHAT: IqarHa S, ad T |

I surrender to the Sarngapani (Vishnu)’s chest which acts as a
garden-resort to

those who are weary of the journey of samsara. The radiating rays
of Kaustubha

gem are like new shoots; It is having an abundance of
pearls(muktaphala) like

custard apples(muktaphala); The presence of LakShmi (Shrivasa)
is like the

splendour of lotus(Shrivasa); It is marked by the blossoms of ever-
fresh garland

of forest-flowers(vanamala); glittering ends of shoulder(bhujanta)
are like

Bhurja trees(bhujanta); It is having the hue of swarm of bumble-
bees; It is

embellished by the Shrivatsa mark( ShrivrikSha=Aswatha tree).
Notes: The beauty of this verse can hardly be brought out in
English as the
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similarity brought out between a garden and the chest of Vishnu
is dependant on

the particular choice of words which convey two meanings. It is a
case of

upamA-alankAra fortified by shlesha(pun). Just as a weary
traveler rests in a

garden, full of blossoms and new shoots a virakta weary of
samsara takes refuge

in the chest of Vishnu. The commentator interprets Shrivatsa as
ShrivrikSha.

Shankara hails the grandeur of Shrivatsa mark on Vishnu’s chest:
Il e AT el 165 el et

FealfeTa g W9 9 qOHSR Tl 4: |

ST e el : HIEHITAT:

sfiacd: ofid: | B 3 e g I=: = A 1=

T — HIGREA: TS HIHHT 39, Teal: foFaTd g IT,

WA 7Y 9, T: q4: et FeaH e,

FegIiTaT: TR, B: 9 39 gq:, |: e,

iad: sfiacq: 9: 3= Brm e e |

May the lustrous Shrivatsa mark of Shripati, which is dear to
LakShmi like a child

and which is densely mixed with the radiating lustre of Kaustubha
gem, bestow

upon us the highest of riches. The Shrivatsa mark heightens the
brilliance of

Vishnu’s chest like the blackness on the neck of Shiva, like the
mark on the moon

and like a bumble-bee on the sprout of a tree.

Notes: Shrivatsa is a swirl of hair on the right side of the chest of
Vishnu.
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Shankara explains the origin of the name by saying that it is dear
to

Shri(LakShmi) like a child Kaustubha is a gem which came up
from the ocean of

milk when it was being churned by deva’s and daitya’s and which
became an

ornament to adorn Vishnu’s chest. The highest of riches which the
sage prays for

is clearly salvation.

Now Shankara’s attention is drawn towards the brilliant
Kaustubha gem.

. bl N o q: m o\ N\
i ANEUI: IS eRdNTas |

e B o PR R AR R B e Lo

SR A GAMTRE AT Fieg: QST Nl 2o
. Ney o ;ﬁ% N SN N

ANV TS HEstdl 31 G, §al: ST2M: YRR

e, STTCHATE STIdTTe @ STTUgeTd, STeTaed ST &:
HREQANT: FAMT: T3 : e o |

May the awe-inspiring Kaustubha gem which adorns the chest of
Vishnu along with

LakShmi and which illuminates all the directions, bring us
prosperity like sun

does. Narayana’s chest is blue like the sky. There are garlands on
the chest

like stars in the sky. Kaustubha gem is along with Shri(LakShmi),
who was

sahajA,(sister), [both having been born in the ocean of milk] like

the sun

viShNupAdAdikeshAntastotra.pdf 29



o o ha
\ STfsaTeTeRT=r=. |l

30

which has a Shri(brilliance) which is sahajA(all its own).
Kautubha gem’s

brilliance masks other lustres [the garlands] like sun’s masks that
of stars.

Notes: Shankara cleverly uses again pun at places to bring out
similarity between

Kaustubha gem and the sun. As the commentator has brought out,
there is a clear

suggestion to the birth of an outstanding luminary, an avatara-
purusha, in this

samsara-sagara who offers hopes to all.

Shankara prays to Jayanti, the garland worn by Vishnu: The
garland is supposed

to represent the five elements: pancha bhuta’s.

1 AR AUTET WRAHTAISHHTT

Tk AR T fge argHe T98d |

ST ARG ENAGGAT H=HT = Hlel

IS ATSTSARHTS A Faarsra=dt sa=t 1l 32 1

e — AT AGFeAd T, 1 TG HIHH S-FH FTEHT,
QU
TRPEH GgH et T 3ed Jafd, |1 aRges:

HERAFGAT HE-3Fedl HIedl A-SNSAT Tl IS A, G&:
S
Tt A fag |

May the garland Jayanti, tended dearly by LakShmi, never cease
to quickly unite

us with happiness. While the wind blows comfortably, the garland
shining

incomparably by the brilliance of the gem, rests on the shoulders
of Vishnu
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gently vibrating. The garland looking beautiful with dark blue tips
(of

flowers) and humming swarms of bees around the flowers keeps
Vishnu happy.

Notes : The most striking feature of this verse as one recites it is
the

repetition of groups of letters endowing it with a umique sonorous
quality. At

the beginning and end of each pada(quarter of a verse) we can see
this

repetition. VAVA yAyA, bhAsamAnA samAnA etc. This is an
acrobatics in versifying

which became popular among later poets. We need to note that
although there is a

repetition of syllables, words themselves are not repeated. This
comes under the

category of ‘Shabdalankara’, word-ornamentation and is called
‘yamaka’ (yamaka).

Suffice it to say that let alone endowing the verses with lyrical
meaning, even

to construct such verses with some relevant meaning is itself very
difficult.

Shankara looks at the top end of the shoulder of Vishnu:
NP PN
ARIATAFAL FSAG A ATASHHI I |
Y P ~ ~ =~ aa
TRl ATt < Sgfeafc awd agaeH. Il 3R I
e — TR JEAT: HcaamHTeSII: STEaMI,
ifT: |, SRR T Id FIader HIfd, dd, Taed ST,
TEHSH TEASYLH AR | A: qgedd Tglaaiamid
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ELIIRE GG

We pray to the elegant top end of the shoulder of Vishnu, the
unconquered, ‘May

it come in the way of the grief of bondage which greatly and
repeatedly torments

(us). The top end of the shoulder has acquired varied hues
because of the long

and brilliant rays from the ever-fresh garland of forest flowers, the
lustre of

the bracelet and the ornament on the chest.

Notes: The printed text uses ‘kabalitaruchi’ while the
commentator uses

‘shabalitaruchi’. Here the version of the commentator has been
adopted.

The sage contemplates on the innumerable arms of Vishnu:
ﬁ"&cﬂlﬂﬁlﬂiﬁlalﬁaaﬂﬂl?!Ul&ﬁ'\lFIH:lUlaal:

FAN G TRIEIH FHITAGAA |

TSRO FTETTe 79 2 EXaTeal Higal=H, 1l 33 I

F: — FeaETORIE: , AET IR TS IvEeT:,

FUUTH FHSHH AT TERET TEeH ST SR &

qME4: HH HigaT«H g4q |

May the (many) shoulders of Hari nourish the destruction of Maya
in me. The

shoulders carry thousands of weapons such as Sarnga bow, sword,
shield, disc,

mace, lotus and conch, which are indescribable, which accomplish

astonishing
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acts of evident great fame and which are dedicated to solely
protecting the

universe and accordingly efficient in creating dynamic warrior
folk(Kshatriya’s),.

Notes: The vision contemplated here is that of Vishnu of
innumerable arms

holding innumerable weapons like the Viswarupa of Gita. In
Vishnusahasranama he

has a name, ‘sarvapraharaNAyudha’[sarvapraharanayudha].
Anything can be a weapon

in his hands even a blade of grass. The printed text has
‘sphuTaguNayashasAm’

while the commentator has adopted ‘spuTaguruyashasAm’, which
is the one chosen

here.

Now the neck of Vishnu is worshipped:

FUSTHAIEAY: FARHIGAEISA ISR

IEIa: FIEIETR AR IafIsEuT R |

FUSIAN THAT: FASTIH o WEEY

IFUSHAST FIG TG HH Ad: FISHIE = 1l 3¢ 1

Ha: - FISTHCAIRA: FrAhHI-GHA-FIEH-I: IGN: I,
FIEGE MY JEAT: (ITA:) IUF: 3: Farat: fepifar, Tama:
FUSTAN FNESITS: Hfed WEEd TFUSH 3T IS 7H

Hict: FUSHIEH (e 96q |

Casting off dullness, may my mind dwell on the beautiful neck of

Vishnu, who has

his abode at Vaikuntha. There are marks of bangles of LakShmi
on the neck due to

LakShmi’s embrace around the neck. The neck has variegated

hues arising out of
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the scintillations of the jewels around the neck, the swinging
golden ear-rings

and the brilliance of Kaustubha gem.

The sage visualizes the lip of Vishnu likening it to sun:
TEFeSETdl IRSHGEUITI AT
S FIS A Elﬂﬂaiililﬂllqgﬁl T: A |

ey Ry S
AR Rt 7: 1l 34 1)
I - JRTI-STHEHETd] TReSEd-STRUTS-Tid-STERRT: I: FIc
TS - - ZTRT-ATYRO 10T (T ) Toh- ST SFeaii -2
T - AN, fererd forafar, <1t ofhag: geaarar-gafin:
: IFETH-AREE ] |
May the sun-like lip of Vishnu, the husband of LakShmi, destroy
our
darkness-like sins.
Vishnu’s lip provides pleasure to padmA(LakShmi) in the manner
sun provides
pleasure to padma(lotus). In the front portion of the lip, there is
the lustre
of aruna(redness) similar to the lustre of Aruna being at the fore-
front of the
sun. Regularly Vishnu’s lip expertly fills the moon-white conch
with breath
similar to sun filling up the conch-white moon. Being at the front
of the
sky-like mouth it masks the sparkling teeth in a manner that sun
at the morning
horizon masks the twinkling stars.
Notes : this verse demonstrates Shankaracharya’s skill and

imagination in weaving
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a beautiful tapestry of simile and pun, which can truly be enjoyed
in Sanskrit

only. The reference is to lotus blooming on sunrise. Vishnu blows
the conch

when he has to fight the evil forces. Sun causes the growth of
moon’s face

during the light-half of the month. Aruna is the charioteer of Sun,
who perhaps

is a personification of the red-glow that precedes the sunrise.

The sage looks at the star-like teeth of Vishnu:

o TN oS o o LI N N a;lq_l_q_l_
ThHG AU FATATRARI ALERRT: |

TSI Gl 1 Al (e aTaTaT &t | 35 |

AT — TE -SRI, AT (ISTRRT: STSH, FISIRT-S1erT, I9h-3eg:
IS Faddie: FLHE-UR: 39

TR, STl I - Haraes-oit: HIed-STTH(d: T SEHIRIe
TS Afd-Ffdl-fRaT, A: & @, |

May Vishnu’s row of teeth which shines like a line of

stars(feminine) right

inside the moon-like mouth(masculine) as if she cannot feel
separated from her

beloved because of excessive love towards him and which has the
lustre of

sparkling row of pearls and which has an endearing shape protect
us who are

engaged in prostrating to him and praising him.

Notes : This is an elegant example of exaggeration (utprekShA)

where in the poet
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imagines that the teeth being inside the mouth is as if the stars
were inside
the moon! And he sees a motive behind that. Stars which are
traditionally
considered as wives of the moon have taken residence right inside
the moon to

avoid separation from him!

The sage imagines the assembly of Deva’s presided over by
Vishnu:

SRR el HicHTY F6Y o T &,

Tl 21 A HaRy ARG g a: |

e el g e P .

TN T glededTE : 1l 9 |l

AT — FET, TR STTeI Al 311 F&47 ; T, <, &t
T | ; 319, IR PRI sE R ; ARer:, gEq 98
()2 ; Soore] TETereTor (eI St ST fersoi:
EIGHT : A &g |

Looking at the assembly of Deva’s and sages who are bent with
humility Vishnu

enquires of them with delight, ‘Oh! Brahma, I hope your mind is
steadfast in

concentrating on Brahman; Oh! Shambho, I respect you; Oh!
Indra, are you taking

care of the three worlds along with Deva’s? Oh! Narada and other
sages, Are you

all well? May the ambrosia of Vishnu’s such precious speech
bring joy to our

minds.

Notes: Commentator explains that even Brahma has to meditate

on Brahman in order
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to do his duty of creation.

The sage experiences the pleasure of looking at Vishnu’s cheeks:
RIS e SHRHE IS HSIe [-

HrTfTaT: SRR HIHG ad |

I ARSI R AFRREN GO

TETARTIET =: 2FEd [9e TUedmues ad Il 3¢ |

AF: - Tq,

TA:

IRIATSTH dd FHGH SAZAHSH,

ST - TR - T A - G -SR-S TN I0EE: HUeaq
q: T, TRMHAE, fodgq, ZHEd |

May the soft bee-blue cheeks of Vishnu, the foe of Mura, destroy

our impending

severe adversities. The lustre of the cheeks illumined by the
scintillations of

the ear rings in the shape of a shark made of rubies inset in Gold
rivals that

of an emerald mirror illumined by the rising sun.

N N . [N O o,

THT TE YHE TREHIRAEIUEEUSEd T |

b Y AN VN
=0T FMUTRATHT HAURPTSHGUSHEHU:
TR TERUTERUT: TSR °: @1d, 1l 3%
;- q: TR Hg: ST, TR, STERHTH,
7Y 3¢ THH T YHE JUeqUed,
FIURP- ST FISS-I6: FNUNHATHT TR S
SERUTERUT: HON: ©07: H: FOTE & |

May the nose of Murari which acts as the spreading path for his

Prana vayu grant
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us the breath of life The nose which appears red because of the
rays from the

pair of glittering ear-rings looks like the beak of a parrot
descending to bite

the gem-like lip, which is as charming as a ripe Bimba fruit,
glittering in the

lotus-like face.

Notes: The commentator remarks that as devotion to Lord is verily
the

Life-breath for a devotee, the sage is seeking that only. Bimba
fruit gets red

when it is ripe and comparing the lip to a Bimba fruit is a standard
simile in

Sanskrit literature. ghoNA as a feminine noun is the standard
usage, but ghoNa

is also encountered in literature as the commentator points out.
usra is a

rarely occurring word which means ray.

ERIEO L TR CIREC TR T C R ﬂT-ﬁ?J |

ST o TR SerTal

AATHTATSRIE TG a6 Gl == | go ||

;- TR T O S S agaw S 1

Eell SSRIARA Wi () s,

(ST HETHTOT Y2 o == ST 91 |

May those two lotus-like eyes of Padmanetra, which are
charmingly coloured with

redness, whiteness, and blackness and which are looking at us full

of compassion
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protect us. The great sages consider the two eyes as the sun and
the moon which

are incessantly moving around the world like two lustrous lamps
to indicate

direction and time.

Notes: There are many references to sun and moon as the eyes of
the Lord in

Sruti’s and Smriti’s. Eyes are just like lotuses which have a black
central

portion, surrounded by a white portion and then the red petals,
notes the

commentator. It is a remarkable observation that both reckoning
of time and

direction are dependant on the sun and the moon.

The sage beholds the elegance of Vishnu’s eye-brows in the next
two verses:
o N ¢ .

IS TEUEAEHAT: TR Saa: |

S '\'\ < ~_° T ~
FIAATBEH AT [FSHd THAT AMSHATALA: 1 92 |l
e — I 39 s TGN STHET: T,
ANl 3T EUe-aad SIHE-TF Fdd. (Id)
Afesh1-ATR, TR FiGAEed a1 (3) faesdid (qd) s
Y31 | IIATS-91dTd 91T |
May the eye-brows, bowed at centre, of Vishnu, who has the chief
of the
feathered as his transport, save us from falling to the nether-world
(Naraka).
Just by a little movement of the eye-brows of Vishnu, Deva’s along

with Asura’s
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are controlled at their places of duty. The eye-brows dancing in
the stage-like

forehead which is elegantly shaped as a half-moon are sportive
and look as

though like a pair of black serpents near their mother in the form
of the

ear-ornament,.

Notes: The prayer is to make the devotee tread the path of virtue
so that he may
not fall into Naraka, the equivalent of hell. There is a mix up of
rUpaka and
utprekShA. The discerning may find it contrived. Word vAlikA
is not listed in
standard dictionaries. The commentator interprets it as
karNabhUShaNavisheShaH
quoting Vaijayanti Lexicon. The ornament is perhaps shaped like
a big snake.
I AN e e YA E MR PRt T 8

NP : 3
S A YEaFRed Hd TSadE. 1l $R
e -
B MR- b TG - N5 - TR -Heal-Hidd-
T R-F[d-THE-F RS H-Bd | TSI, |

May LakShminatha’s creeper-like eye-brows which are capable

of generating
bountiful wealth protect us. They look like the half-bent bow, the
seat of
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Vishnu’s arrow-like glances at the assembly of Deva’s. They look
like a line of

bumble-bees engaged in waking up the lotus-like eyes which are
half closed due

to the moon-like forehead containing the hair-curls looking like
the mark on the

moon.

Notes: Glances are traditionally likened to arrows or darts. The
eye-brows look

like the bows from which the arrows of glances dart in the
direction of

assembled Deva’s. The forhead looks like the half-moon. The
curls of hair on the

forehead look like the mark on the moon. Looking at the moon
the lotus-like eyes

are half closed. (Lotuses close as the moon rises). The eye-brows
look like a

line of bumble bees close to the lotus eagerly engaged in opening
the half

closed lotuses!

Now the sage looks at the Tilaka mark on Vishnu’s forehead:
lawgﬁqwaﬁm&ﬁma-
H]?Wﬁﬂmm |

ERIGER ﬁ'ﬂ?;l T YEIR S E Al

-gcl AU AFLUTTH: @UeH AU T 1l 93 |l

s -

8- T -38]- A9 - TR - el -&T10T- el el

AT Yd-Erg-HEATd e, SAiel-ALUT-qH: -EUe-H F dd,
S JUgH T fenged ¥13: T |
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May the ‘oordhvapundra’ mark of the Vishnu, Lord of the
universe, arising in

between the creeper-like brows, which dispels the darkness of
birth and death be

for my prosperity. The mark looks like a crystal-white symbol of
Siva to which

LakShmi, weakened by the group of arrows released from the
sugarcane-bow of

Manmatha is offering lotus-garlands in the form of her glances.

Notes: Manmatha (cupid) is supposed to be having a bow of
sugarcane. LakShmi is

tormented by Manmatha and is constantly looking at the mark on
Vishnu’s

forehead. Her glances are like offerings of lotus garland to symbol
of Siva in

the form of the mark entreating him to lessen the harshness of
Manmatha’s

arrows, as he is the conqueror of Manmatha!

e . NP

DBTAE A, Theatae FARIERA |

WW = qwf_(‘ﬁ W

g WIEAREAT SESHIAET ATfEHT Area=t: | 92 |

IT: — G- Th- 3TeaH Fd-HHE-HETd-[bF-TTds

SrETe THETHH TRl 39H F: Tl FE-Ald-Ael
HIEAREATH AR A1ead |

May our wavering mind like an expert actress glittering and

displaying her limbs
play the drama of concentration on the broad stage of forehead of
Vishnu, the
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foe of Kaitabha, after removing the screen of lassitude. On that
broad stage of

Vishnu’s forehead, the crown of Vishnu looks like the linga
symbolizing Shiva

seated on the ends of curls of hair on the forehead.

Notes: The poet In Shankara visualizes a play -called
‘concentration’ played by

his mind on the stage of Vishnu’s forehead. In other words, he
prays that he may

be able to concentrate on the forehead of Vishnu. The metaphor
is further

elaborated. When a play begins the screen is pulled aside. In a like
manner

before concentration begins, lassitude is removed. On the stage
there will be a

symbol of God placed for worship. The crown of Vishnu on his
forehead looks like

the linga, symbol of Shiva.

Shankara looks at the curls of hair around Vishnu’s face:
AT AT : FAGTHIcsAT S Frasol

FIfSITERl HE Tl BN EdeRadr |

TEA! Ml T5h TR RHSTH TS AT

IS A1 Uizl Tad ES AFS a: 1l 94 |

;N FASTA-Hioad HIHTS! a1, Hllcbeal BN Feeil-eqaa
H T TS 1, THS- RN FST- Ml -BIS- eI TE:

o oSN Ay haY haY o
TR AN A1 3fl Blch: TSI G 2 FraSTS! A: TRASH HFHH,
e |
May the curls of hair of Shripathi bestow us all the time alround
prosperity.
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People look upon it as a garland made of black lotuses or perhaps
that river

Yamuna is trickling down Vishnu’s face to compete with the
Ganga over the head

of Shiva, or Rahu is attacking the face under the delusion that it
is the full

moon.

Notes : River Yamuna is traditionally considered dark as perhaps
its water is
mildly turbid, which can be observed where Yamuna and Ganga

meet.

Now he looks at the hair on Vishnu’s head in its entirety:

A %Fﬂ%ﬂiﬁﬁa‘a@mwﬂwmn & ||

N o N

T — WAL o fogd: MY SReEsd: Faw:

- H-TIS]: NS-AIU-&H] TE: T
W—W—W : ﬁg.ag:_wra-s?rq-frq-w“ﬂ-w: gI'T'I%T(I?El:
A A: Y- Fa-ur-sumRd fgug |

May the locks of hair, which are illumined and colored by the
sparkling gem on

the fore head of Vishnu, the foe of Kesi, destroy entirely our
bundle of

sufferings. When Vishnu sleeps, even the Deva’s cannot fully
perceive the form

of the matted hair which occupies all the skies, They look as if
they are the

aura emanating from Vishnu’s body. They look as if they are

clusters of smoke
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from the fire of anger arising out of burning the incense of bodies
of foes.

Notes: The commentator explains that when Vishnu goes into
Yoganidra, his matted

hair occupies the whole of the skies. suptA is interpreted as
‘matted hair’ by

the commentator quoting Vaijayanti lexicon, although standard
dictionaries do

not list it. There is a hint of matted locks of hair being compared
to dark

clouds too although it is not fully brought out. The sage prays for
cutting

asunder of all wordly bondages.

Shankara prostrates to the crown of Vishnu:

qa_ [N aN

e N ¢ (\
HQ_CCIT &?JTI
X Ca

@aqmaammm
T T [CRATChISRGTAH: T1EH dichiied Il go |

I — T TGH-Te- - AR SEd- R -U: S-SRl
TR Tfd: A2 Fa-smed gien, TReEi
- IRl R - ST H-2Tg i Fad, od, e =
5 FgN-aH: -TTEH 2 foamd |

May the crown of Vishnu, which makes one fancy that they are

the glowing flames

of bright Vadava (Sub-oceanic fire) at the further bank of
ocean(of milk) endow

us with everlasting beatitude which destroys the darkness due to
the wicked

Kaliyuga. The piercing rays emanating from the priceless gems

set in the crown
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render Vishnu’s form extremely difficult to perceive like the sky
brightened by
hundreds of suns.

Notes: As per the commentator Vishnu’s abode is on Northern
bank of milk of

ocean in Shaka island. One is reminded of Bhagavd Gita’s
description of

Viswarupa, NCiES Fﬁiﬁw ‘:I'EIQTI‘@%JHT | Tfg ¥ET: |

T HIHEH HETcHA: 1.

Shankara beholds the entire form of Vishnu, after having had the
pleasure of

looking at parts of the form individually:

el ATl TGN a N e IE IS LT

T ATt e SR 5 g l

~C ﬂ'\ Y L AL mw
TETEITY: | SATSREERTd ScAag™un a: 1 ge |
I — FRIETE: Y STT: Tea-HIel: Aged: HTecdll STl
ST T SR 59 A T (&), G AR Ao AeTd S,

o s

- T, 1T, PR e &: 3oa-fgfion: Sias:

Frcafy: eTeaif: : 7w 3 |

May the resplendent endless ocean-like form of Vishnu, the foe
of Daitya’s give

us ambrosia (amrita). Brahma, the father of the three worlds, after
not being

able to reach the boundary in the abdomen of Vishnu even after
roaming endlessly

like a bumble-bee for millions of years, got out from the root of
the lotus in

Vishnu’s navel and created a world outside similar to the one

inside.
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Notes: Evidently the ambrosia the sage seeks is that of MokSha.

Proceeding to conclude the hymn Shankara prays to the ten
incarnations of Vishnu:

Hc: i‘:ﬁ GO q@%“ﬂ%am STHA:

FIFE: HHET TR A2 FchHTr |

ﬁ N o < . ?JS[:

TTETGHT d U IEa eIl 3 1 92 |

I — Ho: FH: aE: ANERUTII: JTH: SHEH: FHIFeed:
HEET AAG-feeT HiTqq Hileh: Jud Y

T -FEUTT- - Reel- ST fsal: SRRIaan: Jaa-Rdas:
TH-EETH- 31T o T I |

May the partial incarnations of Vishnu, namely Matsya,
Kurma, Varaha, Narasimha,

Vamana, Parashurama (son of Jamadagni), Rama (Scion of
Kakutstha),

Krishna(Slayer of Kamsa), Buddha(Conqueror of Manmatha)
and Kalki(Of the

future), who are the benefactors of the worlds and whose mission
is to establish

Dharma and who are weighed down by extreme compassion
protect me.

Notes: It is significant that Shankara has recognized Buddha as
one of the ten

incarnations. The word hariNa in narahariNapati does not seem
to denote a lion

as per standard lexicons. The commentator quotes Harsha where
he seems to have

used hariNa to denote a lion.

Shankara reflects on the twin facets of One Reality: Brahman,

beyond reach of
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words and mind and Vishnu, who is ever accessible and provides
immeasurable joy:

TEATGTE Fig: FHAM FeTaT ST eTon:

SR HFHIAZTER 3841 |

T, TR a S TG R T e
TITATITANY {icdl FEard AR TAGeT=al A: 1l ko |l

e — T AT HeTel GHH SEUTTH SETHT0N: ST,
Y- AT TH-H - 2TeM: Jeda: Ay foem:

- Hed- Far- e E -Gl - e a=a - SATa qiHe: 3T
ficdl g@Eard ad, FcaTH 78: A: 37aq |

May that Lustre which provides joy even to those who practice

self-control, in

the guise of a reflection of its self luminous, unlimited, pure
formlessness

protect us. Words along with mind and even the Upanishads,
which advocate its

existence through indirect meaning having failed through direct
meaning, return

(having failed to reach it) from that lustre.

Notes: This is a verse endowed with subtle aspects of advaitic
philosophy. The

commentary is detailed and riddled with complex advaitic
terminology. It is

believed that the main import has been conveyed here. Brahman
who is formless

and is not accessible to words, mind or even the Upanishads in its
infinite

mercy shows itself in the form of Vishnu and his incarnations as

if through a
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refexion in an accessible form. Even sages who seek the formless
Brahman rejoice

at that Lustre with form. The reference to the Upanishadic
statement, ‘yato

vAcho nivartante aprApya manasA saha’ is very evident.

The verse refers to different modes through which a word is
endowed with a

meaning. If one says ga NgAyAM ghoShaH one refers to a village
on the banks of

Ganga although the words at first seem to convey that the village
is inside the

river. A word acquires a meaning different from what it normally
conveys through

a mode called lakShaNA, which becomes operative conveying a
different meaning in

place of the normal meaning.The verse refers to the fact that all
modes through

which a word acquires a meaning fail to reach Brahman.

As a mark of his own humility, Shankaracharya pays his
obeisance to a Bhagavata-

Vishnu’s devotee:

TR | IEYREHE JoTd a: Tfa

¥l i FREaTRaS iRy Hadied: SHIg: |

G\]_E'\Eigl? .’zIIFl\\I gﬁaﬁagra; H\ﬂfalﬂf%!

TAETRGENT FAqAY THEGHE MHSRAT, || 42 I

I - T: o, ReT-Fael - Ae=gais: sR-aRd-af:
e, SEH SEH, SIS, o 4 2iiwid, JSe ag:
FoREq- TR Tlcs-FgH Tl Had-fed:-THIG: ¥,
R dd- TemieanaTd Gddd, 1Y THeEaE |
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Our obeisances are forever to the pure lotus-like feet of one, who
holds in his

mind, bereft of all the wickedness (characteristic) of Kaliyuga and
having

uninterrupted internal happiness, the faultless form of Vishnu
from head to

foot, while offering oblations of Vishnu’s deeds with the chantings
of Mantra

and Stotra in the fire of the tongue.

Notes: Quite characteristically Shankara stresses on the purity of
mind while

contemplating the divine formof Vishnu, as one chants the
Mantras and the

Stotras. Salutation is complete only when it has all the three anga’s,
namely

vAchika(by word), kAyika(by body) and mAnasika(by mind). He
uses a metaphor of

oblations to the fire for the chantings of stotras and Mantras. The
verse

echoes sentiments expressed in several passages in the Gita.
‘brahmArpaNaM

brahmahaviH brahmAgnau brahmaNA hutam’ etc.

As phalashruti, Shankaracharya bestows his benediction to one
who recites this
hymn with devotion:

=~ o [a N oSl oI N . (e o
HigTTeT e hRRfaraiaRat il Brara:
b o C Y e

QlQlelgr e A MHAAATHIAHETRATAHS: |

ha} N N 3 Y qm\_l_:
foraTeaite | ST SHHEHTEETH | 4R I

I - : Ffl T rara: qreieskaregfad Hierd Fdri
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Q- 3Te1-Grg-Ta1-FHI-Id-Hicl: FEdehe A, G: AT
;- (-, I T, I A [oia- 37w T,
HT 2, STTCHESYH SR |

One who, after reciting with joy Vishnu’s Padadikesantastotra
thus composed bows

his head to (Vishnu) intent on serving his lotus feet, enters
ultimate bliss of

Brahman, who becomes visible through the solar orb, when he
casts off his mortal

coil.

Notes: To point out that in this hymn he has all along prayed only
for the

ultimate realization of Brahman,the only wish worthwhile striving
for,

Shankarabhagavatpada emphasises that aspect at the end.

gl SR IR S s e R
A= FRTE: Fell (o hRITeei=! Seu |

Thus comes to completion Vishnupadadikesantastotra among the
works of

PramahamsaparivrAjakAcharya Shri Shankarabhagavan, who is
a disciple of the

revered Govindabhagavatpujyapada.

FRCEE T FereupefaiE & |

FT T T AT FHdATdar |

Encoded, proofread, and translated with commentary by GSS.
Murthy murthygss at gmail.com
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