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Sadguru Sri Tyagabrahma Sahasrakam Part 1

—_ D ee—————

é%ﬁo&é@"’%(‘igi’m&é?’mé§& DEdoe oese

Meaning Sadguru Sri Tyagabrahma Sahasrakam Part 1

KN

1. Tyagabrahma Gurusvami, the embodiment of Nada Brahman; showing the virtuous path
of singing with Ramabhakti as a way of life. (sadacara = sat + acara.) )

2. The Sacred fsi in constant contemplation and spontaneous singing of Sr1 Rama; (sadrsih
= sat + rsih); the Embodiment of real bhakti and jfiana, whose virtuous mind was fully"SrI
Rama.

3. The Supreme Guru Tyagabrahma; sung in these thousands of Names; of glory beyond
these adulations; absorbed by this mind in constant contemplation.

4. Tyagarajasvami, the greatest Guru; of lofty Ramabhakti; the King of melody, who loves
sweet singing / my Ista Devata whose songs are auspicious (sugayesto = sugayah + istah);
the Abode of the fusion of melody and Divine love.

5. The select aspect ofI ISri Narada; the Receptacle ofI ISri Narada’s grace; the Knower of the
secrets of the grantha Svararnava (given by"SrT Narada) / the Knower of the depths of the
ocean of svara; enjoying the nectar of svara and raga.

6. The ambrosial Cascade of svara and raga; on earth in human form; Knower of excellent
melody and rhythm; Guru, the King, the Supreme.

7. By Whom"Sri Rama was worshipped with nada; One with the ambrosial essence of nada;
the Greatest Ascetic, in the Bliss of Nada; Sadguru, worshipped by nada (by this one).

8. Born in Kamalalaya (Tiruvarur); Who lived in Paficanadaksetra (Tiruvaiyaru); Who sang
the Consort of Laksmi; Who sang sweet kirtanas adoring the Name Divine.

9. The virtuous Son of Ramabrahma; the darling Child of Sitamba; the Incarnation of
Nadabrahman; of auspicious name Tyagabrahma.

10. Whose janmanaksatra was Pusya; Who sang as a child the victoriousI ISrT Rama; Who
learned sangita from His mother; Who sang several kirtanas.

11. One with"SrT Rama the Brahman, the Truth (sadalina = sat+alina); taught by the ascetic

Svami Ramakrsnananda; initiated by the YatiSrestha in the R@ma mantra of six syllables.
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12. Who did japa of the redeeming Rama Mantra with totally absorbed mind; Who
witnessed"SrI Rama’s redeeming Form after japa of nearly a hundred crore times.

13. From Whom poured forth the continuous cascade of song out of rapture of vision of
llSﬁ Rama (Balakanakamaya, ragam athana), the kirtana with delicate beauty of words and
boundless mastery of the Samskrta language.

14. Describing"Sri Rama as seen with His very eyes, raga and tala dancing— in the gem of
a krti that is a shower of words and expressions with dazzling dance of alliterations (Bala
kanakamaya, ragam Athana).

15. W}l}o sang dea:Sri Ramacandra with excellent songs that are a spontaneous cascade; by
Whom Sri Rama was showered with the Ganga of songs sparkling with svara and aksara.

16. Greatly devoted to Rama Nama; Whose kirtanas confer wisdom and liberation; for
Whom singing"SrT Rama was dearmost; teaching the virtuous path of jiiana.

17. Whose dharma was ufichhavrtti; the Wise One whose way of life was detachment; Who
bound to the mortar of His songs the One who was tied to the mortar I(ISrI Krsna, tied to
the mortar by Yasoda).

18. Who had the great wisdom to regard wealth as trivial, Who resorted tO"Sﬁ Rama’s
' Presence (Nidhitsala—Kalyani); Whose empire was Ramabhakti (Ramabhakti—
lSuddhabar'lga'lla); Who condemned false devotion (Teliyaleru—Dhenuka and other songs).
(.regarded wealth as trivial: also Kasicchede—Gaulipantu, Padavini—Salaga Bhairavi.)

19. Teaching self-discipline and control over the five senses; Whose pearls of Divine
kirtanas teach freedom from obsessive desire and contentment of mind (Many krtis, eg
Rikalu padi, raga Todi).

20. Whose singing Rama is an ambrosial cascade, the flow of nectar-essence of raga; Who
enjoyed plunging into the Ganga of Nada; Whose kirtanas are delightful to drink in (eg.
Ragasudha, raga AAndolika).

21. Who had the great snana in the Ganga of contemplation; Whose sweet drink was the
Ganga of the Name Divine; Whose singing was verily the extremely sacred Ganga; Whose
auspicious kirtanas are the Jiiana Ganga (eg Dhyaname, raga Dhanyasi).

22. Whose sangita is sacred as the Ganga; conferring the fruit of Ganga snana (jiiana-
moksa); the words, expressions and meanings being the sacred waters of the Ganga; kirtanas

with the speed of the flood of the Ganga.
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23. The venerable Sadguru"Sri Tyagarajasvami; abiding in the mind of §isya Pushpa; the
Deity in the temple of the mind; for Whom these thoughts are the offered flowers.

24. The Light of Truth, resplendent in these letters; the imperishable Gurudeva in these
aksaras; of lotus feet worshipped by the fragrant flower of true devotion in these aksaras.
25. The sound and music of these aksaras; adorned by this garland of aksaras; sung sweetly
in these aksaras; worshipped by this aksaravali.

26. One whose sangita and words are imperishable; Whose auspicious sweet kirtanas are
for ever; Sadgurudeva conferring everlasting glory and happiness;

27. Delighting by the nectar of His songs of everlasting music; abiding in the eternal kirtanas
that give everlasting joy.

28. The great AAcaryadeva; Who sang"SrT Rama the Bliss; Who revelled in the Self; Who
had conquered the self; the very Image of Bliss of the Self.

29. Deep in experience of the Self; whose excellent krtis are the experience of the Self;
awakening atmajfiana (in the disciple); Sadguru one with the inner self of this disciple.
30. The Supreme Self come to this earth; Who sang sweetly the Lord of the Earth;
Sadgurudeva to be worshipped; granting Fulfilment on this earth.

31. The all-pervading Light of Sangita; Sadgurudeva to be adored; singing praises of the
One l(lSrI Rama) praised by"Siva; bringing about the grace of II$vara.

32. To be worshipped by exalted Slokas; the most exalted Songster; of sangita of loving
devotion to the Supreme"Sri Rama; bringing about supreme happiness.

33. The lofty Peak of Nada; who worhipped Acyuta at early dawn; the Sun on the high
Himalaya of nada; the Cuckoo of sweet song, soared high.

34. Whose kritis of adulations are the beauty of dawn; Who worshipped"Sri Rama at dawn;
sung in the tranquillity of dawn; Whose songs are the Ganga of early morning bath.

35. Gurusvami, the supreme Seer; Whose songs are the essence of the vedas; the Adept in
tala, whose songs are rich in melody; the One whose vow was sweetly singing (sugﬁvrata)"Sri
Rama whose vow was Truth (rtavrata)/ the One, singing whose sweet songs is the truthful
vow of this one.

36. The true Devotee of the exclusive"SrI Rama; Who did taraka nama japa in solitude;
granting the alms of exclusive devotion; protecting the exclusive devotee.

37. Experienced within the self, in solitude; abiding in the mind with exclusive devotion;

to be sung with single-minded devotion; the Unique, excellent Songster.
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38. Sung with single-minded devotion; resorted to, with oneness of mind; the unique
Ascetic; Sadguru bringing about oneness with the Self.

39. Whose sangita is the essence of Pranava; Whose sweet music is the Form of OMKkara;
absorbed in contemplation of OMKkara; delighting in"SrI Rama, the OMKara.

40. Whose auspicious sangita is medicinal; singing the Name of"SrT Hari, that is medicinal;
in Nada Yoga that is conducive to vitality; worshipped melodiously at dawn.

41. Dear 't'()"Sri Rama dear to the solar race; the One of beautiful ringing voice; of kirtanas
charming SrT Rama of auspicious, charming form.

42. Leading on in"Sri Rama bhakti, protection for mankind in Kali; Urging worship of Hari
that will melt away the sins of Kali.

43. Of songs on the auspicious"SrI Rama; of beautiful krtis with poetic excellence; of Whose
krtis of praise (on"SrT Rama) confer auspiciousness; Whose flood of krtis destroy the evils
of Kali.

44. Of extremely sweet voice; one with the sweet notes of His singing; Whose sangita wards
of difficulties; granting the boon of sweet voice.

45. Who lived on the banks of Kaveri; who bathed in the waters of the Kaveri; the excellent
Poet describing in sweet melody the loveliness of Kaveri (krtis such as Sari vedalina, ragam
Asaveri).

II46. The greatest Poet beyond time; of beautiful kirtanas that are inspired 1:l)loetry; dasa of
Sr1 Rama, King of the Kakutstha dynasty; the Sun to the Kakarla vamsa (Sr1 Tyagaraja
Svami).

47. Of countenance luminous as the sun; of glorious series of kirtanas; of lustrous large
eyes; of auspicious Feet, whose glory is sung (here).

48. Abiding in the hut of this mind; the Supreme Guru, our Kuladaiva; far from the evil-
minded; the Light of the Kakarla race.

49. Who sang the Lord who took the Kiarmavatara (Dinajanavana, raga Bhauli); the
One of flood of kirtanas overflowing the banks; Singing the Lord reclining on the ocean
( Ksirasagarasayana, raga Devagandhari; Ksirasagaravihara, raga AAnandabhairavi); of
heaps of gems of krtis.

50. Singing the Iilas of Krsna in the delightful musical opera (Nauka Caritram); enabling

cross the troublesome samsara; Sadguru uplifting this piteous disciple.
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51. Singing KeSava with loving devotion; Whose kirtanas are verily the Himalayan

Ganga (kedaraplava); Granting supreme knowledge; leading to singular Bliss

(kevalanandanayakah).

52. Singing multitudes of praises of the enemy of Kaitabha (Krsna); of kirtanas with the

delight of moonlight; meditating on the Taraka mantra delighted in by"Siva in Kailasa;

Whose kirtanas confer absolution.

53. Singing the bearer of the Kodanda (Koluvamaregada, raga Todi); the Form of the

spectrum of the saptasvaras (replete with all the overtones); delighting in Kodanda Rama;

Who did japa of the Tara mantra crores of times.

54. Who sang the Taraka Nama of Kausalya’s dearmost, virtuous Son; Who had the vision

of the redeeming Form of the Protector of Vi§vamitra’s yaga.

55. Who worshippecilSrT Rama according to tradition; Sadguru worshipped uninterruptedly;

the One in samadhi, in regular worship; adored by this series of musical praise.

56. The One giving inspiration; enjoying this work of inspiration, Who created this work;

Whose is this garland of aksaras in sequence; Who is beyond the ocean of bhakti; singing
llSﬁ Krsna for Whom action is sport.

57. Who distances terrible sin and fear; Destroyer of foes like wrath; Whose

kirtanas are equivalent tothe Rmyaa M ahakvya with lokas inspired by the kraunca

58. Whose sangita relieves fatigue; Whose ringing sweet voice dispels weariness; Who

enlivens the tormented mind; Whose kirtanas destroy afflictions.

59. Delighting in the musical sound of the Veena; Whose voice is like the music of the

Veena; abiding in the musical notes of the Veena; Whose krtis resound in the music of the

Veena (of this one).

60. Singing the greatness of Sita the Daughter of the Earth; Songster o;SrT Rama descended

on Earth; Testimony for Ksama dharma; Who forgave the elder brother (who caused endless

torment including burning most of the priceless kirtanas and throwing the piija vigraha into

the river).

61. The patient, forgiving Sadgurudeva; Who cleanses the foibles of the one resorted to;

Who worshipped Raghava with beautiful singing flowing as honey.

62. The celestial Singer (kha-ga)/ the Sun of song— illumining"SrI Rama the Sun to the

ocean of the solar race; the auspicious quick-flowing Rain of expressions that are the Krti

Ganga protecting the devoted singer.
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63. Engaged in the daily discipline of worship with naivedya of milk and rice; mentally
offering the naivedya sanctified by the hands of Sitalaksmi (A Aragimpave —Todi).

64. Warning against the siddhis that cause repeated births, wasting away the fruit
of accumulated good; kstnasatphala-janmavrttikara-siddhi-khandanah (Ksinamai —
Mukhari); destroying the mental and physical afflictions of the bhakta; demolishing the
multitudes of sins of the bhakta.

65. Whose songs chase away meanness; quietening the agitated mind; the Sun to the
Paficanada ksetra; Whose sweet songs are auspicious.

66. Of silken soft speech; of extremely soft silken singing; Who in silken melody and
expressions sang Acyuta— Visnu the Consort of the Daughter of the Earth.

67. The Songster of Visnu with the bird Garuda as conveyance; Whose Form is His songs
(ga+akrti) sweetest as sugar candy; the Asylum for this one distressed in mind; of excellent
krtis reviving the afflicted mind.

68. Whose famous songs are golden; Whose flood of songs are verily the celestial Ganga;
Whose nectarine krtis are a bath in the sacred Ganga descended from the heavens.

69. Of extremely sweet and soft speech; Who described the greatness of Acyuta; Who sang
in sweet expressions"SrT Visnu whose conveyance is Garuda—feeding on the poison-giving
snake (gara-da-asana).

70. The poetic inspiration for compositions in prose and metrical verse (on Him by this
one); the Auspicious Form of gadya and padya; Who is the Import and Expressions of
gadya and padya; worshipped by the flowers of gadya and padya.

71. Who sang the progenitor of Ganga (Visnu); of songs with the colour and beauty of the
Ganga; Whose kirtanas, delved in, are the flood of the Ganga; Whose sweet songs are such
that the one delved in them is verily bathed in the Ganga.

72. Whose singing is a cascade of the Ganga; the One of beautiful sweet singing voice;
‘Whose songs are the essence of the GayatrT; Who worshipped the Sinless One by His songs/
the Sinless One worshipped by His own songs.
73. Who sang sweetly dear"SrI Rama witnessed on the hill; showing"SrI Rama witnessed
on the hill clearly in cascading words and expressions (Giripai — Sahana).

74. Worshipping"SrI Rama the Brahman by songs in which Sarasvati abides eternally; the
Olrlle, the import of expressions and true essence of Whose songs is the redeeming Name

of Sr1 Rama.
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75. Whose auspicious sangita is the essence of he Bhagavad Gita; Who sang the Essence

in sweet songs; Revering Vayuputra, knower of the Bliss of sangita and the import of the

songs. (Gitarthamu — Surati).

76. Whose precious expressions are a fall of nectar; the One quelling mental afflictions

of great magnitude; the Guru teaching the true nature of reality; Gurudeva, the abode of

compassion. (Guruleka — Gaurimanohari).

77. Who has surpassed the three gunas; the Abode of sattvik tapas; the Ocean of virtuous

attributes; the One to be praised; the Koel singing the attributes of Hari.

78. Awakening the hidden atma $akti within (the disciple); sweetly singing the Paramatman

hidden within; to be grasped; the Deity of this house; the Deity of Whose house was dear
llSri Rama.

79. The King of Song; Who is His songs; Whose golden songs confer everlasting bliss (geya-

gangeya-naitya-ka); the Wise One who sang of Saranagati tattva (surrender to the Absolute)

in the musical opera (Nauka Caritram).

80. Absorbed in singing the Names of Govinda, dancing blissfully; one with singing the

cascading Names— Govinda, Hari, Narayana (Haridasudu — Yamuna Kalyani).

81. Of nectarine songs cascading as the Ganga from the matted locks of"Siva; fond of daily

parayana ofl lSrimad Ramayana (gmaputri— Sita, daughter of the Earth).

82. The One garlanded by this string of aksaras; Gurudeva, the Lord of this composition;

adding fragrance to/abiding in this flower-garland of delightful adulations strung together.

83. Urging on singing"SrI Hari, to ward off the evils of the grahas (Grahabalamemi, raga

Revagupti); Whose sweet songs are grasped by this one; Whose songs destroy depression.

84. The One of resounding sweet voice; Whose resonant deep singing is verily nectar; Who

adored by resonant singing Ananta the Destroyer of the dense crowds of sins.

85. The One destroying the multitudinous sins of the bhakta; Who resounded with the

Names of ViSI]'LIl, Who is Ananta; quietening the whirling mind; Who sprinkled the nectar

of song on dear Sr1 Rama.

86. The dense Cloud of songs on the compassionate"Sri Rama of the Solar dynasty

(ghrnivams$a); absorbed in rhythm and inherent meaning, melodiously singing the

compassionate Madhava.

87. Singing the taraka nama ofI ISrT Rama, the Destroyer of terrible demons; Whose sangita

is the bower, resort to this one pained by the uproar of terrible samsara (yasya sangitam
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valluram sah).

88. The Arbour of songs, dense with pleasantly fragrant flowers of Names Divine; inhaling

the sweet scent of the Name Divine in this fragrant flower garland.

89. The Sun of songs on the One whose eyes are the sun and the moon; the One whose

kirtanas are delightful as moonlight; Anointed with the sandal paste of the Name of the

Consort of' 'Sri, anointed with sandal paste.

90. The One singing Pattﬁbhirﬁn}la with the glow of gems in the"chowrie and the regal

canopy; the excellent Songster of SrT Rama, of the beautiful epic Srimad Ramayana the

essence of Truth.

91. The One Whose songs are of varied hues; Whose kirtanas are everlasting; Who advises

purity of mind; Who grants long life and freedom from disease.

92. For Whom detachment was the discipline; Who observed musical worship; Whose way

of life was dhyana and japa; Who followed Namasmarana as daily discipline.

93. Of I\I)vondrous kirtanas born out of the anguish upon the disappearance of the pija

vigraha (sr1rama rama gauri Emani vEgintunE husEni ranidiradu maNiraGgu tolinEjEsina
llsuddhangz'lla); Who worshipped the Supreme with His thoughts/ the One one with the

Supreme, worshipped by these thoughts; Who has inspired these multitudinous §lokas.

94. Whose are these metrical stotras of adulations; Who sang"SrI Rama by kirtanas born

of His predilections; allaying the anguish of this broken heart; Whose is this garland inlaid

with aksaras.

95. Mind absorbed in Japaml?ntra; Who did japa ofl ISri Rama Taraka Mantra; of kirtanas

worshipping the Delighter of Sri Whose form is the Japamantra.

96. Singing in captivating régas"SrI Rama of smiling lotus eyes; meditating on the Feet as

the red lotus; singing the form of the Consort of Laksmi.

97. The Perfect One, filling His mind with the One Who pervades the entire universe; the

One of ViI‘tL}IOuS mind, with the self-experience of Parabrahman, the Soul of the universe.

98. Adoring Sr1 Rama the Captivator of the world, by His songs that captivate the world;

of adulations delighting"Sri Rama the Delighter of the entire world.

99. Who did japa of the Name of"SrT Rama millions of times; Singing His dearest, the

Consort of Sitﬁ;nof kirtanas, inhibiting rebirth, proclaiming victory to the Victorious"SrI

Rama (jaya jaya Sr Rama, saveri).
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100. Of auspicious kirtanas on the Name of SrT Rama the Essence of His japa, shining in

His mind; Whose Elhoughts in all states of consciousness like wakefulness and deep sleep,
were always full of SrT Rama.

101. Of sweet mangalam for the Consort of Janaki (Janakinayaka — Dhanyasi); of sweet
krtis rich in meaning, proclaiming the greatness of Janaki (Ma Janaki — Kambodi,
Sariyevare —"Sriraﬁjani and so on).

102. Of auspicious kirtanas sweet as honey that have won over Pushpa’s mind; the self-
conquered One by whorn"SrI Rama was won over/ the One won over by"Sri Rama who had
conquered Parasurama; the Sadguru, asylum for this seeker of True Knowledge.

103. The Saint who was a jivanmukta (liberated even while on earth); augmenting the life
force; Whose multitudinous krtis are the basic support for this one’s life; clearly visible
in/worshipped by these live Slokas.

104. Sadgurudeva to be worshipped; the One constantly remembering"Sri Hari of luminous
Form; of auspicious radiant face; singing in ragas tranquil as moonlight.

105. Singing, melody and rhythm dancing with the sweet sound of the jhankarasruti (of the
tambura); one with the nectar-essence of raga and tala sweetly sounding in the cymbals.
106. In Whose rain of song as a continuous cascade Madhustidana was drenched; absorbed
in the rapture of singing, dancing with the jingling sound of cymbals.

107. The exalted One, the Embodiment of totality of sangita with true devotion and jiiana;
teaching detachment and jiiana; Whose kirtanas are abounding in jfiana.

108. Engaged in worshipping the Consort of Sita in idol form; the Choice Deity of this
bhakta, AAcarya worshipped in vigraha form.

109. Enjoying the melody of the Veena; abiding in the music and rhythm of the Veena;
Whose sangita is played on the Veena; the Abode of svara abiding in the Veena.

110. The Melody of the sweet sound of the Veena; Whose voice is heard in the music of
the Veena; the Repose of the rhythm and melody of the Veena; worshipped by His sangita
on the Veena.

111. Singing the CC)lPsort ofI ISrI, the Redeemer; of wonderful redeeming kirtanas; singing
the Taraka Nama of Sr1 Rama, warding off the sufferings of the ascetics.

112. Shining in this dark mind; Whose kirtanas are the asylum for this seeker of
liberation/the One singing"SrI Rama the Asylum for the seeker of liberation; Whose

auspicious songs are the sacred Ganga; the One of virtuous mind, verily a sacred ksetra.
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113. Who sang sweet delightful kirtanas accompanied by the $ruti of the tambura/ Whose
sweet kirtanas %ive the happiness of singing with the tambura $ruti; singing, one with the
tambura, seeing SrT Rama within.

114. The extempore Singer ofl lSri Lasm1 Narayana, blissfully sung by Tumburu; One with
the essence of rhythm and melody in singing sweetly along with the tambura.

115. Who worshipped happily with tulasi leaves"SrI Rama worshipped by the celestials
(Tulasidala — Mayamalavagaula); delighting in worship with varied flowers like jasmine
and the leaves of tulast and bilva (Tulasibilva — Kedaragaula).

116. The Ocean of krtis with lofty waves; Whose mind is lofty as the Himalaya; in samadhi
beyond the state of turiya; teaching that contentment is wealth.

117. The One to be worshipped in the still mind; abiding in this devoted still mind; the
Flood of nada arising out of silence, cascading as the Ganga with the sound of OMKkara.
118. Whose ambrosial sangita is thirsted for (by this one); giving the nectar of song to this
thirsty one; the nectarine flow of Nada Ganga resounding with OMkara, quenching the
thirst (of this one).

119. Causing vital power; Brilliance itself; in the form a glowing Idol (in this piija grha);
the magnificent Form to be worshipped; worshipping the luminous"SrT Rama.

120. Who rejected the riches gifted by the King (Nidhi tsala — Kalyan1); Whose wealth was
penance, Who gave up everything else (Ramabhakti —"Suddhabangﬁla, Padavini -Salaga
Bhairavi, Kasicchede — Gaulipantu); Whose life exemplified renunciation, apt to the name
Tyaga Raja—King of renunciation.

121. Whose touch is comforting to the nervous; by whom this bhakta is protected; quelling
the three afflictions (caused by self, surroundings and Diving dispensation); Whose sangita
transcends the thﬁee worlds; for Whom is the delightful flowers of adulation in trotaka meter.
(Ref. to Sadguru Saranagati Stotras and Gurvastakam in trotaka meter by the author).
122. The virtuous Form of restraint, equanimity and S0 on; Who adored the Victor of the
ten-deaded Ravana; Who sang elegantly the sport of Sri Krsna, the Lord of the dasama
skanda of the Bhagavata.

123. Who wards off misfortunes caused by the dasas; making dasas good and protecting;
in Whose singing of the Dasavatara, the atmasvartpa is beheld (Dinajanavana — Bhauli).
124. Who had the wonderful vision of Dasarathi; of inspired songs worshipping Dasarathi;

Whose sangita destroys the misfortunes of the dasa; the sweet Songster, the foremost in
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serving the Lord.

125. Who worshipped and sang Sr1 Rama, the Light on th% mountain of the solar race,
day and night; illumining by the lamps of His divine songs, Sr1 Rama who illumines the
mountain of the solar race.

126. Of multitudes of divyanama kirtanas; worshipped by sweetly singing His
divyanamakirtanas; in the Bliss of divine singing; delighted by singing the Names
Divine.

127. Of Form sparkling in the light of the lamps; Sadguru worshipped by diparadhana; the
blazing Light of true knowledge; Who illumined the true nature of the Self that is Brahman.
128. Whose sangita wards off sorrow; Whose auspicious kirtanas destroy sin; Who is
opposed to wrong ways; of delightful, beautiful songs on"SrI Rama the Brother of Durga.
129. Whose Harikirtanas cut asunder the six enemies (kama, krodha, lobha, moha, mada,
matsarya) and destroy bad karma; Who sang the praise of Nrsimha descended to protect
Prahlada in distress (Prahlada bhakti vijayam).

130. The widespread Flood of good qualities; Whose flood of krtis is shoreless; by Whom
the sins of the one resorted to are distanced; by whom tamas and rajas are distanced.

131. Of glory extending far and wide; Whose kirtanas are widespread; singing that His
widespread fame is His debt tO"Sri Rama (Dasarathi ni rnamu -Todi).

132. Who perceived"SrT Rama’s True Form; the Auspicious Form to be perceived; granting
the boon to this one desiring vision of Him; granting the wish of sweet singing to this one
with strong devotion. .

133. The Divine Singer, Supreme Lord in singing Sr1 Rama the Supreme Lord; absorbed
in thoughts ofl ISrI Rama the Truth, Sovereign of the whole earth and the celestials.

134. Who worshipped Raghava daily I\:vith divine, wonderful sangita; singing in several
kirtanas His conversations with Divine SrT1 Rama (Natimata - Devakriya, Cinnanatena —
Kalanidhi, Nadadina mata — Janaraiijani, Saksiledu - Bangala, Paritapamu - Manohari,
Giripai — Sahana).

135. Absorbed in Worshipping"Sri Rama with several krtis during dolotsava (the swing
festival); absorbed in"SrT Rama on the swing, singing and dancing.

13"6 Whose krtis are the Ganga removing fatigue, enlivening and delighting; Whose songs

on Sri Rama Nama are medicinal to the depressed.
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137. Doing abhiseka of SitaRama with the flowing nectar of ringing songs; Sadguru
worshiped by the fragrant flowers of His glorious kirtanas

138. The Songster tender with singing sweet as flowing honey; by Whose sweet songs that
are flowing grape juice this disciple is moved to tears.

139. Delighting"in Rama Nama that gives comfort and Bliss beyond duality; singing the
dancing sport of ST Krsna, the greatest of Yadus, Lord of Dvaraka.

140. Who sang excellent krtis with beauty of poetry praising Dharmasamvardhani (&g:
Nannu kannatalli - KesarT); Who sang adulations on Laksmi, of the eight forms Dhana,
Dhairya, Santﬁrl}a etc (Kalasavardhijam - Ratnangi).

141. Singing to SrT Rama, Lord of all, Granter of wealth and L)rosperity (Durmargacara —
Rafijan); describing tastefully in songs the rain of arrows from SiT Rama’s bow (€variccira
- Madhyamavat).

142. Of delightful auspicious kirtanas on the delightful sweet voice of"Sri Rama the Consort
of Dharanija (Palukukanda — Navarasa kannada) / auspicious kirtanas with delightful m:.llSiC
on the choicest Bliss of Dharanija; delighting by sweet singing the extremely charming Sr1
Krsna, the Bearer of the mountain.

143. Of kirtanas of praise on"SrT Rama, flowing as unobstructed torrent; sweetly singing
adulations ofl lSita?lra?lma in cascading Krtis.

144. V\Iflho rained kirtanas on Acyuta, musical notes showering as a cascade; delighting in
singing Sr1 Rama Nama that is the Essence, to be held as a vow.

145. Who condemned singing devoid of knowledge and devotion, seeking only material
welfare; the Divine Form dancing with music in worship, to be mediated upon.

146. Singing from the inner depths with firm true devotion to the Valiant"SrI Rama; Whose
reposeful kirtanas quell the afflictions of the agitated mind.

147. Leading on this one seeking succour, holding the hand; the great Form, giving energy;
Who has imparted this series of §lokas, which is to be recited; singing"Sri Rama, the
Embodiment of valour.

148. In continuous nectarine Namasankirtanam, melody and rhythm dancing; by Whom all
the sins of the bhakta are cleansed; Sadguru, dearest to this pure-hearted one.

149. Singing and meditating, passing into samadhi; the great Tsi intent in dhyana; teaching

the greatness of dhyana (Dhyaname — Dhanyasi); the Sadguru to be attained by dhyana.
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150. Whose kirtanas praise the victory of steadfast true devotion of Prahlada (Prahlada

Bhakti Vijayam); Who has bequeathed multitudes of auspicious kirtanas that give true

fulfilment.

151. Of kirtanas worshipping the birthless"SrI Rama, brother of Parvati; of kirtanas

ornamenting"SrT Rama well ornamented by the nine gems.

152. Whose daily offering toIISrI Rama was milk and fresh butter with/of sweet singing;

‘Who worshipped dear"Sri Rama daily with ever-new and fresh krtis of adulations.

153. Who sang the vision of Narada Svami always in remembrance of Narayana Hari (Sr1

Naradamuni - Bhairavi); the Receptacle of the full grace of Narada Gurusvami.

154. The Knower of the secrets of the musical treatise Svararnava given by Narada; of

beautiful kirtanas of praise delightfully describing the vision ofl lSri Narada (as in a mirror)

l(lSrT Naradamuni - Bllllairavi, Naradamuni - Pantuvarali, Vara Narada - Vijayasri, Narada

Gurusvami - Darbar, Sr1 Narada - Kanada).

155. Sweetly singing Narayana Hari, absorbed in namasankirtana; leading in the virtuous

path of nadopasana; the Human Form of Nadabrahman.

156. Who Worshipped"Sri Rama with Nada; of excellent krtis for Nadopasana; teaching the

virtuous path of Nada; the very Form of the nectar essence of Nada.

157. Who sang and worshipped with flowers of the Name divine, dea:Sri Rama abiding in

the mind; worshipping Hz}lri in the seat of the mind sparkling with nada and svara.

158. Who sang His dear Sr1 Rama, worshipping with varied flowers and the flower of

his heart; Whose happiness was the Names Divilfle, that were the flowers of worship of

Ramakanta who delights in néd"a (Namakusuma - Sriragam).

159. Of kirtanas of worship of SrT Rama Who is in the scriptures; of ever-new and fresh

kirtanas on"SrT Visnu (artha), the Essence of the scriptures/ kirtanas that have condensed

the scriptures.

160. Urging on nadopasana at dawn, relinquishing sleep (Kaddanuvariki -Todi); Sadguru

worshipped by singing at early dawn by this Sisya giving up sleep.

161. Who worshipped with innate devotion"Sri Rama, who is Visnu (rama sva), the true

devotee’s Own (nijadasasva); Whose life exemplified desireless bhakti and attachment to
llSri Rama.

16"2 Captivated by the glory ofI ISrT Rama, bright as the blue sky; the Cloud raining songs

on Sri Rama, of form dark as the rain-cloud.
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163. Who offered His resonant singing to Sr1 Rama of blue form dark as a dense cloud; the
n

pure One singing Sr1 Rama of clear blue form.

164. Of the beautiful krti, alliterations dancing, on the glory of Nilayataksi (Karmame
Balavantamaye - Saveri); Who poured out His mental state at the lovely lotus feet of
Nilaveni, Goddess Nilayataksi.

165. Who adored and sang the praise of the reposeful, redeeming Name ofI ISri Rama; the
great AAcarya, the Redeemer, adored and sung by these §lokas of praise.

166. Delighting by the shower of fresh, beautiful kirtanas that are the essence of Truth;
delighted by the fragrance of loving devotion in this string of flowers of fresh §lokas.

167. The One who composed the musical opera (Prahlada Bhakti Vijayam), Ragadevata
beautifully dancing, with swaying laya, describing Prahlada’s rapture on the vision of Lord
Nrsimha.

168. Extremely delighted by the Name of the extremely beautiful"Sri Rama, a delight to the
eyes; very much infatuated by"Sri Rama’s extremely charming Form, a feast for the eyes.
169. Fond of the offering of daily singing (by this bhakta); delighted by this daily
worship; bringing about freedom from action and consequence; Sadguru distinguished by
detachment.

170. Who sang in Nauka Caritram (the musical opera), the qulrt of"Sri Krsna with the
Gopis; teaching exclusive surrender to Visnu (sah), as uttered (by Sr1 Krsna) in the boat.
171. Worshipped with apt flowers and songs; Who worshipped Acyuta with pleasing songs;
AAcarya removing shortcomings and wantsl;I Whose auspicious songs remove deficiencies.
172. Sadguru Who attained oneness with SrT1 Rama on paficami tithi (pusya bahula);
Sadguru worshipped by ﬂoweltlrs of Namasankirtana (by Pushpa).

173. Whose sweet singing of Sr1 Rama Nama is the enjoyable drink of nectar essence; of
auspicious krtis gladdening"Sri Rama the ueller of the arrogance of the ocean.

174. Sweetly singing"Sri Rama in koel-like voice; Whose kirtanas bring about peace,
reviving the troubled mind.

175. With the rapture of the ambrosial drink of the Name Divine; giving the drink
of nectarine song; ornamenting Hari clad in golden garments, with golden kirtanas of
adulation.

176. Whose songs are the sacred Ganga; the inspired Singer of the Ancient Purusa; Lotus

Feet worshipped by flowers/ by Pushpa; adored by this shower of flowers of adulations.
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177. Of heart-melting kirtanas born of the torture of the elder brother (8g: AAdaya -
AAhiri); singing perfectly the perfect, complete Incarnation of the Lord, giving perfect
happiness.

178. Who sang the Consort of"Sri, born on earth, in prolific kirtanas; Who rejected as trivial
the riches sent by the king.

179. Songster of"Sri Rama the Bliss, Whose namasamkirtana was nectarine drink; Who
worshipped the tender Feet of Ananta with delllicate, fragrant flowers.

180. Who worshipped the ancestral vigraha of Sr1 Sita Rama; Who composed sacred krtis
in abundance as worship of the ancestral vigraha.

181. The sacred AAcaryadeva of sacred, beautiful kirtanas; Who sang repeatedly in His
kirtanas the greatness of the Name Divine.

182. The excellent Poet singing the story of devotion of Prahlada in His opera; Of auspicious
krtis rich in wisdom, that sang the glory of the Name.

183.I IWho sang the taraka mantra of"Sri Rama the Brahman hidden in the pranava; one
with SrT Rama Taraka, the mantra resounding in pranava.

184. Who worshipped and sang before dawn the excellent Form 0fl lSri Sita Rama (Meluko
- Bhauli); the One in human Form, of sattvik singing absorbed in the sound of the tambura,
before dawn (Koluvamaregada — Todi, Meluko - Saurastram).

185. Of the beautiful krti advising tuneful singing before dawn, with clear pure mind
(Kaddanuvariki - Todi); the Deity of musical svara, one with the sweet nada of the veena
singing at early dawn (by this one)/ the Divinity of susvara absorbed in singing at early
dawn that is verily the sweet sound of the veena.

186. Worshipped by singing with pure mind, one with the tambura, at early dawn (by this
one); the Sadguru within this disciple totally absorbed in singing at early dawn.

187. The AAcarya one with the life-breath of this disciple; of enlivening kirtanas
(Najivadhara - Bilahari); worshipped and sung by these flowers of inspiration; the Cause
for these poetic inspirations.

188. Singing the mystery of pranava nada arising out of the union of life breath and the fire
within (Moksamu - Saramati); Whose auspicious vow was nadopasana that is life-giving,
enlivening and Blissful.

189. Who sang and spoke lovingly to His God"Sri Sita Rama; talking affectionately and

reviving this one exclusively surrendered unto Him.
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190. Who called out to His dear God StT Rama, talking with tender affection (Rama Rama

nivaramu — AAnandabhairavi, Divya nama kirtana); raining anugraha on this bhakta with

tender affectionate glance.

191. Who did abhiseka o’fI ISri Rama by sprinkling .t.he holy water of His wonderful sangita;

the Venerable One whose songs are rich in love for SrT Rama; replete with loving devotion.

192. Offering His loving sweet songs t()"SrI Rama, the very image of love; the affectionate

Sadgurudeva; offered the singing of these loving $lokas.

193. Who has sprinkled His sacred Sangita Ganga and purified this disciple; the Sacred

One Whose kirtanas are the Ganga of cascading svaras that are delight to delve in.

194. The Spontaneous Singer of' 'Sri Narayana reclining on AAdiSesa; Who had the vision

of the Truth, the Lord ofl |Sri; the One causing fulfillment. \

195. Doing japa of the delightful, redeeming Nama dear to Siva; Singing the Form of the

redeeming"SrI Rama of beautiful eyes as the full-bloomed lotus.

196. Of manifold kirtanas on the delightful sport of"Sri Krsna the younger brother of

Balarama; the import, emotion and the essence that is Truth of Whose songs was known to

the strong Maruti (Gitarthamu - Surati).

197. Who adored and sang kirtanas of worship of Raghava even at a very tender age
II(Namo namo Raghavaya—Punnagavarali); Who experienced friendly conversation with

Sr1 Rama even at a young age (Cinnanatana - Kalanidhi; Nadadina - Janarafijani, Nati

mata - Devakriya and so on).

198. Describing tastefully the divine words uttered by the child Rama to His mother (Rama

Rama Rama lali - Sahana); singing the pleasing venu gana of Bala Krsna (Venuganalola —

Kedaragaula). \

199. Who beheld the brilliance that is Sr Sitd Rama in the sacred cave of the heart; the

Muni whose singing is worship with flowers of the Names Divine ofl lSri Rama the Truth in

the cavern of the heart.

200. The Deity contemplated upon in the cave of this heart; illumining the sacred place of

the cave of this heart; the AAcarya perceived in the cave of this heart; Whose temple is the

sacred place of this cave of a heart/ Whose heart is the sacred cave-temple for Visnu.

201. Whose mind was absorbed in contemplation ofI lSri Rama Whose form is the bijaksara

(OM); giving upadesa of the bijamantra; causing sharp intellect.
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202. Knowing the All-knowing SrT Rama; Singing Rama the Protector of the wise; of nature
beyond the intellect; granting protection and the alms of intelligence.

203. Describing the nature ofl lSri Rama, Giver of great happiness; giving upadesa of the
Name ofl lSri Rama, Destroyer of alllcﬂictions of great magnitude.

204. Singer of the Taraka nama of SrT Rama that causes great exhilaration; describing the
sadgunas ofl lSri Rama in greatly delightful songs.

205. The Lamp of sweet song, of great brilliance; Whose excellent krtis are of widespread
fame; the AAcarya granting great intellect and understanding; the Sadguru of great glory.

206. Raining songs falling as a huge cascade, by which the Redeemer"SrT Rama was
drenched; the Sadguru showered by this rain of §lokas falling as a huge cascade.

207. Enraptured by the vision ofl lSrI Rama, of the form great Brilliance; Who ornamented
Raghava by gems of ragas sparkling with great beauty.

208. Of sweet-sounding voice; Singing Acyuta, the Primal Cause; Sadgurudeva Who is
Knowledge itself; Who taught immortal kirtanas.

209. The Sattvik AAcarya beyond intellect; Whose kirtanas augment knowledge; the
Sadguru awakening knowledge of the Supreme Brahman beyond the intellect. )

210. Who taught the right way of nadopasana with true devotion of the Consort of Sri; of
multitudes of kirtanas to be understood; Sadguru, the Deity, the Awakened.

211. Whose tranquil, excellent krtis sing the Light of the solar race; of krtis glowing with
the Supreme Bliss of the Consort 0fI ISrI, Lord of the universe.

212. Whose songs, teaching the true nature of reality, are the resort for the seeker of
knowledge of Truth; Whose kirtanas, condensing the truth of reality, with essence of beauty
give supreme Bliss. .

213. The Light of Brahma Jfiana; Sadguru, Who is Brahman; Who sang Sr1 Rama the Truth,
the Brahman; the Ascetic, constantly established in Brahman.

214. Who did abhiseka of Visnu I(ISri Rama) with honeyed singing, in the tranquillity of
dawn; urging on pleasing nadopasana at pre-dawn.

215. The Sadguru, lotus feet bathed in the flood of tears of this bhakta; the Sole Refuge for
this bhakta; Sadguru, Support for this bhakta.

216. The One leading in the path of devotion; teaching that sangita should be with bhakti
(Sangita jianamu - Dhanyéslil); of excellent songs warding off the cycle of births and

rebirths; of kirtanas delighting Siva.
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217. Intent in contemplation of the taraka nama adored by Siva; of mind devoted to Sr1

Rama Who wards off the sorrows of samsara.

218. The Abode of the comfort ofl lSrI Rama Mantra that takes across the ocean of samsara;
the Abode of the taraka mantra of the Consort of"SrT, repeated by"Siva, the Consort of
Bhavani.

219. The Glory of this creation of devotion; the Sadguru, Cause of this creation; the Import
of this creation sprung from the Divine; the One of glory beyond conception.

220. Giving upadesa of the Rama Mantra that is medicinal and gladdening to the broken
heart; Whose singing resounds with the great taraka nama ofI ISri Rama the Detroyer of fear.
221. The Creator of delightful, auspicious kirtanas that confer enjoyment and liberation;
the Singer of praises ofI ISri Rama the Basis and Support of the universe.

222. Whose Ista Daiva was the Consort of the Daughter of the Earth; shining forth in
His kirtanas on"SrI Rama; delighting in singing softly and sweetly at early dawn"SrI Rama
Captivator of Sita’s heart.

223. Leading with parental affection this dependent one; pacifying the whirling mind; of
reviving kirtanas that are the medicinal drink of the essence of the Name Divine.

224. Cooing in the cage of song the Name that delights Parvati (Parvati delights in listening
to Rama nama recited by the parrot on her shoulder— Het;?arika 2a, Yadukulakambhoji);
Whose kirtanas are the torrent of the Ganga on the head of Siva.

225. The Celestial Singer with love for the Consort ofl lSri; Remover of thirst for material
enjoyment; in Whose delightful kirtanas that confer enjoyment and liberation Madhava
smiles.

226. Enhancing the charm of dawn by the kritis of adulations in Bh"auli Raga
(Melukovaiyya, Dinajanavana); delighting at all times by multitudes of krtis, SrT Rama
manifested on earth.

227. Whose songs on the Truth allay confusion; Whose kirtanas remove delusion; the
Luminous One with the brilliance of knowledge of the Truth; won over by the brilliance of
Visnu. \

228. One with the brilliant SrTt Rama manifest in the mind concentrated between the brows;
Sadguru Whose Form is brilliance, manifest in this mind concentrated between the brows.
229. Singing the Supporter of this earth, Lord Visnu, Who tears asunder the veils of

arrogance, jealousy etc (TeratTyagarada — Gaulipantu); the Brilliant Poet singing extempore
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Lord Visnu majestic as the mount Meru (Meru samana - Mayamalavagaula).

230. Resplendent with great genius; of sweet voice singing the great Rama Mantra; the
Tranquil One of pure mind/ by Whom this mind is purified; Sadguru worshipped by these
thoughts.

231. Of singing full of sweetness; gracing with sweetness of expression; delighting in
Visnu, the delight of Laksmi (ma-rama-arama-sa-aramo); in Whose mind shines Rama
the Brahman.

232. Of kirtanas seeking"SrI Ramana, the Wind to the clouds of illusion; Sadguru sought
for by disciple whirled about in the forest of illusion.

233. Who worshipped the Lord of the solar race; Who won Raghiittama as Friend; Who is
the Word and Import of these sweet §lokas; the Sweet Singer, of frugal speech.

234. Beautifully singing the One who incarnated as the Fish and so on— Dasavatara kirtana
Dinajanavana, (Bhauli); the limitless Ocean of sweet song; Conversing with"SrI Visnu the
Brother of Minaksi; the Ocean of svaras, shores unseen.

235. Raining songs from the cloud of inner happiness; Delighting by krtis on Murari/
Delighting Murari by krtis / Delighting in composing krtis on Murari; the great Sage to
be worshipped; Singing the Names Mukunda, Hari.

236. Declaring that the flood Nada arising from the muladhara is the form of pranava; Who
knows the mysteries of nada vidya including marcchana, svarabheda and so on (Vararaga
- Ceficukamboji).

237. One of soft, sweet, sattvik words; the soft—Pearted excellent Singer/ granting the boon
of singing to this soft-hearted one; worshipping Sri Rama of soft speech by His sweet, soft
music.

238. The soft-voiced Koel; Whose soft singing is a flow of honey; Who delighted dear"SrT
Rama by soft singing in honey-sweet voice.

239. Of genius lofty as the Meru; Whose genius shines forth in His kirtanas; the Cloud of
sweet songs on the Cloud-hued One; the flow of Whose brilliant songs confer happiness
and wisdom.

240. The good Friend ofI ISrT Rama, Consort of Maithilt ; the Friendly-minded; the sweet
Singer of the Consort of Maithili; Fond of the song ofl lSri Valmiki l('Srimad Ramayanam).
241. Spontaneous Singer of loving songs on"SrT Rama, dearest to Maithili; the inspired

Singer of the essence of the Ramayana sung by Valmiki.
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242. Bringing about attainment of moksa; Whose blisstful kirtanas are liberating; Whose
teachings dispel delusion; Who was captivated by the fascinating Consort ofl lSri.

243. To be worshipped by silent meditation and sweet singing; the resplendent Sage, truly
worshipped; attainable by silence and contemplation; the Supreme Guru worshipped by
silence.

244. Contemplated in the silent mind; perceived in silent contemplation; teaching by silent
upadesa; Whose resounding sweet voice is felt in the silence.

245. The supreme Ascetic, the great Jiiani; the sattvik One of restrained mind; Whose
dearest was/ Who was most dear to"SrI Krsna, the Yadusrestha; delighting the Delighter of
the Yadus.

246. Of excellent singing of the delightfulllSri Krsna— Yadavarama/ Whose excellent
singing delightsI ISri Krsna; singing"SrT Rama reposeful in the mind of Lakshmi— ya; One
absorbed in the sweet nada within the Light"SrI Rama the tranquil One within the two-
syllable mantra Ra-ma (ra after ya and ma after bha) .

247. Who adored and sang dear Rama the Protector of Vi§vamitra’s yaga, all His life;
Tyagabrahma GuruPrabhu, remembered and contemplated lifelong (by this bhakta).

248. Of single-minded contemplation of"SrT Rama; Who adhered tollSrT Rama japa as a
vrata; to be worshipped with absorbed singing; Sadguru, the apt satsanga (good association).
249. Of flood of krtis as the swiftest Ganga; fond of singing the Name of the One dear to
Laksmi (ya+ista); always established in yoga, for Whom singing was most loved; Sadguru
for Whom sangita was yoga. .

250. Who praised the redeeming Sr1 Rama with reposeful sangita that is yoga; delighting
by singing the extremely pleasing Name of the delightful, youthful"SrI Réama.

251. The Lord of singing the Lord of the Raghus; the supreme in sweetly singing the
Supreme of the Raghus; delighting in the attribute of Raghu Rama; adoring the Delighter
of the Raghus (Vandanamu - Sahana). \

252. The Songster, the Crest Jewel of a bhakta, of SrT Rama; singing the glory of the Name
Auspicious, ofl lSri Rama the Truth, the delight of Stta.

253. In Whose elegant music and lyrics, the beauty of melody and rhythm sparkle; the great
Poet giving the drink of the sweet elixir of the Name Divine.

254. The One swaying to the rhythm and melody of the raga; the Abode of tl}le elegance

of raga and tala; Who worshipped Raghusrestha with love; lovingly singing SrT Rama’s
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beautiful Name.
255. Singing the beauty of Sita and Rama melodiously with love ffl)r"Sri Rama; Singing"SrI
Rama in kirtanas of beautiful ragas dancing with extreme love for StT Rama.
256. Delighting in singing the pleasing"Sri Rama; the Ocean of essence of Rama bhakti;
the Garden of delight for"SrT Rama; of songs delighting"SrT Rama. \
257. Reposeful in japa “ Rama Rﬁm;; singing the sweetly Name Divine, in which SrT Rama
"delights; absorbed in meditating 0n"Sri Rama the Truth; Whose thought is always japa of
Sr1 Rama mantra.
258. Of excellent songs on the Slllayer of foes; Whose excellent kirtanas course as the Ganga;
singing in a beautiful voice dear Sr1 Rama of lovely form (Lavanya Rama - Parnasadjam).
259. The One of rich lineage in sangita (sangitaraivata) who sang Lord"SrI Rama in a
resounding, sweet voice (rebhasusvara); the AAcarya causing rapture; the Sweet Singer of
silvery voice.
260. Singing extempore in Tapastirthapura (Lalgudi) praise of Goddess Lalita augmenting
auspiciousness ( Lalite - Bhairavi, Lalgudi Paficaratnam); the fit Receptacle of the anugraha
0fI ISriman Narayana Brother of Lalita.
261. Who worshipped Lord Visnu (Ananta) singing effortlessly; delighting in singing the
Delighter of Laksmt; Blissful in singing the Consort of Laksmi; delighting in laya, raga and
svara. \
262. Delighting in the lovely SrT Rama (Lavanya Rama - Purnasadjam); Who indulged in
Visnu, beloved of Laksmi (sa); the Delighter in sweet singing, dancing in the rapture of
divyanamasankirtanam.
263. The Abode of the Taraka Nama ofl lSri Rama, lovingly uttered by"Siva; Whose sweet
singing of the Taraka Nama was a joy and delight to"Siva.
264. AAcarya worshipped by flowers of this writing/ by Pushpa with this writing; anointed
by the sandal-paste of this writing; Whose nature is beyond this writing; Who is seen in the
form of this writing.
265. Singing in His musical opera (Nauka Caritram) the delightful sport of"SrI Krsna, skilful
in the creation and protection of this universe as sport; in Whose virtuous form susvara is
merged; worshipped (by this bhakta) with mind absorbed in Him.
266. Making the confused mind clear; calming the agitated mind; to be worshipped by these

plucked flowers of aksaras; by Whom faults and sins are destroyed.
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267. Of abundant virtues to be written about; Who has written His own story (here); shining
in the form of His writings; garlanded by these §lokas caused to be written by Him.

268. Intent on worshipping the Lord of the universe; winning over the Protector of the
world by His sweet singing; devoted to sweetly singing the Preserver of the earth; Whose
songs destroy all afflictions.

269. Whose nature is beyond worldly; Who condemns worldly attachments; adorning by
His krtislISri Rama the Supreme Deity of this world and beyond.

270. Intimate with the choice Consort of the beautiful Sita; of extremely sweet singing
voice; to be worshipped by the choice saptasvaras; granting the boon of excellent sweet
singing.

271. The One enjoying the excellent sweet musical notes; of streaming excellent sweet
singing; of excellent flute-like sweet voice; Who has won over the celestials by excellent
singing.

272. Who beheld with exhilaration Narada with his great veena l(lSrI Naradamuni Gururaya
- Bhairavi, Naradamuni - Pantuvarali, Prahlada Bhakti Vijayam); in the depths of the ocean
of svara that is"SrI Narada’s sangita.

273. Abiding in the sweet sound of the veena; delighted by the sweet music of the veena;
worshipped by His kirtanas sounding soft and sweet in the veena.

274. Whose excellent kirtanas are the good association; Who sang beautifully the
Saptasthanotsava (at Tiruvaiyaru, Mutsata — Madhyamavati); delighting in beautiful svara
and raga; pleasing the Lotus-eyed Lord with sweet singing.

275. Of perfect wealth of expressions; giving the boon of richness of expression; Who
clothed"SrI Rama with the garment of expressions; Sadguru clothed with the garment of
these expressions.

276. Knower of the nature of the AAtman; Whose music is characteristically distinct; in
Whose pure heart is the resplendent Visnu Whose conveyance is Garuda.

277. Far from material attachment; Sadguru distinguished by detachment; bringing about
acquisiion of vidya; Sadguru worshipped with humility (by this one).

278. Very pleased by veena gana; of voice soft as the music of the veena; happy with singing
His kirtanas along with the veena; worshipped by veena music along with singing.

279. Fond of musical worship with singing absorbed in the sweet sound of the veena; the

Supreme Guru happy with worship by Pushpa, singing with the veena.
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280. Perspicuous in veena gana; Whose excellent krtis are played on the veena; pleased
with veena music; smiling in"the soft music of the veena.

281. Who sang His God dear SrT Rama and worshipped Him with tulasi leaves and flowers
(Tulasidala — Mayamalavagaula); delighting in worshipping by His numerous songs,"SrI
Krsna, the Delighter in Vrndavana (Vrndavana lola - Todi).

282. Singing"SrI Krsna the Ganasvartipa, enjoying venu gana (Venugana — Kedaragaula);
Adoring"Sri Krsna with beautiful singing, voice sweet as the music of the flute.

283. The Knower of the nature of the Truth in the Vedanta; Who sang the essence of the
Vedas and Vedanta; Whose kirtanas sing the inherent Reality, of the Vedas, $astras and
Upanisads.

284. Of fast-flowing flood of krtis; Whose auspicious kirtanas are the sound of the
Vedas; singing about"SrI Rama’s residence (in His house) to the resounding of vedaghosa
(Muripemu - Mukhari).

285. Whose way (.).f life was detachment and renunciation; for Whom Vaikuntha Natha was
dearmost; singing Sr1 Rama the Fortune of Vaidehi; describing the magnificent festivities
0fI ISri Ranga.

286. Adoring Vaibhoga Ranganatha with His music rich in bhava; the excellent Poet singing
the beauty of Vaibhoga Ranga in garment of pearls (mutyangi).

287. The manifest Deity of Susvara; permeating these §lokas on Him, around Him; soothing
the agitation of the distressed one; destroying physical and mental afflictions and fear.
288. The Greatest One of golden qualities; granting auspiciousness and long life; by
Whose gems of krtis, sparkling in hundreds of ragas, Visnu — Sita Rama is garlanded
(Ragaratnamalikace — Ritigaula).

289. The Form of OMkara Brahman; of voice one with the sound of OMKkara; of extremely
soft, sweet tone; giving tranquillity beyond sound.

290. One with the comfort of a tranquil mind; with a voice of molten gold; whose nectarine
songs give permanent Bliss even as the heavenly Ganga flowing on earth.

291. Singing sweetly the auspicious, blissful Name, in which Rama revels and Parvati
delights; of inspired krtis on Rama the Brother of Parvati; singing the auspicious Name
in Which"Siva revels.

292. Contemplated single-mindedly by this $isya; worshipped with loving devotion by this

Sisya; Gurusvami resorted to by this Sisya; the God, with parental affection for this Sisya.
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293. Enlivening by the cool touch; giving diksa by tranquil tender glance; of flood of
excellent krtis even as the flood of the cool Ganga.

294. The Sadacarya, the very form of Light; of lovely kirtanas that confer auspiciousness;
describing the extremely auspicious attributes of Visnu the Recliner on AAdisesha.

295. Of kirtanas dispelling dejection and emptiness, on the charming qualities of the
Consort ofI |Sri; the Lofty Himalaya of songs describing the lofty gunas of Visnu"Seshaééyi.
296. The sacred One lofty as a mountain; steadfast and firm as a rock in His vrata; Whose
sangita removes laxity and weakness of mind; of songs of praise like a mountain cascade.
297. Leadlilng in the path of Nadopasana by virtuous kirtanas warding off grief; singing the
essence of Srimad Ramayana, the epic born of (Valmiki’s) dejection, in nectarine kirtanas.
298. Of beautifully dancing kirtanas with resounding lovely svaras l(|Sobhillu saptasvara —
Jaganmohini); the Divinity called Sadgurusva'lmil;I adoring and singing the valiant"Sri Rama.
299. Singing and praising IISyz‘lmasundara Sr1 Rama, the all-pervading Energy
l(lSyzimasundara?lr'lga - Dhanyasi); delighting in the Pushpavali of beautiful Slokas of
this devoted Sisya.

300. The very Image of the ananda of Divyanama sankirtana that makes weariness flow
away; augmenting true knowledge, sangita with true devotion in the this one with resorted
to Him.

301. The Receptacle of IlSri Narada Gurusvami’s blessings and the musical trea"tise
Svararpava; immersed in the ocean of svaras in singing as upasana, the Consort of Sri
l('Sripa priya—ALhﬁnﬁ?; ) \
302. Singing sweetly “ Srikanta, Srikara pleasantly resounding like a bell, Whose kirtanas
are dear to"SrIdhara, abiding in"Sri’s beautiful mind.

303. Absorbed in namasankirtana one with §ruti, raga and laya; the Luminous Form
absorbed in singing, encircled by the sweet sound of the Sruti

304. The Sadguru, ears attuned to the rich, high, beautiful upper partials (overtones of the
Tambura); the Expert in $ruti $astra; of singing voice one with Sruti.

305. The AAcarya of music leading to final emancipation; teaching His most auspicious
songs; raining song, nectar to the ear; Sadguru served willingly and obediently.

306. Of sangita with smooth-flowing words and expressions; pervading these flowers of
§lokas; causing sariipyam to the bhakta with true devotion, clung to Him; delighted by this

string of flowers of slokas.
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307. Who has Himself versified His great glory; Who has inspired these §lokas; the
Fragrance of this flower-garland of Slokas; the Honey of inspired singing, of the flowers
of these §lokas.

308. AAcarya worshipped by the flowers of breath (of this one); Sadguru mingled in the
life breath (of this one); established in the seat of this placid mind; the Sadguru causing
auspiciousness.

309. Of the beautiful krti of praise on Lord Subrahmanya the Protector ofl those seeking
refuge (Nivanti daivamu - Todi); of several krtis, full of inner devotion, on SrT Rama.
310. Singing in sadava and audava ragas, with resounding svaras, basis being the sadja; Who
worshipped Rama with sweet singing and the sodasopacara (sixteen stages of worship).
311. On the pinnacle of sangita yoga; the Ocean of essence of beautiful sangita; the Sea of
the seven notes; the embodied Form of the saptasvaras.

312. AAcarya, the incarnation of sangita; the Flow of honey of saptasvaras; the essential
Sweetness of sangita; the swelling Ocean of sangita.

313. The One to be worshipped with sangita svaras; the sweet Ambrosia of sangita svara;
the Bliss of the sweet svaras of sangita; delighted by sangitopasana.

314. Sadgurusvami sung here; abiding in the essence of this sangita; Who sang Sita Rama;
Whose kirtanas are the essence of sangita.

315. Teaching sangita jiiana with bhakti through His excellent kirtanas (Sangitajiianamu —
Dhanyasi); AAcaryadeva giving the alms of of sangita jiiana as a boon (to this one).

316. Whose excellent krtis are the flood of the Ganga in which Visnu the Progenitor of
Ganga delves; Whose sangita is the streaming Ganga; the Form of the tranquillity of the
Ganga.

317. The Great Soul, of sattva guna; the sattvik and compassionate One, Abode of all
virtues; the supreme Yogi of sattva sangita; the Abode of the essence of the saptasvaras.
318. Whose krtis beautifully sing"Sri Rama Nama that drives away fear of samsara; the
cool Stream of sweet song, the Resort to this one afflicted by the heat of samsara.

319. The sattvik Glory in this Sahasra; of tens of thousands of kirtanas; Who sang thousands
of Names of the Divine; garlanded by these thousands of flowers.

320. Who spontaneously sang"SrI Rama; of virtuous krtis inherently blissful; Sadguru

worshipped by these thousands of spontaneous inspired §lokas.
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321. Of sangita delighting the Delight of Laksmi (sa); the Sweet-voiced, of exhilarating
singing; the Ocean of nectarine songs on the nectarine Name of the One hidden in the
sagara (pahikalyaNarama, kapi, divyanama).

322. Whose satkirtanas are the temple where abides llSri Rama of Saketa, Ayodhya
(Saketaniketana - Kannada); of kirtanas ornamenting IISrT Rama with Consort Sita,
beautifully ornamented.

323. Perceiving Acyuta Who witnesses all (Saksiledani—Bangala); the stream of sweet
song as essence of the Essence; enjoying singing the One who delights in samagana; singing
the import of the Vedas such as Sama.

324. The great Saint enjoying sweet singing; intently devoted to nectarine singing of the
Essence; whose lyrics are of delicate beauty; with the nectar of melody and rhythm blended
in the lyrics.

325. Who causes attainment of complete jfiana; Sadguru leading to fulfilment; Who has
imparted richness to these §lokas; of kirtanas on the Consort ofl |Sri, granting absolution.
326. Delighting in the voice of Sita Rama/ Delighting Sita Rama by His music; delighting in
Sita Rama in the mind; worshipping vigraha ofl lSri Rama accompanied by Sita and brother
Laksmana.

327. The One, mind ever absorbed (in the Supreme), worshipping Sita Rama in the seat of
His heart; one with namasankirtana of Sita Rama as a flow of honey.

328. Of the auspicious krti on His mental vision of the grand celebration of Sttakalyanam
(Sitékalyéna—"Saﬁkarébharanam); worshipping Sitapati with diparadhana and sweet
singing of His praise.

329. Of the excellent krti on the Import of the vedas, with full knowledge of sangita dear to
the Consort of Sita (Sitavara — Devagandhari); the Form of song (ga akrtih) and knowledge
showering sangita as arcana of Sttavara.

330. The Sun of songs on"SrI Rama, the Sun to the lotus of Sita’s heart; adoring Sitapati in
the lotus of heart with delightful songs.

331. Of kirtanas delighting Sitarama by Names Divine in the garden of songs; Adoring the
exalted auspicious attributes and the greatness of Sita Devi (Sariyevare —"Sﬁraﬁ jani etc).
332. Of boundless knowledge of the Sat; the boundless Thicket of songs; enjoying worship

with flowers of the Name Divine from the boundless garden of song.
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333. Whose cascade of music is a shower of nectar; delighting in the voice of SrT Rama the

Delight of the celestials; being worshipped musically by these thoughts born of this devoted
mind; delighting in these numerous thoughts of this devoted mind.

334. Worsl}lipl[l)ing the One born in the solar race; singing the Name of the One of auspicious
name “ Sari (Sr1 Krsna); of divyanamakirtanas, holding in the string of His sweet singing
the Statradhari l(lSﬁ Krsna). \

335. Whose kirtanas sing the glory of Sri Hari Who creates, maintains and dissolves
(Jagadanandakaraka - Nattai); Who created countless excellent kirtanas; singing in smooth-
flowing sweet voice.

336. Tha AAcarya resorted to and worshipped; Who is in the beautiful ptja vigraha (of this
one); Who is in this profusion of §lokas; Who is in His own auspiciou"s kirtanas.

337. One in samadhi in the state of oneness with the Truth (“I am That) (Intakannananda —
Bilahari); of multitudes of splendid lofty krtis; to be worshipped with these Slokas by this
one longing for Him; of the elixir of songs thirsted for (by this one) with lifted throat!
338. Singing the import (tattvartha) of Sri Rama’s incarnation in describing the fortune of
laksmana in serving Sri Rama; the kIrtana full of Self-experience of the Consort of the
charming Sita (mitribhagyamu, kharaharapriya).

339. The AAcarya worshipped by these flowers of adulation; fond of this string of flowers
of adulation; encircled by the halo of these adulations; the One in the melody and repose
of these stotras.

340. The Auspicious Inspiration for these multitudes of stotras; the Supreme Guru the
Source of these stutis; the Form of song, delighted by these stutis; enjoying these abundant
stotras.

341. Who clearly witnessed in His pure mind Raghiittama His inner soul; the Supreme
Guru whose antaratma was Visnu (Sah), manifest clearly in this pellucid mind.

342. Of beautiful divyanamakirtanas that burst forth from his calm, pure mind; Sadguru
worshipped by these slokas that burst forth from the mind of this Sisya of His.

343. Delighting in the nectar of svara and raga; delighting in singing, that confers svarga
and beatitude (Svararagasudha - Sankarabharanam); drinking in the elixir of svara and
raga; Master of the ocean that is svara vidya.

344. The beautiful Image of svara; giving the ambrosial drink of svara; delighting in sweet

singing with pure tone; purifying this one with devotion to svara vidya.
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345. Serenely established in svara vidya; worshipped with purity of tone; the Form of svara
and aksara;"ornamented by these §lokas inspired by Him.
346. Whose SrT Rama Vigraha sparkled with the glow of gems of inspired kirtanas; Whose
vigraha sparkles with the crystals of tear-drops of anuraga (loving devotion) in these Slokas
inspired by Him.
347. Who showered Visnu with gana-Ganga, the flow of His Self-experience; Sadguru,
showered with these §lokas, a flow of self expeﬁience, of this one. )
348. Absorbed in the rhythm of “ hamsassoham — “I am He, He is me; singing the secret
of the Supreme Soul; of great knowledge ofI ISri Rama the Supreme Soul; the Great Sage,
reposeful in the Supreme.
349. Of excellent kirtanas rich in Tattvartha, sung with absorption in the thought “I am He,
He is m;; of auspicious kirtanas that are an ocean of Bliss, the essence of nectar, offering
to Hari.
350. Dancing full of Bliss, singing the Names Divine Hari, Rama,...; resplendent in Nama
sankirtanam — Hari, Madhava, Govinda,... (Haridasulu - Yamuna kalyani).
351. Whose wonderful kirtanas are full of Bliss of singing sweetly Hari, Krsna...; with mind
absorbed in Haridhyana; in whose auspicious mind dwells Hari/ who dresses Hari with His
auspicious thoughts.
352. Singing the delightful sport of the E:lrother of Balarama I(ISrT Krsna) in the musical
opera Nauka Caritram; singing the play of Sr1 Rama of Name dearest to Hanuman;
353. Of the kirtana raining the ecstasy of clear vision of the Protector of the yaga:lSrI Rama
(Bala kanakamaya —Atana); singing in very high notes the auspicious redeeming Name of
the Protector of the elephant. (Ksirasagara - Devagandhari).
354. Of enjoyable poetic lyrics full of humour and ironic praise (&g: Sitanayaka -
Ritigaula, Adigi sukhamu - Madhyamavati, Vanajanayana — Kedaragaula); captivated by
IISﬁ Ramacandra, lotus face blooming with laughter.
355. Of tens of thousands of kirtanas, essence of Truth, giving salutary advice; AAcarya
the Benefactor; condemning meaness of mind.
356. Mirroring the exhilarating vision of the Supreme; of kirtanas causing rapture; with
heartfelt love for"SrI Rama the Sat; the Sadguru cherished in my heart.
357. The Deity in the flower temple of this heart; the Divine Feet worshipped in the flower
of this heart; the delightful fragrance of (abiding delightfully in) the flower of this heart;
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drinking in the nectar of loving devotion in the flower of this heart.

358. In the expressions and meaning of krtis filling this heart; fulfilling the longing of this
heart; Ornamenting Ramakanta of golden glow, with His golden kirtanas.

359. Showered by the bhakti Ganga filling the golden pot of this heart; worshipped by these
Slokas, that are golden flowers scented with anuraga.

360. Ornamented by the flower garland of these Slokas that are adulations by this child;
pleased with this child’s prattle; abiding in this child’s prattle.

361. The Meaning of my existence; the Life of my life; the Deity in the temple of my heart;
the AAcarya, enriching my life; Sadguru, my Protector.

362. My dearmost Gurusvami; the Deity worshipped with all my loving devotion; of
extremely sacred life story; the Perfect One, pervading my mind.

363. The AAcaryadeva ornamenlted by a thousand §lokas of adulation; abiding in these
adulations by Pushpa, disciple of| S11 Tyagaraja Gurusvami.

364. This stotramiISri Tyagabrahma Sahasrakam, dear to the Guru, started on Pusya Bahula
Paficami, is well completed.

365. Describing the divine sangita and the auspicious life-story of the Gurudeva, this song
that is Gurudeva’s inspiration, is offering at the Feet of the Gurudeva.

366. Offered by §isya Pushpa, eyes full of tears, with folded hands; causing the full anugraha
of Tyagaraja Gurusvami.

367. This sahasrakam is worship with Names Divine sung as Nadopasana; singing with
devotion and reflecting upon this confers welfare and auspiciousness.

368. Svamin ! This sahasrakam, sung in adoration by me, is Thine! Inspired by Thy grace;
please accept this offering.

369. I have no recourse except Thee! Protect me, surrendered at Thy feet! My Gurudeva,
please forgive all my accumulated faults.

370. Svamin ! My Ista Daiva ! Sadgurudeva ! Worshipped by my breath! Thou Sacred One,
one with my life force! My all in all, I prostrate unto Thee!

371. Gurusvamin, the Light in my heart! I am Thine! I am Thine! My AAcarya
contemplated upon constantly! Make me one with Thee!

372. Auspiciousness unto Tyagaraja ! Worshipped by §isya Pushpa; Abiding in the $lokas

of this sahasrakam ! Auspiciousness unto Gurudeva !
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373. Protector of this one seeking succour, Granter of all auspiciousness! Auspiciousness
unto Sita Rama, abiding with the exclusive worshipper!
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