Mela Ragamalika by Maha Vaidyanatha Shiva Iyer

!
11 han o\ o\ [N N\ o

Document Information

N

Text title : Mela Ragamalika by Maha Vaidyanatha Shiva Iyer

File name : melLarAgamAlikAmahAvaidyanAthalyer.itx

Category : misc, kRitI

Location : doc_z_misc_general

Author : svAtitirunAL

Transliterated by : Pallasena Narayanaswami ppnswami at gmail.com
Proofread by : Pallasena Narayanaswami ppnswami at gmail.com
Description-comments : Collection

Latest update : August 23, 2019

Send corrections to : Sanskrit@cheerful.com

This text is prepared by volunteers and is to be used for personal study and research. The
file is not to be copied or reposted without permission, for promotion of any website or

individuals or for commercial purpose.

Please help to maintain respect for volunteer spirit.

Please note that proofreading is done using Devanagari version and other language/scripts

are generated using sanscript.

November 14, 2021

sanskritdocuments.org

_ o=



Mela Ragamalika by Maha Vaidyanatha Shiva Iyer

!
11 han o\ o\ [N N\ o

N

n
MahA VaidyanAtha Iyer (1844-1892 A.D.), popularly known as shivan,

was born in the village of VaiyacEri, near Ta njAvUr. His father,

Pa ncanada Iyer, who gave him initial training is music, was a music scholar and devotee
of Lord shiva. Of the four sons, shivan was the third, and his elder brother, RAmasvAmi
shivan was also a proficient musician and composer.

Later, the shivan brothers learnt the subtle aspects of music from Anayya, and from
MaNambucAvadi Ve NkaTasubba Iyer, a direct disciple of Saint TyAgarAja. Even as
a boy of ten, VaidyanAtha shivan could sing in all the three SthAyi-s with remarkable skill
and accuracy. He used to sing in the GAndhAra shruti- the third kaTTai of Harmonium,
and move between six kAla-s with great speed. At the age of 12, he gave his first public
performance in KalliDaikuricci, in the distinguished presence of SubrahmaNya DEshikar
and AmbalavANa DEshikar, the Adhipati-s (chiefs) of TiruvADutturai Matham. Among
the audience were two reputed musicians of that time, Periya VaidyanAtha Iyer, and
Cinna VaidyanAtha Iyer. Impressed with his performance and the depth of his musical
knowledge, SubrahmaNya DEshikar as well as the Sadas (assembly) conferred upon
him the title"Mah/:. His favourite musical form was Manodharma sa NgltaM (extempore
rendition), and at a very young age, he became proficient in rendering AlApana, tAnaM,
pallavi, neravaland kalpanA svara. He was also gifted with a magnificent voice. Once,
during a pallavicompetition, he thrilled the audience with an amazing exposition of
nArAyaNagaulLarAgaM, and defeated one famous Pallavi VidvAn, VeNu, and won several
laurels. Fiddle Ve Nkoba Iyer accompanied him on the violin. On another occasion,
he stunned the Sabha with his famous pallavi in kalyANi rAgaM, set to Simhanandana
tALaM, (the longest of the 108 tAla-s) consisting of 128 akShrarkAla-s, The sahityam of

this lengthy and intricate pallavi reads:
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BIARAILITHTIAE |

TEE REamaa
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Later, he recast this pallavi into a tillAnA,"ThIM tara tiranx in KalyANi, in the same
Simhanandana tALaM. This tillAnA is also sung in rAga kAnaDa. VaiyanAtha Iyer was
also a gifted performer of HarikathA kAlakShEpaM. Throughout his life, shivan enjoyed
the healthy patronage of the rulers of RAmanAthapuraM.

The kAmbhoji pada varNaM, lIPa NkajAkShi pa'i|, and the nAgasvrAvali kRRiti"shri
sha Nkara Guruvaral\;i are his well-known compositions, among various other kRRiti-s
in Tamil and Sanskrit. In addition, many of the compositions which are attributed to his
elder brother RAmasvAmi, undoubtedly enjoy co-authorship with VaidyanAtha shivan,
and contain the rAgamudrz:I guha dAs;. Here is a partial list of such compositions by shivan
brothers:

QAT 2 TR, (SRRE)

HAT T& (FAH)

T § (HRATS o)

FERI (ATTE)

TS (ATEF foe)

HRFHNA (TFI)

Ig S I (FHATH)

e A (s

1 A IER (AR TEEies)

A1 T (fFeaR)

In any case, MahA VaidyanAtha Iyer’s greatest contribution to CarNAtic music is of
course, his famous 72 MELa rAgamAlikA. But this was not the first, single composition
covering all the 72 mELa rAga-s. One LAvaNi VE NkaTa Rao, a court poet in the Tanjore
kingdom, a scholar in Marathi, Tamil and Telugu, and a brilliant exponent of of LAvani (a
type of Marathi folk style) singing, composed a version of the 72 mELa rAgamAlikA,
called “BAhattara MELakartA” in Marathi. This composition begins with the phrases
llshrImAn Jokari RAjya ViShNu sam;, and incorporates the RAga mudrain each line of

the charaNaM. The theme is erotic, and is in praise of SakhArAm SAhEDb, the son-in-law
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of the ruler. MahA VaidyanAtha Iyer was entrusted with the task of setting this composition
to music. He accomplished this with great ease in a short period of seven days, and was
awarded 2000 rupees, besides many gifts. It is said that LAvaNi Ve NkaTa Rao played the
mRRida NgaM to the singing of MahA VaidyanAtha Iyer. However, MahA VaidyanAtha
Iyer did not relish the erotic nature of the theme and the nara stuti(praising a human) in this
composition, so, he wrote a suitable alternate sAhityamin praise of Lord PraNatArtihara
(shiva) of the mammoth temple at TiruvaiyAru. This is the version that is currently in vogue
as the MELarAgamAlikA. The entire rAgamAlikAis set to Adi tALaM. The pallaviis sung
in shrl rAgaM, followed by some beautiful jatiphrases in the tillAnA style; there is no
anupallavi, and the charaNaM has 72 lines, one for each mELakartA, with the rAga mudra
(signature) skillfully woven in each line. At the end of each mELa rAgaM, thereisa chiTTa
svaraM, and further, to enhance the beauty of the composition, his brother RAmasvAmi
shivan added additional chiTTasvara-s at the end of each line, whose pUvA NgaM (the
first half) is in the same mELaM, but the uttarA NgaM (the second half) is in the next
mELaM. At the end of each chakraM, the pallavi is repeated in shri rAgaM, and after line

36, at the commencement of the Prati madhyama series, the jati phrases are also sung.

This is not a composition that we hear in a concert platforms. Occasionally, in the past,
one or two chakram-s of this lengthy composition has been rendered by singers like
Musiri SubrahmaNya Iyer, and Smt. M. S. SubbalakShmi. In June 1989, the Gramaphone
Company of India (HMV) released an album (LP No. ECSD 40553), and simultaneously,
a 60 minute cassette (No. HTCS 03B 3346) under the title:"mELa rAgamAlikA cakr;,
where Smt. M. S. SubbalakShmi melodiously sings the complete rAgamAlikA with all
the above-mentioned features and ciTTa svara-s. Another audio-cassette is excerpts from a
live recording of a Music Academy concert by Mudikondan Venkatarama Iyer, that features

selected chakram-s from the mELarAgamAlikA.

The theme of this rAgamAlikAis advaitic, and highly philosophical, and is packed
with several well-know (and not so well-known) anecdotes from ancient mythology.
A full-fledged commentary in Tamil, known as IIshivapriy; written by V.S.V
GuruSVAml shAstrigal of VaragUr is available in a 1989 Music Academy publication,
The MELarAgamAlikA of Maha Vaidyanathan Slvan This tamil book, edited by
T.S.Parthasarathy, also includes the notations of the rAgamAlikA, as sung by M. S.
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Subbalakshmi. The text of the original Marathi language rAgamAlikA, IIBAhattara
MELakart/{ of LAvaNi VE NkaTa Rao is also given in this book.

This text (with notations in English) appeared earlier in the scholarly work,"The SaMgraha
CUDAmaN'i' of GovindAchArya (Edited by Pandit S. Subrahmanya Sastri, and published
by The Adyar Library, 1938).

Another valuable book, MELarAgamAlikA of MahA VaidyanAtha shivan, edited by
Pandit S. Subrahmanya Sastri, published by the Adyar Library and Research Center,
Madras (1937), later revised by Smt S. Sarada (1979) (in Sanskrit and English) provides
Notations in both English and Sanskrit.

| qres - AT |
| g - ST |
T Conl U Ty T8E 9 |
JUTHTR ST it TSRO 9 9 ||
| SAfd |
at at qewues | i faffaR fheas akgs
At ity TR TRaR fheas &

o o Ne O o oo oo a_lql_ haNl N o

oo .\0 o '\f\‘ 'y

| STIG - TOH, (R TH) |

ETETARHS ¢ - 38)
FHABTE AT JioTd TRIGR™ FAST 1 2
TS SHETST T A GRASE 1l R
e AN N

TR SRS aIs i 1| 1
ST TEaRThEialisRT 1| 21
AR SRR RHFHEEY aRa™ I %
AUt @ WsTfed 9 ARGIEARE™ |l & 1
SAEATIIISTAE IS HashsTaq=uT || o |l
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gqHdl fefUemTd Tgaa: agaarsagl HicREuT 1l < |l
ATHICEERT ARl UgRGEREARA || R

ATAEAEH CRTHER SiFeeTedasdE || 2o |l

RS AT HASATE TNFASANSAIZHITTA 1l 221

TEEUTEAIE W Ji GEHge et || 2R

TSRS TS JIOTEICTTSa=OT 1| 23 |l
AT AT HSTAUETERTT || 221
fSaamn Hresa v aHRaN: @i famgied I 24l

TR TG AchId TR deafed 1| 26
=~ o < S ¢ N
ST fTaEeRT=a 3Tl STSTEISgeETad Il 2l

TH EERFTRENSTHRL EAAHIRAT |l 2

AFNAITHSGTER SHATTGATT 1l 221
D ﬂ o gﬁ A ¢ N " ?0"

A1 AR NETUTEaET e 39 99 J 734 1| k2 1l
EESIHTSF G & 94T ATiosaar=re 1| Rl
T ERETR Had IRT Iod T Ward 1| k30l
TqISE STRUIETEG: o &1 &1 fedt W&t | [
ANLFAIRE FREERS Gerl &t &gafed | 1
1% % REfogHar=a Hesee gEmTgaied 1l R6 |l
AT I A fozr | o TEihdeadaE | kel
ERFRITERTARRGRAaTRE RAqded 1| k¢l
R FIEARRUTEH &t SErgan |/ S 1 R

SR Faaal aXg HenTHiea=eT 1| 3o

JETEETRARTEE fafed grTET Rifeda | 22
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e, I TRTEEAT Jel gieidad Teraarng Il 3R
PV TSTagA TEE EUTha s AageEard | 31l
ARTNHT TGFERTS WRTHIET STew 1| 321
sl AT AT TSR ST GERE 1 3k
FHH IS AT GoRIGIISHATES || 25
(STTATTE ST GT)

(TS 39-9R)
TN ThSTHT ST Sfdt foramar: Swcastied I 2ol

J AT e o Hagfg-iwi Weifed 1l 3¢
S S NAHTSTER, FASEHERE 1l 3_ 1
GEFIAIAH AT TR a1l el

Hl: ISR YRIFY 31 A9ageay 1| 92 |l
TR ARSI =RoT HErumE ey || $R I
TR ot 29 et O gF T 1 ek
38 TGl WE FSEdean @8 99g gREAET 1 9
ARG  afosehiel Faque ot asad, Il w1l
g TR A €391 A Fd Teaad |l €&
FAT il TUfeRt TUHauTEEaaEus | ol
feeTmiE=) TEArTHREU YA RAAeRIS 1| gl
ISR HeobTaiddgaal | 92 I
FEIAHANEUTEET FETHERIGAT || 4o |l
THEHTHT S T EEs 1| 42

ot StEETe fag@ Aaum STREESE 1| 4R
G THAHTIE Fer U HH SEdr™ 1| w3
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fersdd VRl =TSl TAaEARTEET 11 4@
RATHBTE [H AT FIHBTHRIOTE || 44 |l

SO T R 2T 1| & |

T RRgmeamTaTy e A= 1l el

JRER EHAAMATE &Y R || %<l

ferfeaandt sifaermaforgrat gfeaaar: o WaarE, 1w
e sasfatrshy difeaferfear Rfraam 1 g0
SraisteRt af STUmTCEl TR TaTHNTERETE, 1| &2 ||
TR GURISET frreTRiaar™, | &1
ARGl TN S Aarhadid. I &3
Y ST R g gaaadd, I &2 1l
AT a1 fGETdl ARl TiE 1| &4 I

A S N GFERaIART: 9 || &5 I
FARTHE TR GaREg@Radrd | geoll

STl T & 9= WTid &6l Tk a1 &l
Il TR AR 7H TET 11 &R 1
@A RN & Tat §@ A f&a@= 1 o |l
FIEST: ATSSYATH el T Hd GHE & 11 we 1l
FRRIIEAURIRISE HRIIETAS, 7 GiE 11 WR 1|

(STUTATTCER ST 9T
Il il SHET TR SR He TR TSR SHET |

Encoded with commentary and proofread by

Pallasena Narayanaswami ppnswami at gmail.com
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