Raghuvansha, Canto VII.

Notes and Translation.

1. syg—after the marriage-garland was put on Aji’s neck as
mentioned in VL. 83. gquen—Instru. sing. of gyg+g & husband, ¢f.
FEATTgEIRAR aan: Ma. X. 45,  geyra—suitable, equal. “guegea: ggy:
e wgw Amara. geprg—joined, united. gHegHw—one of the
names of Kértikeya the son of Parvati. Zagmi—Kartikeya was the
general of the gods in the expedition against Tarakasura; hence
perhaps, Devasena 4. e. ¥3rii @+ the army of the gods, is merely used
allegorically; or perhaps, the account of the Viyu-Purana “.smasa)
&t AR AT gar | @ wgeRw @d wEieaguar 0 sfoREw -
AEYA gAq ” was in the poet’s mind. g(o...gﬁ;—g? EE 37:5@'-’(1'3,7
At g€ 9@ wilig@: Pdni. VI il 185 ‘ready, about to; RIEERTTY
#rfage: gRe...g@: see V. 29, 64.

Trans.:—Now the lord of Vidarbha, took with him his sister who
was united with a worthy bride-groom [and therefore] looked like
Devasens herself in person when united with Skanda, and directed
his course towards the entrance of liis city.

2. yurAm—see V. 49; Veni. I. Since the motion is directed to
the.camps, the word ¥=rfefyzy is in the accusative. gﬁ]ﬂ'ﬂ]ﬁ-l{ﬁqﬁ
farafa or gfisyi smfy (shines) =fy. fRrate. . e —fwrasg, (dawn; of
¥ 39 fpre wmeaege Shd. V. 19); g a ]unginary, see VI, 22
7= =bedimmed, become pale. wr=bhrilliance ‘wrtssfgh: 4dmara.
A=A T ATHE AATE:, see comm, Wisur—sister of King Bhoja of -
Vidarbha; see V. 39. sqefo...qoramq—fmm: od: o @ A9 @3 W
or [T I T AANY; |4 AARE: Y9 ¥ Fe...qdr; AN WA T
qw i—srwqayr here does not mean ‘anger’ but only ‘irritation’,
‘disfavour.” spgT means yyiy Srurfysweory, see VI. T4 ; Megh. 1. 39 and
Ku. 111 4 stvqggan g8 99914 610 ... 41,

Trans.:—The other kings too with their brightness dimmed like that

of the stars in the early dawn went to their respective camps finding
fault with their personal beauty and their apparel in consequence of
their hopes having proved futile with regard to the princess of Bhoja.

3. gifeqaira—see IV. 6. 3 here means ‘consequence, result’;

of. TyrEArvTRERy au: wae afaqify Sh4. II. 14, The sense here is
different from that in VI. 65, 85; Malli. takes it in the sense of

‘existence,’ ‘ presence’. wregri—Shachi, the wife of Indra, is invoked
along with her husband at the commencement of the ceremonials
of Hindu marriages. She is said to” enjoy eternal immunity from
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widowhood and is the mother of good sons hence her presence is
considered very auspicious, see Prayo. Raind. Vigdina. gazar—see
V. 39 and 64. giywzmai—an (agitation, disturbance ) F3f ¥ s
J9T.  erqrgi—absence, non-existence. HemAdri remarks s=frgfagt X
frgusmafs ¥ afrode o, sgeen—see IV. 41, 87.
gfegg—in reference to, with respect to. {F@—is used here in an
agsertive sense. gg—therefore. farfgae®i®m:—a group, an assembly
of princes, ¢f. V. 64 and VI. L.

Trans.:—In consequence of the Goddess Shachi being [ present ]
near, there was certainly, an absence of those who would create a
disturbance in the Svayamovara. Hence it was that the collection of
kings though full of jealousy towards Kakutstha remained quiet.

4. qigg—Malli. takes this in the sense of ‘entirely’; while
other comm. take it as a separate word in the sense of ‘while’; thus
. Vallabha says:—amy TS THEEET § 3¢ QAT g9, In this
sense it is used in VI. 37 and in Kw. VII. 63. ggqaw—° means of
showing respect’; hence ‘decorations’ ete. ¢f. V. 41, VI. 1 and Buddha
L 5. For compound see comn#: EFRTC - EH —THIT, THAT is
the rainbow which displays the seven primary colours. Here TRET
_ 18 explained by one comm@ator as “ FraneiftenE:” Frgat E
aifarty (wade dazzling, r&plendent ) zegro...qifsr 5 arfer qrowlT =
(fronseft afegt Ama. probably the triumphal arches with bright
colours are intended here (¢f. VI. 1 Buddha. 1.5, V. 52) and sx1g4-
arcortfer eargfiy (characteristic marks; ¢f. VI, 25) q=r &  qom@ART—
The main-road. see VI. 67. AT ... O qST BT waweEd, (A
Tatpurusha ending in grar is neuter when the objects casting the
shade are many by ‘grpy amgey’ Pdri. IL iv. 22. See the compound
zgg=org4_ in IV. 20) and for the rest of the compound see comm. Ieo—
Marathi s sunshine gwr gspRRgy: dmara.

Trans.:—[ And ] during that time, (at the same time) the bride-
groom with the bride reached the royal road which was strewn (every-
where) with auspicious articles and flowers, was decorated with
triumphal arches radiant like the rainbow and along which the sunshine
- was warded off by the shade of flags.

5. ggre..ymi—see comm, and VI. 16. sraio L qEG—

HTHIHCH,
TR AR WA or FAEA (i) wQRAT =il g strerfer latticed
windows [seen in old houses] of. ST Hhmdwnyy: Megh. I. 32.

TS A AT Ao Fi9e 07 Yédava. The gq is the usual possessive

#igu ; the 7 being changed to g by wmrgmuraray wavdrsaariiy: Pdnpd.
VIIL ii. 9. gej—in this manner, the yg expressing manner; sTARIG:

Papi. V. iii. 24. g‘(g:qﬁm—ggqqﬁrgﬁfg:q-( Pdni. VL.i. 94; 57w
g3 aral.  FaRat—sae Rty says Sumati.



/

s Stanzas 4-8 ] RAGHUVANSHA, 3

. Trans.:—Then with all other works left aside the movements of
the fair ladies of the city eager to hgve a view of him were as under
on the mansions having golden.latticed windows.

6. wPEREIH—EEmE W §; g9 wTemd WAl aF @
|gAT—ind. precipitately. sariRrg—The addition of T to the énstr,
of @7 here imparts the sense of one of the many. We meet this very
frequently in literature. 3§°--4‘{T§ﬂ13—<ﬁﬁ T FI qEd T ¥9 gy
ATt ¥ | of. qwEr fofla @ Breg Kird. I geafia:—was thought
of. Frgg—Malli. explains it quite satisfactorily, gg:—held up,
sustained. FWrI—FT|r=T T HroEn 2 nitya-samasa, see comm. and
Kum. 1. 48. The word g1, though mentioned as a ey one, is in a
subordinate position and therefore, does not detract the beauty of the
expression, as mentioned in Kdvydda. 1. 95.

Trans.:—One lady in hastily going to the window did not think -

of binding the tresses of her hair, from which flowers were dropping
down on account of the knot having got loose, until she reached the
window.

7. m@ifrEr—The toilet-woman; one who does, the decoration

4. €. SETIE. qETiyEar el (held, supported ; of. garetageags Vikra.
V. 2). smqié—ermaay wee & the ¢ forefoot,” and not the ¢ forepart of
- the foot’. There is no difference in the idea but only a grammati-
cal fineness. When the o7 ( the sy ) is taken as distinct from the
guit (Wz) we get qigrm but when we take the 77 and 3oy as identical
we have srgure as explained by Véamana. Favag—=za: (wet) TEn:
Jg §. Sege.. iy —Aergwwr afr or Hewar afy: (a gait full of
dalliance ), segey ( given up, abandoned ) swwrly: =47 1. ATNATAT—
up to the window; sy is used as a seperable preposition and it shows here
#ataT ‘till, up to, as far as.” “ ergmATETRfyeA:? Pdni. I i18. ¢f. 1. 91
and o7 v frofrmersyaniam: Megha. 1. 13 srawergrg—sesh
( the red lac-dye said to be prepared from the exudation of the resinous
juice of certain trees) sim: (mark ) Fam: qr, af; of- zmgrmg‘ Jan.
III. 51.  gg—Cbhéri. remarks TaswRw FErfagli ZTCMEHATES AT A-
griterd:,  qgdi—Tfootsteps; a course, a path. s g wEvSYgET: WA
gfa: Amara. gara—produced; ¢f. sraearaatyy a:ﬁf?—r‘ﬁ‘[g Utta. TIT1. 39
also & e fraaufaay frame: Mdlati, IX. 45.

Trang.:—One of the ladies snatching her fore-foot which was
held by her toilet-woman, even while the red-dye on it was yet wet,
and abandoning her graceful gait impressed a line of foot-prints
produced by the red-lac.e

8. fadrasi—the eye. gfgroi—see IV. 8. According to the
Shruti quoted by Malli. the left-eye was to be first painted but in the
hurry the woman paints the right-eye. syegSm—&wreg—decorating

»
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with collyrium. gge...3mT—1e€ comm. AT FE—aAETE ( aT-
I TRt Ama. qEE ST, passage, ¢/. IV. 24, and Buddhs III. 18 ).
d@iNe§—vicinity. ¢f VI. 20. sresrsr—a thin pencil used in painting
the eyelids with collyrium ; ¢f. qem: FetRraataaT (wfa:) Kum. 1. 47
also wrarearsreTRr Shikshd.  gqg—in that condition.

Trans.:—Another lady neglecting the left eye, decorated the
right one with collyrium and even in that condition with the
painting-stick in her hand went to the window.

9. strwie...gf—ewr (seest. 5 supra. ) Sy (in, inside ; see
Ratnd. 1. 26 Hgd greray) Atyar gf: gwr =@ Rys—Iloosened.
ATfi—the knot formed by the tying of the ends of a woman’s Sdd}
At aRu¥ zedt sftor stamrararfy Vishoa ; see Megha. I1. 5, Mélasi, I1, 5.,
A1f¥Ye...qoi—the Frfir seems to have been a favourite theme with
Indian poets and its depth was considered a mark of great beauty. It
is génerally compared to the eddy of water, ¢/, VI. 52 and TrEETRT-
qifie Dasha.

Trans.:—Another one who had fixed her eyes into the window
did not tie her garment-knot loosened by her rapid motion but stood
on holding the cloth by [her] hand the lustre of whose ornaments
found entrance into her navel.

10. argifaar—ard enfar ( strung p. p. of sify 5th Ubha ). Some .
. read syifirr but the meaning remains unchanged. g3 qg—at eachstep;
# the repetition is by the ru’p faodficmay; o Ry RS ar yiiassmEr.

fiyfi—wrongly mea.sure@" irregularly put ; from fir 5th Ubha; to
scatter, to establish. grI—awzai et FHrfT gEay ('qr;rraq."[ Ama. also
written Tga7 the zone, girdle, a waist-band; formely worn very commonly
by women. It appearsu to have yet remained among the Mérvadis
and people in the Karnitaka of. yrEsqrEEaEar: also g W@y o
gasIaAvRs Gita. Go. 10, & Buddha. IV. 33. agrei—at that time.
0. SqT—see comm. see also V. 22. ’

Trans.;—At that time only the thread of the half-finished girdle
of another woman who rose hastily, remained on her big toe in
consequence of the beads dropping at each careless step.

11, ma'm.’.ni\':r:——atmqm (s wine or distilled liquor, especially
from sugar or mollases ) i=y: see comm. the locative is by the Vartika
qsﬁ: T FedT on gHifRwd agAEr Lani. I1. ii. 35. Charitra analyses
it in the following manner spaaey: AT AT OF SIIHATEY: qyT: Wit A9t
¥ sgro...qA—(see VI. 37) syt s Auf {7 refers to T
AIFAFIESAF—EH  ( excessive, intense ) *yage (curiosity) argi
T, e, wt—wwr JfY s or sl e Roterty 3
WA il 5 fe..arfr; i e s Yt ¥ aEeAT—mar s
¥ e, The word arfirey becomes sray at the end of a compound when
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it does not mean ‘an eye’ by sigmisaer Pans. V. iv. 76. The word
ought to be neufer but usage has it masculine. HEGTATION—
TEe T e qEwas a lotus ) gyt wws dmar.,) ggmefr sl
( ornaments, decorations see Shd. IV. 5)3Wi Y.

N. B.—Stanzas 6-11 are to be found almost word for word in
Kumdyra. VII and numbered 57-62 there. Likewise a striking parallel
in the ideas and similarity of expressions may be noted in Buddha IIT.
13—24; Migha. XIII. 30—48; Vikramdnks. VI. 11—19. The
following stanza :— ,

Ty awd g Aoy aEr wewh |

wRganAl vt @Al R arlaererar e i
which appears in some Mass. of Raghu, finds a parallel in the
Vikraménkadevacharita,

Trans.;—The windows, with their openings crammed with the
faces of intensly curious women, emitting a strong smell of liquor and
having rolling eyes resembling bees, appeared to be decorated with
lotuses.

12. gEd—see comm. snfimrmi—o. T FRMEETERTERR-
et sreemarg 11 195 73, fwarfor—fwamd ( of objects; see
Buddha 1. 74, 90 ) swawrfiv (see VI 26). aufrTgiRe—3mtr = afy
ghgarf =1, Jwt aff: (see V. 23 and comm. ) qfﬁqm——completely .
" “horoughly of. gaterr fmuTgRT Tt

Trans.:—Those ladies drinking, as it were, with their eyes the son -
of Raghu, paid no heed to anything else; for the functions of their
other organs appeared as if concentrated in their eyes.

13. =z though properly the loc. sing. of ere, it is an inde.
see V. 16, and Ku. VII. 65. gar—chosen, selected ; begged, solicited
from 3 5th, 9th Ubha. *to court, to solieit.’ qﬁi\'{:—qﬁgj one who is
absent, as opposed to Fwray, from ¢y beyond and 31 (from srigrey )’ spaup:
q3 qIrEe. WIS T gfnffy @eag: see V. 39, AFeg—Aorist
3rd sing, of |+ to consider; see VI. 84, ®rgyg—right, appropriate ¢f. §
fha@r @1y 7 g Kir. 1. 15.  qay—Laxmi the wife of Vishpu ewfi:
g g3 Amvara; see Jan. 11 7. qryryoi—This word has been very
variously derived ; the most concise is (1) syurt gE: s the animal
world ; g&r g«q_ final resting place ; ( 2%) A, TR, S| AW
(waters ) ¥ sygst a1y g O, ryr—otherwise, in another way;
the word being formed ‘by the addition of g7 to _the pronoun s

according to wgE=Ew grg Pdni. 'V iii. 23. Fleg—husband ¢f.
FAE: gEgua: Megh, 11 37, FFHG heqrgdiy Md. X. 29.
HAAGIAY AT g&°, a9, The potential @i is psed here in
the sense of dishelief as explained by Mr. Kale, the speaker not
believing in the possibility of Indumati getting a suitable husband.
without a Svayamvara.
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Trans.:—Though sought in marriage by princes who were not
seen, Bhojya considered, very rightly, that a Svayamvara was the best
[ for her ]; how else could she have obtaled a suitable husband for her
just as Laxmi obtained Nérdyana.

14. quewim—By the Virtikas m¥safysk TdmEr T a=x '
SLIGE S pronoun is always doubled and compounded 4. e. the
case termination of the first member may be dropped and the two
words joined together as in a compound)in many cases to express
interchange of action. But a compound is not allowed in the case of
93 and sy as remarked in ¢ ggeTEwEAwE gargaq.’ Then by the

Vartika sraamagy {%qa:w{q gy: ga<heq:. when uncompounded, the
case termi, of the first word is changed to g the ferms. of the noms. sing.
and so we have qr: gty and again by the rule FERTfay =1 we have weqw.
see VI. 65, gwg—a pair. Mallinitha takes qreqior with q sperfirsae; it
would be better to take it with wggo...3i7 as remarked by XKaile.
%{——sea VI 24, mo..q—eqw faurd afw @@ see VI 11. wormii
geg:—of the ruler of created beings <. e.  gur S=uyuT Faa ? dmar.
Aag—Rag af o genfify. Amara has f§gd @ g9 words which
are not true fail to be fruitful ; hence, the secondary meaning of fyay
useless, futile, as in fyqusge: 11. 42.  swfgqsgg—for the use of the
conditional see Apte's Guide § 216. This stanza appears as 67
in Rumdra. VII .

Trans.:—Had not this couple, each of whom possessed beauty
which was longed for by the other, been united the labour of the
ruler of the created beings in forming the beauty of both of them would
have been to no purpose. '

15. yigeaq—Here though one word is femi. and one mascu.
the gender of the latter is retained by warq Rt Pdni. L. ii.- 67 and
such compounds are called g3yzsz. {;‘ﬁ——is also of the same class.
FST—see VI, 53, amqo...'(aq:{—qﬁ?m: T gfgeww a Prddi com-
pound,. IeA: Fiywy: sirawfaeT: aq see comm. SwAtea{—( see VI, 26.
and ¢f. seaTTERy aReE ArqenEw ) e afa at sy ad.

Trans. :—These two are undoubtedly Rati and Smara [in
human form ]: therefore it is why the maiden bas fixed upon one
who is her own match from among thousands of kings;the mindis
cognisant of the union formed in another life.

16. gfq—Thus i. e the expression of thought in the stanzas 13-14
and 15. 3gar—escaped; hence, given vent to. tﬁ(aqg%z:q:-—ﬁ Gl
qIs; JET qea: or iU av aega ( qyq is not used here as in st. 4 or in
1. 65, VI, 82 but in a generic sense w} =igfa«r Tq: Amara. ) grai
garfer; . Agedlaamif—giefay erf sfy gfqur: decorations ;
aFe g age ... 9r; arfw: For the auspicious decorations, See Bhdga.

-
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Skanda X. Chap. 41. ggig—decorated, ornamented. grafega:—
e orETEy g . It need not necessarily mean the bride's
family-members ; it means any kinsmen; but the word is used in almost

this sense in geafoqay sfaeriayT grearaty Uia. L 16,

Trans.:—The prince, hearing these agreeable expressions dropped
from the mouths of the citizens, arrived at the house of his
kinsmen, which had been embellished by various anspicious decorations. .

17. sug—rapidly;smgy AfrsfoE: Ratna,  wRupwar—a female
elephant. FRumsarara; forat 4fa wags Amara; and the 3 suffix may be
taken to be @ or it may be taken sreqr and the word may be meant
for a she-elephant. Generally a she-elephant is wused in riding
in processions etc, since the female does not get suddenly
infuriated like the male. &{THo... TTA—HATIHAL T TW: U+ OF FHTAT
o1 T 7@ 5. In the one case it means ‘who had supported himself by
putting his hand on Kémrupa’ and in the other, ‘to whom the hand
was held out by Kamriipa’. Oriental princes of the olden type are often
escorted by some one on whose shoulder they put their hand. It .
would therefore be better to suppose that Ké&marfipa acted as his
groomsman perhaps and accompanied him. For Kamriipa see IV. 83,
Yqifafég—see VI. 3. srui—For the various senses in which this
particle is used and often very idiomatically, but as often neglected, see
7 85, Here Malli: uses it in the sense of srwwgd; and Mr. Kile
propoges to use it in the sense of sr/a1_7 2 second assertion of something
else regarding a person after one has already been made wg=h fa3=m
o arfweid B, ga—on this Sumati seys—¢ 3 qrearile e
MY ; AT gy GgeERs sEma-aiwatett FEded e
m——a hall resting on four pillars ¢f. qr¥argemfngd =qAy: Ku. VIIL, °
9. Even in these days of peace and prosperity temporary spacious
halls are erected for marriage assemblies—the ladies’ portion Being so ‘
placed that they have full zight of the ceremony efc. and it'fs’ the
females who are most anxious to see the bride-groom. Aja, the poet
says, pleased them; hence the second assertion. ;

Trans.:—Then nimbly alighting from the [ back of the] she-

~elephant and being supported by the king of Kama,rupa. [ e

proceeded ] and entered the marriage-hall pointed out by Vaidarbha ;
at the same time he entered the hearts of the women [assdmbled
there ]. : s

18, mo.'fﬁa——see IV. 4 and VL 6. Vqs&q—seev 2.

q—ag T or Wy v [4wn] afaffy @t sfefise
a?({ far A%ar gafiv: | St Aok Madhuparka is generally a respect-
ful offering to a distinguished guest now restricted only to the
bride-groom on his arrival at the entrance-of the marriage-hall of the
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bride’s father—The ingredients are curds, clarified butter, honey,
sugar and water. FEITH—2 pair of pieces of woven silk TS
@, |rd—see IV, 69, :

Trans.:—Seated on a rich throne he received the offering of the
worshipping materials mixed with jewels and Madhuparka as also the
pair of silken pieces presented by Bhoja accompanied by the glances of

the ladies ( who were eagerly watching him ).

19. ge..wu—3r® I@ly @ @. aggHig—The word 7y is
used here. as in VL 52, 82. fyefig—see IV. 67. srqdraedn—see 1V,
68; VI. 48. Fwigwmizr—see 1V. 44, L O & B TGRS U
TR, T A I e ggearg—see IV. 52, a:};tn%:—
X 1) the rays of the moon. of. yrnferatirfym sTermmfER
Megha 11. The simile here is very complete.

Trans.:—Dressed in the silken-garments he ( Aja) was led near
the bride by the respectful attendants of the harem just as the water of
the ocean with its distinct lines of masses of foam is carried to the shore
by the new moon-rays.

20. gi‘rm——gi’rw is the family priest; see comm. spvmMEERT—
IS ARy ¥ X oS is clarified butter o grpgsgy oRye oy U
that which makes manifest; clarified butter when put in the fire
makes it manifest to the sacrificers. srfirpeq—vegumIstn: afrewey: al-
most a second god of fire ¢f. FwreRzy: IV. 36. gaar——-from g 3rd Paras
to offer an oblation. FrgETEy—FRfe a5« Farg: lit. supporting in
every way ; hence, marriage whereby the bride has to be maintained
in every way by the bride-groom. wrerg z=r =y @reft, @rfyon

A, aew s, afn.  agadi—see cher VIL 16.
; Trans.:—There the venerable priest of the Bhoja family almost
* .equal to the (sacred ) fire presented offerings of clarified butter and
other materials to the sacred fire and making it a witness to the

marriage united the bride and the bride-gecom. .
- 21. Wf—g with the Compa. affix a¢ which is changed to TH
‘after an inde.—exceedingly, very much, ¢f T FheAr g &R

GREWAWTEFT SRR Kumd. 1,24, spso...qe—arfiemie o srem:
FHI, Faw AT SEedr o, q@r Nare: or if Wi agreeing

with yare then srfqerard wwgi er@ (close, thick ); sriweamET: XA

( FT=) Ao ..., FATLARN AN 54, §  FATGAT SR

oga: gRTeR:, o9 ga:—the mango-tree =i TEA. anﬁa;ﬁr e
. Amara. Here the mango tree and its gfyyee is compared to Aja and

his hand ; and the hand of the bride to the gge.

Trans.:—That prince holding the bride’s hand with his own
looked extremely bandsome like a mango-tree when it has reached the
tender sprout of a neighbouring Ashoka tree by means of a correspond-
ing leaf of its own. : ’
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22. wpuzfkangrg—avar (Jmedsh wvem: dmara) damm e
zfq @wwefra: (horripilated, thrilled ) smuafgama garg: (the forearm,
the part above the wrist ¢f. FwFgwsgRwsam: Me. L 2.) =, f%m'rg-
fo—fa=r HEH: AWT: &I ﬁaﬁrrgﬁs For further elucidation see comm.
Fegui—ond. AT 50 quT T4, aa‘reqqﬁt:—mma: gfa: (action, exist-
ence ). For the other reading and explanation see comm.

Trans. :—The wrist of the bridegroom was horripilated and the

- fingers of the bride were moistened with perspiration: so, it appeared,
that by the joining of their hands the action of love was at that
moment equally divided between the pair, '

23. wqre...qrfer—see comm. (sryg: the outer corner or angle of
the eye st aify: frdw =refy @5 a7 of ¢ srwrRaC® T aveTHant R ).
gfyarRarfta  stretched out.  {gare...qufe—Faay: Tamfy ( meeting )
encountering ), w7 faafdarfer ( withdrawing ¢f. Ku. VIL 75, Chéri.
explains gRmffieadarg FormawE=r gaafa fafiat). fasot
—a=or a check, restraint. eqrfiry—obtained. sIEfRrBI@IR—TFor
st see VI 65 and for compound see comm.

Trans. :—Their eyes, eagerly longing to have a look of each other,
strained up to the very outer corners but withdrawn the moment
their object was finished, acquired a constraint of bashfulness which

_was pretty.

24. mge..wmg—( F: IfFot) 2ot agr qar AR, see IL 21
Sgiaw—eeer @ty (flame ) qor g9 or & wft: g@r T@ of. TEAE:
Fama: Ku. 111 71. §q:—The mountain 3% is supposed to be a mass
of glowing gold. gqiFyg—Upénta is the side or slope of a mountain
of. g sraw: Megha, 1. 18, wregyeyd@wey—o=d see VI. 65.
This compound phrase applies to the couple as well as to day and
night. wgfeAwg—A am qor @ Grn | seaaTeEaeE-
TR, or i Aruafy gfy that which leaves no room for y#, st and Ay
but only for gw. sy B 7 wgfeamr by the rule Gmtafyg =mafy-
oty (Pdnd. IL iv. 13) sfrqierers aaaaesegiaaey  fafifeeng
Hara. Words with opposite significations but not being the names
of concrete substances optionally become neuter and simgular when
compounded e. g. ZfqIwl or AN ; gEE or gEEF ete.

Trang, :—That couple now united to each other, in going round
the blazing fire keeping it on the right side glowed like day and night
succeeding closely upon cach other in going round Meru.

25. fageagdi—see comm. and VI.63. ggon—seeV. 1. Vasishtha

was the preceptor or family-priest of the Raghus. qgm——directed; Ty
—see 19 supra. fo...Ja—ufwly =y afyw: an equal.  fRpgrg—the

creator who presides over all ffis ete., particularly about marriage and
progeny. TrarEr gfdm:, ¥4 awo...qxr—see VI, 59, The Chakora—
9
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the ordinary partridge is a bird of the genus Tetraoperdixz of which
there are several varieties. It is a smart bird with a well set head
and prominent reddish eyes (on which account the bird is taken as
‘an object of comparison’ especially in reference to the eyes of women)
and legs. Many of them have spotted feathers. In the tropics it
is generally found in the new greenswards in pairs after the rains.

The eyes of the princess had been reddened by the smoke of the
ceremonial fire, and their comparison with the eyes of an excited
Chakora is charming. wrafgm:—emat fag:, & The Lajas, or in the
vernacular wgr, are prepared by parching husk-grain. The offering
of these swollen grains appears to be a very ancient custom and is
enjoined in the ceremonial works; the wrsEiq is too well known
among the Hindus,

Trans. :—The heavy hipped bashful bride whose eyes had
become red like those of an excited Chakora bird made an offering of -
fried grain to the sacred fire according to the direction (given ) by the
spiritual guide ( who was ) the very image of Bramha.

28. gfuge...aefi—elyg (zawrsd el afi dmare. ) fivearfs
(zxfir: @a1fsr. The Shami is a tree of the order Acacia and is very hard.

It is supposed to contain fire in a dormant state. Sacred fire is
kindled by rubbing together two pieces of this wood., See Manw VIII.
247) = Ty gleEr, i e sEfy; see IVL 57, sfgarg—3ed—-
sing. of the Perf. of g lst Paras. to go, with 3. w®qre...Rra—ga:
g gty gafiofl; sarear: (of the cheeks, see VI. 23) gwfivf @e...
oY, ®o ... fiolt Brar o= 2. ggé‘o...ai‘—zﬁtﬁw ey ((the blue-lotus ),

T W RO AT, gEd HATASAT ggo...dl, ari.  For a similar idea see
Kum. VII. 81, :

Trans.:—The holy smoke,—smelling of clarified butter,—Shami
leaves, and fried grain, arose from the fire—that smoke whose curls
repeatedly covered her cheeks and served for a moment the purpose of  *
the ear-ornament in the form of a blue:lotus,

27. #wage...gf—see comm, q;:n@as——dimmed. aqfig:-[ at the end
of a Bahuvribi compound becomes g when it means the part of the
body according to Pdni. V.iv. 113. gw@re.. . quug—S®io *oT: TFoTa:
e g NG, T fagA qo..g;, q vF Foge (an
ornament of flowers worn round the ear) g% g, It was customary to
wear ringlets formed from blades of grass and of corn-flowers and such
natural decorations to a very great extent. dfisig is what is known in
Deccan particularly in the Konkan as gaqur, g@q, I efe. quze...
FJF—ITEr Ty (see V. 43) queId, wew (ArRwwg wew: dmra, )
YIS IF T AR .. FOT— AT s ¢ usual custom,’ ‘consuetude’.
Bumati says srarfeqaq gy sgeE sirare while Vallabha says srsrfeen
aydAarteRi Sram.
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Trans.:—The face of the bride had the eyes bedimmed by
moistened collyrium, the sprouts of grain worn as ear-ornaments
withered, and the pretty cheeks made reddish white by the taking in
of the smoke ag required by custom.

28. wak—aa: gT @EE: one who has bathed at the conclusion
of his studies. It is a technical term applied to a Bramhacharin who
has completed his Vedic studies. Some commentators have mentioned
three kinds of Snitakas fayyrenas, sawms end Famaawas. a..gq;"— ’
instru. ging. of Fegwa accompamed by kinsmen’. ggfiftn—gt g8
gy goft & matron.  aqrgie.. qmq—aniw qT ergre (Srga:
& & A9 §, a quantity of unbroken entire rice-grains wetted and
smeared with red powder ) qrai siiqurg.

Trans. :—Then the bride and the prince seated on a golden throne

had the moistened Akshatd. rice applied [ to their foreheads ] by the

' holy Brambanas, by the king with hls kinsmen, and by matronly
ladies in succession.

29, dqa—(p. p. of the causal of gug_4th conj. ) Having caused

to be effected or accomplished, ¢f. Raarafaramgatafy Gumr Mu. IIL g%

—ind.—severally. srgonsf—ergory: ( bonour, see I. 55 ) apd: ( wealth,

., presents; see V. 32). sifymang—to the officers. sriysfi—orfimm oft:

e g: or TRy = ¥ |

Trans :—Having thus accomplished the marriage ceremony of his

sister the rich monarch, the light of the race of Bhoja—commanded

- his officers to honour with presents each one of the (assembled)
princes.

30. fed—(foga mark ; hence a disguise, a deceptive indication
of. i togary Muded. I). gq i—(gg satisfaction, gefifq: sdi: dmar.)
dgo... fqatFar—yggar (concealed ) fyfHar (change of feeling, wrath,
excitement; ¢f. 31q ¥ fye faframfugn: wetmarayg Ku. IV.41) ¥: 4.
q@ur—transparent, clear; (2) pleased, soothed. ¢f. wxfirem: wafy
gRtadaeia g Me. I 40. <ggr—deep tanks; spysieor ==g: dmar.
see I 73). aqggassu—7er: (hidden, p. p. from ;g 1st Conj. Ubha.)
amp: (alligators, wxgg I Adma. ) g . The Nukra being a very
ferocious animal the propriety of the word as a comparison with the
sentiments of the princes is very appropriate. sfiesg—pot. p. Having
bidden adieu or farewell. ¢f sapfidi stmmfasy Shdku. IV. also ¥ far-

< YA g A1 9 qrfeasw Ku. VI 94, STt —the presents received

from the Vidarbha king semwoigegmifRar. sugiegwa—see 1V, 70
and VI, 54,

Trans, :—Those (princes) whose irritation was concealed by
feigned expressions of joy and who [ therefore] looked like clear
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tranquil lakes having crocodiles concealed [ in their waters ], took their
departure after bidding farewell to Bhoja after having requitted the
honour done to them by him by making him ( wedding ) presents.

31. gwwm—see V. 64 ggo..@RAg—for compound see
comm, EHiag=4{aad I wAgr ey that by which anything is known
before-hand ; an agreement, a compact. Fqqq =previously arranged.
AR =4an undertakmd AT WETRA: | FEEREgER A dma.
of. faaaegaegan Vit 69, fafy: =accomplishment see Batnd. I. 5.
srgremAT:—Future participle of srigy to seize ; to capture. qAZIHE—
SHE[ o Afas an object of enjoyment, a victim. see comm.

Trans.:—That body of kings who had preconcerted a plan for the
accomplishment of their object remained, barring the path of Aja,
eager to capture that coveted object of all in the shape of a woman to
be secured at the right moment.

32. srfg—too. qgg—on his own part, in the interval

FyRREAi—see V. 39. aago...ﬁa’tg:——-amw { . e. one born after;
hence, younger sister ) qw: faarg: ereo...q1g: now see comm.

Trans. :—On his part too, the lord of the Kritha Kaishikas having
finished the wedding-ceremony of his younger sister and having given

a dowry appropriate to the magnanimity of his heart, gave permission |

to the son of Raghu ( to return home ) and he himself followed him,

33. FEafadga—If we take the three worlds as units then
the compound may be dissolved as s @Yys=t gaER: Grevd but if
we view the people in them then we must dissolve it as =qEgg} &iH:
o by the rule mywundy ete. ; afw qfda:—( celebrated, renowned ;
see Jdn, IV, 2), J=. @ri—see 18 supra. ggeii—accw. plu.
of ggfy: ‘ night” gaterd—udw (of the conjunction. The space of time
which separates Amavasya from Pratipat) sr@rq: ( completion, end ).
Arr—the Moon. g orgd 7. SIqrad@—returned.

Trans. :—The lord of Kundina after passing on the way three
nights with Aja who was famous in the three worlds returned from him
as the Moon recedes from the sun at the end of the conjunction.

34. gHwTE—uTE: TF YW . the word g generally governs
the locative. yg—inde. formerly ; see canto I'V wherein the victories
of Kosaleshvara are narrated. siregaar—aar (@isfEat av dmara.
@ W4G: @qy the condition of being rich); sy<r ( seized, taken
possession of ) =y @A = q4r or MY © YVIWHEI WA TwEdl T4l
AATH—TH Th o ISR SR@ASH—EY &, 7@ o0 @ is used
to signify the best of a class’ like the words 5=z, =473 ete.

Trans. :—Everyone of the kings had been highly enraged against
the Lord of Kosala as he had been individually despoiled of his wealth
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sometime back by him: hence, they all in a body could not tolerate
the acquisition of that jewel of a lady by his son.

35. wsr=paor—gt sl wsen: princes (see IV, 87), ¥ui aup

see IV, 77. gg:—haughty, conceited. gfagfrgi—see comm. ufig—
given, granted, see X1, 9. The sense of yfdw here is different from that

in IT. 39. Bali who was a powerful demon oppressed the Gods. They
prayed Vishnu to deliver them. Vishnu came down in the form of a
dwarf and begged Bali to give him space of no more than three steps of
his own tiny feet. 'When Bali consented the dwarf—Vamana covered
the whole world with one step, the whole of the heavens with the second
step and asked Bali where he should put the third step. Bali was a staunch
Vaishnava and recognising Vishnu in the form of Vaimana put forward
his head for the God to put his step upon, and relinquished his kingdom
of heaven and earth to Indra. Ff¥smH—say f4am (steps; of. ™y #r-
Tty Au. I 34) srer Brfera: oo o S, gepag—o% o%
7% & see Bhigavata Skanda Adhydya VI 7. Some commentators take
TR to be ga1gy, others qgfiy while Mallinitha takes him to be sarR.
qrg—= foot ; qery =y R+ zfer.

Trans. :—The arrogant kings in a body interrupted him on the
way, as he was taking with him the princess of Bhoja’s house, as the
enemy of Indra had intercepted the step of Trivikrama when accepting

"“"‘he wealth presented to him by Bali.

36. sewAYRE— RUT SR, SAEdT AT g & (W AdT"
AEI: Ama. a warrior ), § “ possessing or accompained by a large army.
fsae—(fig: 5 or figa: md) paternal, hereditary. mesrdig—see
IV. 40, VI. 80. «qro...fgdi—wurfifami gt (an army, see comm. cf.
XTI 6). zior—A river that rises in Gondavana about four or five miles
from the source of the Narmad4 and then running a course of about
five six hundred miles falls into the Ganges above Patni. gw{r—
IFAT: T g9 g: having surging waves,

Trans.:—The prince ordered his father’s minister assisted by a
large army to protect her (the young wife ) and himself paced the
army of the [ hostile ] kings just as the river Shona with its surging
waves meets the river Bhagtrathi.

37. f¥rreg—zy: srenedify e see 66 infre. rmm—uw i
. gue..-QrE—gier Tspetfy g or gTm: the retention of the nasal

is optional g srazd dedify garardl.  According to Amara the word
dr by itself means a cavalier ; and unless we take it in its etymologi-

cal sense of ‘a rider’ the propriety of the use of giar is not perceptible.
gra—IV. 39. gewo...gleg—a wow: Avi srehify dfgmy For sfwfiy
see comm. ge: Wgl«: afe @@, Works describing combats and
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military operations enjoin that the antagonists must be equally armed
a8 well as equally mounted efc. In fact they must be matched in
every way. .

Trans.: —Foot-soldier fell on foot-soldier, the chariot-rider
challenged a charioteer, the cavalry-soldier charged an equestrian, an
elephant-driver fell on an opponent equally mounted : there commenced
a fight in which the opponents were equally matched.

38. g¥g—see VL 9. 56. snFwrregara:—sifywmEar (not distinet.)
arg Aut . |Arpgai—see VL 55, g@tqdang—history of one’s family
see comm. qyfreatea eq—did not proclaim. gy is used with a form of
the present tense of a verb to impart to it the sense of the past and is
very common in literature. It appears to have been a custom with
Hindu warriors to proclaim the glory of their ancestors before commen-
cing actual fighting. This appears to have been the practice among
the Greeks of old, grurredy:—Probably the names of the owners of
arrows were graven on them. qyeqreg—see V. 68 and several other
places. =fStqg—glorious, distinguished .

Trans. :—While the trumpets were sounding the bowmen, whose
voices could not be distinguished did not proclaim the history ‘of their
ancestors ; but they declared their glorious names to each other by the
letters graven on the arrows.

39. dafg—see VL. 72. eyegadm—a collection of chariots. Thc
word gz, in the sense of ¢a multitude, collection’ does not seem to be
very common; but the comm. does give an authority for it. aFfET—
made dense, ¢of Md. IX. 15; also 41 infra). (Fear@:—spread out.
g&ﬂo...a]%:———( F: SrRATETRY H3¢ according to Virtika on Pdui. V.
iL, 107 ) qsqrort oy, Jwi arer: flapping, ¥ YEwwRAN—=mi (Y is a
silken cloth ) s#: a series, see comm. where full explanation is given.

Trans.:—The dust raised during the battle by the horses increased
and made thicker by that of the wheels of numerous chariots, and
spread out by the flavping of the ears of elephants, obstructed the sun
a8 by an awning ( made of a geries of piles ).

40, aygam—the ablative form of gz is used adverbially in
the sense of ‘through the influence of’ *through the force of’
TR —TIERRT: sa(: banuners cut out and formed like fishes from
pieces of cloth. frfitgar—fAifr gaTht AT X wgo...TAR—
et (s afa s@mi gfa @fad an.army ‘et qifeh dar?
Amara. of. gyfpsatoraiCeaniiq Kir. XIIL 9. ) =ity afefcify; now
see comm. qrEIIREYT actual fishes wtwayE srdy the original
meaning ; g wea: veal fishes. qifymi—uafa: (all round)
wrtgerfe ¢ turbid, muddy’ sgmisa=s sfie: dma. of. w3 wo@T
s g3 Malavi. II 8). aaigamri—the waters of the first
showers of rain which are usually loaded with mud.
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Trans.:—The fish-formed banners with their mouths opened by the
force of wind, as if swallowing the continuous masses of dust [ raised ]
by the army looked like actual fishes drinking the new muddy [ rain ]
water. )

41, yyimeafaar—ainat Qg aw heel = waiwt dmar of. SRg=T
a1 aiera: Shd. VIL 10) wfap:, 39, f<ie...@forga—The elephants
have generally two bells suspended by a band on their back which make
rhythemlca,l alternate sounds at each step. swyi—an elephant; see I'V.
23. Tgwdo...gug—see comm. It may be the name of the leader
himself or his watch-word. s(wHo...qPF—SIAT T UL, A ARG
( knowledge, recognition. The word sty is used here in a shght]y
different sense than in V, 64 ).

Trans. :—In the increasing mass of dust a chariot was recognised

by the whirling of the wheels, an elephant by the tinklings of the

j.  suspended bells; and a friend from a foe was recognised by the shouting
out of the master’s name.

42. sgoga: «—covering, putting a cover asit were. ma‘nqa;q
—spread all round; see Jan, IV. 1. grgte...qAerRTU—I@: §a4 (wound-
ed, of. wyEtfagT: gafmEn Venl L.7) W&WL, s o fivm
swapo...ficqy.  This is a Samahara Dvandva according to the rule gz

__ mibgdyaimar, Pded. IL v, 2. qragd 3 awe . A T @0 A7,
qema 5+0 aer & Malli. does not seem to take sigo... iy as a Sama-
héara Dvandva which is only possible if we do not look upon the horses
elephants, and warriors or any one of them as Frgifer parts of one
army in which case a Samabéra Dvandva is optional. grergui—the
morning sun. The morning sun is not only red Lut performs the
important task of dispelling darkness; the eomparison may therefore
be said to be well-balanced.,

Trans. :—The flow of blood from the weapon-wounds on the bodies
of horses, elephants and warriors which resembled the red morning-
sun became like it, the darkness in the form of dust, which obstructs
the eyesight, overspread on the battlefield.

y 43. frmee—frd a9 7@ . masa—by blood see Jan. IV. 74,
gqea—sAE &y 2fy according to gwwRem Pdpi. V. iii. 31, see
V. 43, SIgRATEI—AFE: [N AL Fe 4
Trans. :—The column of dust with its lowest portion destroyed
. by the flow of blood and its upper portion tossed about by the wind
flowing above [ its head ], looked like the first-risen smoke of the fire
[ now ] remaining as burning embers.

44, grgag—see IV. 39. gqresg—after rebuking; from ggeny to
blame, of. srerey Arawgueae Shdku. 1. fye...ar—Taafian (see V.
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50) wam: 3%, @if¥mn—see VI 53. ofire...3q7—d ol (first
marked, observed ) SRt sfygayat: Faa: (banners; sEHy =
#g: of. Fiaigwlig way: Shdku. 1. 34 ) Iui arq. This may be anaJysed
in another way also g3 zur: Sera: !{éﬁﬁq:, ofa@an: (recognised ) {éﬁq\ :
I A mnﬁam—gﬁ‘w (s anger of. gauTTAATRE wiRARE
Vend. II. fugaaqmdt qdamy: Mu. L Frofymey dmar. ) gfig g,
T A qIATAT, T4

Trans.:—When the fainting fit consequent on the blows had
disappeared the chariot-warriors rebuked the drivers and made them
turn back the horses ( to the battle-field ) and furiously attacked those
very antagonists by whom they had been wounded and whom they
now recogunised by their banners observed at the first [ encounter ],

45. stft—although. gqyo..gar—wwi (of the adversaries, of.
W ST Qi Jdna. V. 49, on this meaning of yr which is really
a pronoun Kaiyata observes:— Zzrarfymen sqaerfwaaRd TORT=T-
TR S g TET KRR R R R R TR
TFATEh @taRrsT:) qmr:, & w= . adaRi—somewhere during their
tourse, not exactly half-way. 'qg;iai-—of the bow-men same as
L. gEraai—of the dexterous, sy ( skilful sreraget) welr mi
9. (The wgy is here in the sense of wzrar. Yo —( arrows.
AT dmar, of. gueRfaRigceatng Jdn. V. 42). smRAo...
FAT—arA=: w9 ( velocity, ) qer srgafyq:  (continuance ; hence, in
consequence of, o/ Farw afF: wymrgE=A); = 'I@ﬁ'&wrﬁ':—anﬁ&r 3
arma s, g (fivst, front) 7 ¥ sfwmma, ¥ wRen—eerty
blades, heads, ¢f. wwq R TEFRET Hu. VIIL 10 ) A9t w5 ¥ vl
(barbed-arrows ) ¥:, FEEH—aim, a butt or mark, of. Far: T i
qargq: Shdaku, VI 28, :

Trans.:—The arrows discharged by dexterous archers, though cut
in twain during their course by the arrows of the adversaries, reached
the mark aimed at with their barbed front halves in consequence of
the continuation of the force of their initial velocity.

46. sroEt—see V. 48. of. FrErARNgwR: (Bur) Jdna.
V. 29. maatr@—aset gfmm: (falling down ) afae. fafer—
( sharp, fafirqenaararts A dma. of. Ffhgaas areaard Dasha. 1.
gni‘(:——see comm. (gT: BTEAZA hIThowy o My Vishva, go a razor
or a razor-like barb attached to an arrow.) garfi—destroyed, cut ; see
st. 5L, infra.  ge...FIfA—amT (29 a hawk o/, =i w@y Tu
Rudra. gfer (claws ), Jui sl 397 frza: ( edges or points; see VI
14, VII. 46, VIII. 36) Wy sargwr (entangled ) w3=o...sqmgwwl:,
.. G Hur Y9 arfer fEif. Charitra observes Fearfe weTfer
gt froata aerana o7 Seddared:.  Ro—an adverb.

Trans.:—In the elephant-fight, the heads of the drivers, though

v
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severed by discuses (quoits ) having sharp razorlike edges, fell down
after a long time in consequence of their being held in position on
account of the hair on them having been entangled in the pointed
extremities of the talons of hawks [ that were hovering there ].

47. qf sgai—the first striker. g in this sense is used in IV.
2. alq:——again. qido...ggHF—N{T is often used in the sense of in
return to, ¢f. sfFreguar aym Dasha. U —gTmE &
(neck; more properly, shoulder ) gfe; ( see IV. 30; for the formation
of ginw see VIL 37). {spguop:—reclining, resting; ¢f. STegFAfIURE:
IX. 76. spagdu—see VIL 37. gera@~d—reviving again, regaining
consciousness. There were certain rules or points that were observed
by warriors in days of yore the principal among which was not to raise
one’s weapon against a fallen adversary or not to hurt a foe who came
to seek refuge, see comm. and Manu VIL 93; hence the revival is
awaited here.

Trans. :—The horseman who was the first to strike a blow did not
again direct his blow at the adversary who was incapaciated to return
it, but waited till the latter with his body resting on the neck of his
horse came back to his senses.

48. Fg@ES—ag I ¥ TIA, Jumg. lit. abandoning their
_ bodies, but here it means ready to give up their bodies, fighting
'regardless of their bodies. ¢f. oY ¥ 989 IT AH SATHOTTQT: Bh. Gi.
1. 9. g&gai—awifr (armours gty ¥ i witrg accord. to Pdns. 111,
ii. 75 qg¥ 9% a7 dmar. ) fafar & ginga: (those clad in armours ; see
IV. 56). fasiar:—taken out of their scabbards i. e @FfyaTaT: see
comm. hence unsheathed, drawn out. fyfs—Iirightened, terrified cf.
Tu: FfEaERd: Ku. L 06, seafmim—aa (R trunk of. & R
Frganfimg: Jana. V. 36 ) sfiwy spray, I4.
Trans. :—The frightened elephants quenched with a spray
[ discharged ] from their trunks the fire struck on their huge tusks by
the blows of the naked swords hurled on them by armour-clad warriors
heedless about their bodies.

49, mq—arf‘wuﬁ frdigar dmar. see IV, 57; Jdna. V. 3L
gega—out off lopped off. sqEr—airsTaty =Ty eme: 44 abounding in;
hence, full of, strewn. g¥3 1@y ¥l 4ma. R — e i G
by smarsgeast & Pani. IIL ii. 3; an helmet or any piece of armour
intended to protect the head. aEpiau—aThs (drinking cups) STU
(full of ; of. srEvmcifrarT Ku. V. 61.) Jo...<xy abounding in drinking
goblets, see VI. 50, Malli. takes this as a Bahuvrihi compound ; but
it would be more accurate to take it as a Tatpurusha. FeqAT—2

rivulet, a stream g NS @Ry Fear rafamindt Vishva, see Madlati,
V. 17, 18.
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Trans. :—The battle-field looked like the very drinking-booth of
Death full of fruits in the form of the heads of warriors severed by
arrows, having a plentiful supply of drinking goblets in the shape of
the helmets strewn about and streams of blood for liquor.

50. SyraEn—sureg skirt, margin. of. Rragarig was g Ku.
IIT 69. or SYFTARY = A=eAian: 7, fasgd—from fersgg 9th. Par. to
tear, draw out, torn away ; of. “gifirgig afn safed argfugvsas
Gangdshtaka. {gi:—( by birds; fyrafy weofiq zfy by Pdpi. IIL ii.
47,48).  fyfrafrr—ie ffie (flesh fafit qoa wig dmor. ) qar: 1.
~ fatar—a she-jackal, o smfe faxmlrs: fary L 138, Fyo...
ME—Hge (see VI. 68 ) g:1fx: (edge, point see VI, 14 and 46 supra.)
T g ((wounded ); Sgo...ox: R @l AL
Trans.:—A she-jackal snatched from the birds an arm which they
‘had severed from the sides ( of a bedy ), though herself fond of flesh
she let it go as the roof of her palate was wounded by the point of the
armlet worn on it,

51. afigg—sce VI. 18, fywe... Aig—ReT @y Bwwga; W
gaH (see 46 supra. ) ggms (S9d = ga, ot = the head gwws &y
A Amara. ) g% 5:.  gepi—see V. 68, ﬁqmsrgarq——f&mwmr
( mastery of an aerial car. It was a gencral notion among the ancients
of this country that whosoever fell on the battle-field was conveyed by
the gods in an aerial car to heaven and was there sought after by the
R=ag=ar nymphs. The Vanhi-Purina says qtay gEETll ARG
& | @Raratagafa a0 wat aafy 5. qr|re o GUAT—TH = g o9 =
AT 3 afiqr{ GEAT qT0. . T 3 FTHATO ... T=H] g & nymph, a heavenly
damsel ; see VI. 27.) g |2, spaysf—trunk, headless body, particularly
before it has cooled down and lost all vitality. FEediseft frar-
FFAT IR, Amar.

Trans.:—A. certain warrior laving his head cut off by his
adversary became the master of an aerial car and with a heavenly
damsel clung to his left side, and beheld his own headless trunk
daucing about on the battle-field.

52. sgaf‘ro...mq—amﬁ;qm (see VI. 65, VII. 23) geays killing.
frﬁq—note the use of the suffix fiz, see VI. 18, FTga—prolonged.

Trans.:—Two other chariot-warriors, by their killing each other’s
charioteer themselves became charioteers as well as fighters; their
horses being slain they prolonged the fight by means of clubs, and these
weapons being also broken, they fell fighting hand to hand.

53. gaEqgiu—a0 Ry (see V. 68) by each other. qER:—(5TT
a combatant, fit. a striker ). I - FIAL—Iewq: ( passed away )

arg: (breath) agy: qopy:. AABISHY—gnde.—simultancously.  ARSIIH—
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in the divine state, see Bharti. 11, Mis, 2 and notes. (a7 wA: o
R FAISEAT SHAT SIEaRIE? Amor. SR W SIMSAE:, .
FABag—see VIL 52, g —fres: T faama: dispute. aFle... qq
— T TATEY HCETIA THITERT:, STAAT RIS arvaf J491: the wfqara is by
arfiameary Pdni. I1. ii, 37; or gapeaar sifdeht @@t The point is this—
Did one and the same damsel ask for the hands of both or (2) was
one and the same damsel courted by both. It appears to be the
general idea that the celestial damsels rush forward to welcome a
warrior into heaven. Probably both the warriors set their heart on
one and the same nymph and therefore fell a-quarrelling. But looking
atb the current notion it may be taken that one and the same damsel
awaited the arrival of the foremost warrior. As both reached heaven
simultaneously the girl was at a loss which one to welcome and
hesitated. Each warrior in his turn asserted that she had come for
bim and thus the quarrel was kept up.

Trans.:—Two heroes, struck by each other, breathed the last
breath simultaneously, and even in their divine condition they
maintained the quarrel on account of their being sought after by one
and the same celestial damsel.

54, gﬁ[—ﬁ%ﬁm sy @iRe zfy =gg: the particular position in

which a general draws up his army after studying the circumstances and
——onditions. wg—defeat, overthrow ¢f. ‘ g&¥ TEFHIOE: Y. qHEe...

qRG—ET 7 KA garregdl WA wiear ( winds from rear and winds
from front) qay:. qq‘rqq-;m—-—q—q}‘qw (alternate, in regular succession ;
o. qatasa e Mélai. IX. 32) gt (see VI. 70),

7rans.:—Both the arranged armies gained from each other
undecided defeat and victory just like two waves of the mighty ocean
propelled and repelled in turn by winds blowing from behind 'a.nd’

from before.

55. wum—Dby the enemy. The sing. is SA@wd=+. The primary
meaning of the words qr and s1q is indicative of distance and hence
the sense ¢ enemy ’ is a derived meaning. of. wEmar Aaglwretaam
W Nei. 1. 9. agsiy—although overthrown, discomfited. “%Eﬁ?f" ;
mﬁaﬁa:(strength, prowess, energy ) g€ . #gq is changed to wmar
when it forms the first member of a Karmadhéraya or a Bahuvrihi or
when the word s follows by Paxpi. VI iii. 46. sg—dry grass
et goediedy Amar. Chard, says aari: Fgisares fRrmadr qur gawe
ARG

Trans,:—Although his army was discomfited by the enemy,
still the valiant Aja charged the hostile force. Smoke may be
turned back by the wind but fire is sure to be wherever there is

dry grass,
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56. fi—adisensffy by the rule s =iy s Pdni. V. II, 115,
a chariot-warrior; tfie: wgatey dmar. see VIL 37, RSifi—lit. a
quiver-bearer fiym: (a quiver, see IT. 30 ) STRTEATY, see yoft above ; yefy
FH AR frieh wgdtc dAmar. s —ar: or gAYy one
clad in a g (an armour, FHg=y AT 7 gard weRsfy 5 Vishva ).
IESANT—Yg: sy g the Agy suflix in the sense of possession
arenrsmtatafy agy Pdpi. V. i 94 zgi—see VI 62, VII. 34,
To=gE—a collection or body of warriors, {rgi @qE: {owa% the w,
suffix coming by Pdnpi. IV. 2. 39. siq yws = Tl v s
Amar. - aFdiv—This has been a naughty point with grammarians,
Some view it asa Karmadbaraya under the rule iq?qwqq ete. Pdni.
AL i. 58, and dissolve it as gasmd dizg; others say it ought to be dfryor
dRY a1 wH: T by the rule sy sy Pdnd. IL il 31.
The Manorama and Tattvabodhini suggest Thy gy IREy zh.
wEIaOg:—the third incarnation of Vishnu in the shape of a
boar. . According to the legend in the Bhigavata this incarnation was
assumed by Vishnu to destroy the two demons Hiranyakashipu and
Hiranyiksha who were originally Jaya and Vijaya the door-keepers of
Vishnu. Here the boar raised the earth from the waters and held it on
his jaws; see Kum. VI. 8, and Padma-Purd, also Bhigavata III. 18.
Western savanis look upon this as an allegorial account in connection with
the creation of the world, see Max Muller's India, ‘what it can teach us’
p. 137, #q0...gAq—Kalpa is here the day of Brahmi which is said
to consist of 1,000 Yugas, being a period of 432 million years of
mortals and measuring the duration of the universe after which it is
said it would be destroyed and after an equally long period would be
created again. ¢f. q=q figg qJgaal aghmaa: B Bhartri. ggayg—in
flood, overflowing, ¢f. armggéﬁm-i Mudrd, TIL. 8. sty —aoity afg
3T e, TR R

Trans.:—That matchless and high spirited hero seated in a chariot,
with a quiver [ on his back ], clad in an armour, and holding a bow in
his hand repelled the body of warriors, just as the powerful boar dashed
back the waters of the ocean overflowing their bounds at the time of
- - final destruction.

57. gffgor—right. gug@a—qn a quiver “guirgmauifdm

ar:?  Amar.—round about the quiver and not even into it. gyF—
beautiful, charming. see comm. wrei—in a battle, gfyantratig:
Amar. of. staSETATARH IS Jdna, 1. 14, anaf;u’(ggr——see note on
smagua IV. 37 Frfi—Dbow-string, M v frfarely sor: dmar.

Trans.:—While engaged in contest he was seen gracefully moving
his hand only about the mouth of the quiver: the bow-string of the
warrior once stretched up to his ear gave forth, as it were, arrows
capable of destroying his enemies.
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58. ge..y—=e bit, from g7 to bite. sqiﬁcﬁim—-@afil
a1 @ FERGT:, see comm. g@é‘t:——%q"r: gzg: (Knittings, bendings of
the eye-brows) ar:. wgoq;u'g—(zrg; a kind of crescent-shaped arrow;
see IV. 63 “ wa: @mcifer woh wawR ” Medi.) wd: frgmm (sovered )
walazan see comm. =8r'——a sound of defiance and ggx utterance of
the sound, ¢f. srmEggRtTatga: g Kw. V. 54, ggrand: for compound

.-8ee V. 17; VL. 19. qri—see V. 26. :

- Trans. :—He covered the ground with the heads of his enemies,
which were severed at the necks by crescent-shaped arrows, which had
the lips coloured deep red on account of their being bit in rage, which
bore distinet vertical lines on account of the contraction of the eye-
brows and which had still the sound of defiance in them, ,

59, am'%::—see comm. for the several components of an army.
Bregwarn—Rxer oot Al ¥ sgeARtr—aga W NS ety
HFIT, now see comm, :

.Trans. :—In the struggle all the kings in a body attacked the
prince with a united effort, with the various component parts of their
forces among which the war-elephants were foremost and with [ the
use of all] weapons capable of piercing through coats of mail,

60. srermsr—see VI 7. gagq—o=: (severed) wyt qer @ qiat

. —see 45, 55 supra. fRErxar—Re: (F=:) wrefy fEag by the sun.

CHARTHTAN— ST T ST, qed st ( & Mayuravyansakadi com-
pound ), 37. @gm:i—see IV. 5 and VI 81. )

7rans. :—He whose chariot was covered with volleys of the
missiles hurled by his enemies could only be discerned by the top of
his banner, just as the forepart of the day shrouded in mist can only
be recognised by the faintly shining sun. '

- 61, frdmgrg md—see V. 53 and 57. wferg—etiE T
£y arforat: or arfyehame T o the supreme monarch, 7€ §g*- mea—
T T W@iﬁl-‘ﬁ:——mﬁ srarter ger g: Cupid or the god of
Love, looked upon as a type of beauty, FgATA: TT &A= qERIYH—one
that brings on stupor. quo. . By —e™ AM: A, @y g (see
V. 23) gutad, @0..-39 o I9 g

7rans. :—That prinee, the son of the Emperor, who was as hand-
gome as the flowery-arrowed god and who was always free from
drowsiness put into action against the kings the Géandharva’s sleep-
inducing missile which he had obtained from Priyamvada.

62. ga—from that; in consequence of the power inherent in
the missile. qao...m——ng;&ﬁi qer: (stiffened) wEm 9@ qw
qasi’om——qqm@ e g, aRa waE (see IV. 19 and V. 49
carelessly thrown ) fygamni sie (see V. 46) g&r @ fAmfrE—ang
= frdaeg capable of being made obedient to ; ferzrar: fd fesriwTL,

10 : '
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Frans.;—In consequence of that the army of theikings being

. overpowered by sleep stood [ still ]—the hands [ of the soldiers ] unable

to deww the bows, their helmets slipping down on one shoulder and
Their bodies supported against the flag-staffs, :

63. am:—then, after that. fyare... T @—BY wurm: (reserved
of. the use of the word in V. 1. 38) Beiyr:, fror @ I .
It does not seem appropriate that Indumati already had a kiss
because “ 5§ GRTE a1 AW=AGH . Charitra, however says Brryreeae
Aty wéwar BrtvRE Y e | ag qeeaReiaEn §9 awmr
| T R Rt e e @@
A A RFRARIGEFC I AT Fauiofiar sify gwg! Instead

of trying to reconcile by straining or imputing boldness to Indumatf
who is called ‘bashful’ or FHffrr in st. 69 the best way would be to
assign ardency of love to Aja by saying that he reserved his love for
his Indumatl, s@s—a conch-shell. It is called §ws because it is
found in the sea. See X. 60 for a similar use of the word, ggo...
fd—aw s ¥9 afSid gained, secured. gaety:—see st. 56. supra.
Faq—( past pass. part. of =3 ) embodied, incarnate. iy e
Seq gfmerty Medi. of. g3t Faeag = @ firorarggar Shdku. 1. 33. See
IL 69 and IV. 42 for the idea of drinking in white fame,

Trang.:—Thereafter the prince applied the conch-shell to his
mouth [#¢. lip ], the flavour of which he had reserved for his own
beloved, and blew it ; and [in applying the white conch-shell to his
lip ] he appeared as the sole hero drinking, as it were,~his own
fame in a material form, gained by the strength of his hand.

. B84, 0o AA—IFH & ( sound, qfereqrataawn dmara. ) g

wfir (recognition ) gar. fagmr—(veturned ). FwmF—aw: (2. p
of gg—still, motionless ) 7rg: 7% § ; mark the use of the singular as a
collective noun. gm also means “ destroyed ” ag also “helpless.”
Taking the context into consideration it would be better to either take
it in the sense of ¢ motionless” or ‘helpless.” Mr. Pandit remarks—
‘& though a reflexive pronominal adjective is nevertheless not so
reflexive in its character as the Latin suum. The poet would have
used the word more in conformity toits .sense if he had said “g
 emygdEdEart.”  tgteag—shining and quivering like a heavenly
body on the surface of water. wraTIEfa—when the moon appears
the qgwi: fade away, so in the presence of the victorious Aja the whole
host of the enemy had drooped down.

Trans.;—His own warriors who had now come back on recognis-
ing the sound of his conch-shell beheld him in the midst of his
slumbering foes like the shining image of the moon in the midst of
-closed day-lotuses,
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85. maf:—arirRe afar ambar (smeared with blood) %.
Rrhgadn—Grdgant  smfn, W see IV. 57 and VIL 49,
fasrfyqr—caused to be impressed, inscribed. Fgg—either perhaps on
the staffs of the flags or on their cloths. Perhaps inscribing them on
the staffs would make the inscription more permanent. HHIA—NOW;
formerly the father had taken away their wealth too as parrated in
canto 1V, qreRor—Iaiqd GHF UHE: ¥q. quiti—characters; writing

viz. the second half of the stanza.

Trans.:—He caused to be inscribed on the poles of the flags of
the several princes by means of the blood-smeared tips of arrows the
words—¢ your glory has now been taken away by the son of Raghu
though not your lives through mercy’.

66. =ige...Eg—ATH Fife: (one of the extremities of the bow-
stalk ¢ Fyf: & ygasisA FreaEIEReay: ? Medini. of. SATSEEAT goty-
Aewenreign Utta 1 IV. 29) ArnfE:, = fafewe (placed ) =mqe ...
Frfer:, THATY Aga TS, .. ffie v 3 A o ... Wife— -
Bretratae faa (loosened ) f&o...Rra: Mfe: (the mass of hair on
the head ) &g . amo...ﬁ:-g:-——amq.; perspiration ¢f. TRTTEVYE:

smaTiaTq: Bhdnu.
' Trans. :—Coming to his terrified spouse he—with one hand
placed on the extremity of the bow, with the hair of his head Toosened

on account of the removal of his helmet and with his forehead
covered with drops of perspiration—said the [following] words:—

67. gai—now. Snlo... IR SR T apato. i, sntemgwTr
e fon i qrg. GO see st. 46 supra. HAFHQAT—you are permitteds
you have my consent; see V. 10. Afog—see IV, 68. syrga—battle.

Trans. :—Oh Vaidarbhi! Now, behold these my enemies who
could be easily disarmed by even little urchins; you have my permission
to observe them: it is by means of such a brave course of action (as you
gee ) that you, who are in my hand, are being longed after.

68. mfagfgwarg—see at. 35 supra. gfuetgar waht sfwefaE:,
qema.  fAwgrg—fme fear, depression, gei—see V. 68. frre..-
AT, see comm. e —RAe: T ARHTEE aarg—( 1) brightness ;
(2) transparency ; the first in the case of the face and the second in
reference to the looking-glass. AT —a mirror.

Trans.:—Her countenance freed from the sadness of which the
enemy was the cause, shone like the mirror which has regained its
transparency by the removal of the moisture [ deposited on it} by
breathing.
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69. qrag—directly, openly. Aegaegg—greeted, see I. 74,
AJUo...FEI—sria] gaar: (drops, see IV, 27. and VL 51) YA,
A A WA AAC. I, § wBEn erdi—see VI 67, 72,
SNFrRH—uw 9 (2 multitude, fagi g gefig [EERSE Rt
Amar. of. @Y gearfes Aty af sreaar ffarry Megha. IL 36, Y@~
Fnw:—The word AL is really superfluous here, since 3wt is applied
to no other sound than that of the peacock ; ey FTOfr AL is what
Amara says. Tecbnically #GHRTRT would be a blemish—gYy—in composi-
tion but such expressions ag FRFmw are not considered faulty. Thae
comparison is gat= gy Al swgeE= o g A= AYTHRAT: TE=
—oufarger. ‘

Trans.:—Although she was delighted yet she was [so] over-
powered by bashfulness that she did not herself congratulate her dear
[ husband ], but ( did so ) by words through her friends just as a level

'8pot in a forest [ grassy glade 1 be-sprinkled by drops of fresh rain-

water, hails masses of clouds by the notes of peacocks,

T0. gR—thus. agi R ATAYTE  ATIE—not to be taken
fiterally but merely in the sense of- ‘completely defeated, crushed.»
ey, Ry —free from an o ~<prehensible act; see VI, 69 for arer and
S99 Igaga—The root gz with 37 usually means ¢ to marry’ but here
it is to be taken in its literal sense just as in st. 35 supra. Chaéri,,
:’Diz_xkaré, and others have made a great effort to reconcile the use on the
jdhijumptiOn that ¢ the successful saving of Indumati was almost equal to
marrying her again! Mallinatha says HHAGT FTH = completely made
her his own as all rivals had been removed., {IPWT—need not now be
taken as a Dvandva but merely Tardi gom: =horses harnessed to the
vehicles; there is, however, no objection to take the two separately,
FHTO ... qT—ST@HRAT orrfir, (o (rough, stiff SEaNratasy Amar,
0.1 TEr: Ay, qgﬁ-—incarnate; see st. 63 supra. qHo... gaHt—
Ry BT, T wadl ( note the Visarga at the end of the nom. sing,

of Bexft unlike that of ad}. There are a few other words such as &3,

a=fY, sl oft ete. that take this Visarga. )

Trans.:—That prince free from all fault having given an
Ignominious defeat to [his adversaries] the kings conducted his flawless
bride just as if she were the goddess of his military glory in bodily
form with the tips of her hair roughened by the dust raised by the
‘¢hariot-horses. : :

71, gyo..d—gur vl (known, understood, ¢f; sftaraafaasg
Tq 991, Vend. III.) 9., qe...qq: wq: (the group of circum-
__fitances, the position ) 3 . éﬁqﬁ——returned, come back. agqﬁ-@
FFA—afa suled ggo...fw; qo...fd Fgwaw (the family and the

4 X
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whole responsibility connected therethh) 9 g wedc.. TgH—
e is g or the fourth part of a man’s existence the first three being
¥¥, o7 and @A, [y is the final emancipation from the trammels of this
world and its anxieties. zrea: #Rt: zrrfeqwmys qfer g Fegy—ior
g% see VI, 78, Here the word means ‘supporter, leader.’ g —

see szt VI 8. grgry g—mark the idiomatic use of the Dative,
see V. 10,

Trans.;—Raghu who had gained a detailed account before-hand
greeted his victorious son who came back with a praiseworthy wife.
Now having relinquished the cares of the household to him, [Aja]
himself became anxious to be on the path towards eternal tranquility :
for, the descendants of the solar race are never for the house-hold [life]
when there is one to take up | -on himeelf ] the burden of the  family.
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