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॥ ौीः ॥
Commentary and translation by GSS. Murthy

Adi Shankaracharya, also reverentially called as Shankarabhagavatpada,
has
composed this exquisite hymn in praise of Lord Vishnu. Lord
Vishnu, with his bow
SArnga slinging over the shoulder holds in his four hands
Panchajanya the
conch, Sudarsana the disc, Nandaka the sword, and Koumodaki,
the mace. He has
as his vehicle Garuda, the chief of the feathered race and as his
seat Ananta,
the chief of snakes. He has as his consorts Shridevi and Bhudevi.
After praying
to Vishnu’s weapons, his vehicle, his seat and his consorts Shri
Shankara prays
to each of the parts of Vishnu’s divine form starting from his feet
[pAdAdi] and
ending in the hair[keShAnta] on his head.

The rendering in English which is not a word by word translation
only conveys
the gist of a verse and is based on a Sanskrit commentary, ‘Bhakti
mandakini’ of
Shri. Purnasaraswati.

Shri Shankara first prays to Panchajanya, the conch.

लीभत ुभ ुजाम े कृतवसित िसतं य पं िवशालम ्
नीलािेुितिमव रजनीनाथिबबंं िवभाित ।
पायाः पाजः स िदितसतुकुलऽासनःै परूयन ्ःै
िनाननैरदौघिनपिरभवदरैरं करुाजः ॥ १ ॥
अयः – य िवशालं िसतं पं लीभत ुः भजुाम े कृतवसित
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॥ ौीिवपुादािदकेशाोऽम ॥्

नीलािेः तुितं रजनीनाथिबम इ्व िवभाित सः कंबरुाजः
पाजः नीरदौघिनपिरभवदःै िदितसतुकुलऽासनःै ःै
िनानःै अरं परूयन न्ः पायात ।्
May Panchajanya the king of conches, whose sound surpasses the
sound of thunder
and which terrifies the clan of the Daityas protect us. Positioned
in the hand
of Vishnu, LakShmi’s protector, the broad white Panchajanya
resembles the moon
at the peak of the Niladri, the blue mountain.

Note: Shri Shankara starts the hymn uttering the auspicious name
of LakShmi, who
bestows things auspicious to her devotees. The sound of the conch
is ‘ OM’, the
sacred chant. Panchajanya also signifies Shabdabrahma. Niladri,
blue in colour,
is a mythical mountain to the North of Meru. As Vishnu is blue
or dark in colour
the comparison of the conch in his hand to that of moon at the
peak of Niladri
is apt.

Having first prayed to PAncajanya, the conch which is a
representation of
Shabdabrahma, Shri Shankara now prays to the most important
weapon of ViShnu,
namely the disc, Sudarsana, which represents the kAlachakra, the
wheel of time:
आय पं णमखुमिखलं सरूयः कालमतेम ्
ाकैामं यदिप च परमं सव धाां च धाम ।
चबं तबपाणिेदितजतनगुलिधाराधारम ्
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शो िववं िवतरत ु िवपलंु शम  घमाशशुोभम ॥् २ ॥
अयः – सरूयः य पम ्णमखुम ्अिखलम ्एतम ्कालम ्आः, यत ्
अिप
ा एकाम अ्म (्यत)् सवधााम प्रमम ध्ाम च , चबपाणःे तत ्
घमाशशुोभम ि्ववम ि्दितजतनगुलिधारधारम च्बं
िवपलंु शम  शत न्ो िवतरत ु ।
Let the disc of Chakrapani, whose edge is red with the flow of
blood from the
bodies of Daityas, which has the lustre of sun and which is
worshipped by all,
which is the ultimate end of all darkness, which is the ultimate
abode of all
energy and which sages consider as the form of Entire Time
starting from the
shortest instance of a kShana, for ever dispense to us bounteous
happiness.
Note: The concept of Sudarsana chakra as a representation of
kAlachakra is
indeed very apt. There is nothing which is not annihilated by Time
and nothing
can survive its onslaught. Time only proves that Truth prevails
over untruth.
One twelfth part of a muhoorta is Kshana. One thirtieth of a full
day is
muhoorta.

Shri Shankara prays to sArnga, ViShNu’s bow:
अािघा तघोरो हिरभजुपवनामशनाातमतूः
अान ि्वरेनऽेिऽदशनिुतवचःसाधकुारःै सतुारः ।
सव सहंत ुिमोरिरकुलभवुन ंारिवारनादः
सयंािसौ शरसिललघटावाम ुचः काम ुक ॥ ३ ॥
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॥ ौीिवपुादािदकेशाोऽम ॥्

अयः – सयंािसौ हिरभजुपवनामशनाातमतूः
शरसिललघटावाम ुचः,:सवम अ्िरकुलभवनं सहंत ुम इ्ोः, काम ुक
िनघा तघोरः, िऽदशनिुतवचःसाधकुारःै सतुारः,ारिवारनादः अान ्
अात ।्
May the sound of the expanding twanging of the bow, whose high
pitch is
accompanied by the ‘well done’ exclamations of the praising devas
protect us.
The twanging sound is like that of thunder in the pralaya-like
battle emanating
from clouds made of streams of arrows, which are like water and
the arm of
Narayana acts as the wind which drives the clouds.

Note: The construction of the verse and the metaphor are both
complex and the
commentator says so. Shankaracharya imagines the battle scene
where Narayana is
using his bow continuously against the asuras. During the battle,
devas are
exclaiming, ‘sAdhu, sAdhu’ and the twang of the bow is heard as
high pitched
sound amidst the din. The sound is like that of thunder during the
deluge at the
end of a kalpa. The stream of arrows is like the cloud and the arm
of Narayana
is the wind which is driving the cloud.

ShankarAchArya now meditates on the sword Nandaka :
जीमतूँयामभासा मुरिप भगवाना मोहयी
युषेूूयमाना झिटित तिटिदवालते य मिूत ः ।
सोऽिसासाकुलािऽदशिरपवुपःुशोिणताादतृो
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िनानाय भयूाधमुथनमनोननो नको नः ॥ ४ ॥
अयः – युषे ु जीमतूँयामभासा भगवाना झिटित उूयमाना य
मिूत ः मुरिप तिटत इ्व मोहयी लते सः
ऽासाकुलािऽदशिरपवुपःुशोिणताादतृः मधमुथनमनोननः
नकः नः िनानाय भयूात ।्
May the sword Nandaka which is satiated with the taste of the
blood from the
bodies of daityas who have eyes full of fear and which (thus)
pleases the slayer
of Madhu (Lord Vishnu) be for our eternal bliss. The sword while
being swiftly
moved in the battles by the Lord’s arm which has the blue luster
of a cloud
causes confusion like lightening.
Note : Nandaka signifies the sword of Supreme Knowledge by
which a devotee cuts
asunder AvidyA. The flashes of the moving sword against the blue
hue of the
Lord are compared to that of lightening in the blue clouds.

Now the poet prays to Kaumodaki, the mace which represents
buddhi, intellect:
कॆाकारा मरुारःे करकमलतलेनानरुागाहृीता
सवृा िताम े सपिद न सहते दश न ं या परषेाम ।्
राजी दैजीवासवमदमिुदता लोिहतालेपनािा 
कामं दीाशंकुाा ूिदशत ु दियतवेा कौमोदकी नः ॥ ५ ॥
अयः – मरुारःे करकमलतलेन अनरुागात ग्हृीता, कॆाकारा सवृा
अम े िता, या परषेाम द्श नम स्पिद न सहत,े दैजीवासवमदमिुदता
लोिहतालेपनािा  राजी, दीाशंकुाा अ कौमोदकी दियता इव नः कामम ्
ूिदशत ु ।
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॥ ौीिवपुादािदकेशाोऽम ॥्

May Koumodaki (the mace) of Mura’s foe (Murari) which he
holds tenderly in the
palm of his lotus-like hand, which is perfectly spherical and has
an appealing
shape, which stays in front and which does not at once tolerate the
sight of
enemies, which rejoices by (drinking) the liquor of daityas’ blood,
which is wet
by the smear of blood, which is shining, which appears pleasing
because of the
brilliance of its rays bestow us our wish like a beloved who
bestows amorous
favour : a beloved who has a shapely figure and is held tenderly by
hand, who
has right character, who is ever present in front, who does not
tolerate the
presence of others, who is enjoying the intoxication arising out of
liquor, who
is moistened with a red ointment and the border of whose dress
is glowing .

Note : The translation is woefully inadequate to bring out the
flavour of double
entendre employed by the Acharya. The literary embellishment
called
SleShAlankAra consists in using appropriate words having double
meanings which
are applicable to upamAna, the object to which a thing or action
is compared as
well as the thing or action itself, upameya. To explain:-
kamrAkArA= of fine
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shape, having a shapely figure; samyagvRuttA= nicely spherical,
has right
character ; pareShAm=of enemies, of others; daityajIvAsavamadamuditA=
enjoying the intoxication caused by the liquor-like blood of
Daityas, enjoying
the intoxication caused by ‘daityajIvAsava’; lohitAlepanArdrA =
wet with the
smear of blood, moistened by red ointment; dIptAMShukAntA=
(deepta,aMShu,kAntA) pleasing by the brilliant rays, (deepta,
aMShuka, antA)
the border of whose dress is glowing. KAmam = wish, amourous
desire.

Now he prays to Garuda, ViShNu’s vehicle and banner
यो िवूाणभतूनरुिप च हरयेा नकेतुपो
यं सिवै सः यमरुगवधवूग गभा ः पति ।
चडोतुडऽिुटतफिणवसारपािताम ्
वे छोमयं तं खगपितममलणवण सपुण म ॥् ६ ॥
अयः – यः तनरुिप िवूाणभतूः हरःे यानकेतुपः च, यम ्
सि एव सः उरगवधगूभा ः यम प्ति,
चडोतुडऽिुटतफिणवसारपािताम (्चत+्चड
+उ+तुड+ऽिुटत+फिण+वसा+र+प+अित+आम)्, छोमयम ्
अमलणवण म त्म ख्गपितम स्पुण म व्े ।
I bow to SuparNa, the king of birds who is the Vedas personified
and who is
stainless and golden in colour, who is the breath of Pranava( OM),
and who
though small in size is the vehicle as well as the banner of Hari.
The very
thought of him causes snake maids to abort the foetuses. His face
is smeared
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॥ ौीिवपुादािदकेशाोऽम ॥्

with the slush of blood and marrow of snakes as he snaps them
asunder with
his wide open violently shaking beak.
Note: Garuda is considered vedAtmA. Visva can be interpreted
as omkAra and
therefore he is ViSvaprAna.

Now the prayer is to Ananta, the king of serpents, who is the seat
of Vishnu:
िवोिव ेर ूवरशयनकृवलोकैकधता 
सोऽनः सवभतूः पथृिुवमलयशाः सव वदेै वेः ।
पाता िव शकलसरुिरपुसंनः पापहा
सवः सव साी सकलिवषभयात प्ात ु भोगीरो नः ॥ ७ ॥
अयः – िवेर िवोः ूवरशयनकृत स्व लोकैकधता  सः
सव भतूः पथृिुवमलयशाः सव वदेै वेः िव शत प्ाता
सकलिरपधुसंनः पापहा सवः सव साी सकलिवषभयात ्
भोगीरः अनः नः पात ु ।
May the Lord of serpents, Anantha, who acts as an exalted bed
for Vishnu, the
Lord of the universe, protect us from the fear of all types of
poison. He is the
sole bearer of all the worlds, and has become everything. His glory
is vast and
unsullied. He is the one who has to be known through all the
Vedas. He is the
eternal protector of the universe. He is the destroyer of all enemies
and all
sins. He is omniscient and omnipresent.
Notes: Anantha is the sole bearer of the universe as Vishnu holds
the universe
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in his belly. It is not very clear how some of the epithets which
are more
appropriate to Vishnu himself are applicable to Anantha. The
commentator is not
much of a help. Scholars could explain perhaps.

In the next two verses the sage meditates on LakShmi, the consort
of Vishnu:
वागूौया िदभदेिैव िरह मनुयो यां यदीयै प ुसंाम ्
कायािः कटाःै सकृदिप पिततःै सदः ःु सममाः ।
कुेमितमधरुमखुाोहां सुराीम ्
वे वामसषेरैिप मरुिभरोमिरािमिरां ताम ॥् ८ ॥
अयः – याम इ्ह मनुयः वाग+्भ+ूगौरी+आिद+भदेःै िवः, यदीयःै सकृदिप
पिततःै कायािः कटाःै प ुसंां सममाः सदः ःु च,
कु+्इ++मित+मधरु+मखु+अोहाम स्ुराीम ्,
मरुिभद+्उरो+मिराम अ्शषेःै अिप वाम त्ाम इ्िराम व्े ।
I bow to Indira ( LakShmi), the beautiful-limbed, who is known
by the sages as
VAgdevi, Bhudevi, Gauri etc, who is to be revered by everyone,
who has the
chest of the slayer ofMura as her abode, and whose lotus-like face
is made
pleasant by her smile as white as moon and Kunda flower. When
her glances which
are moist with compassion are cast on persons even once, they
bring all the
wealth.
Notes: Shankarabhagavatpada quite clearly perceives LakShmi,
Bhudevi, Gauri,
Sarasvati as different facets of the same Mother Goddess. The
idea of LakShmi’s
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॥ ौीिवपुादािदकेशाोऽम ॥्

glances bestowing riches is amplified by Vedantadesika in his
Shristuti,
यां िदिश िवहरत े दिेव िदीया तां तामहमहिमकां तते
सदोघाः ‘Oh Goddess, In whichever direction your glances are
cast, in
that direction torrents of wealth accumulate’.

या सतू े सजालं सकलमिप सदा सिंनधानने प ुसंः
धे या तयोगारमचरिमदं भतूय े भतूजातम ।्
धाऽ ाऽ जिनऽ ूकृितमिवकृितं िवशिं िवधाऽीम ्
िवोिव ानां िवपलुगणुमय ूाणनाथां ूणौिम ॥ ९ ॥
अयः – या प ुसंः सिधानने सकलम अ्िप सजालम स्दा सतू,े या
तयोगात इ्दम च्रम अ्चरम भ्तूजातम भ्तूय े ध,े ताम ज्िनऽीम ध्ाऽीम ्
ाऽीम ्ू कृितम अ्िवकृितम ि्वशिम ि्वधाऽीम ि्वपलुगणुमयीम ्
िवानः िवोः ूाणनाथाम ्ू णौिम ।
She forever gives birth to all the sat (living and the non-living) due
to the
presence of Purusha (Narayana). As a consequence of the union
with Him
(Narayana), she holds all this moveable and the immoveable
beings for (their)
prosperity. She is the creator, the nurse and the supporter; she is
the nature,
the unchanging, the energy of the universe, the bestower. I bow
to her of
abundant qualities who is the beloved of Vishnu, the life-force of
the universe.
Notes: LakShmi is prakruti and Narayana is Purusha. Prakruti
and Purusha
together cause and sustain the universe and all it contains. The
oft-quoted
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verse of Gita could be recalled, ‘मम योिनम ह तिन ग्भ
दधाहम ।् सभंवः सव भतूानां ततो भवित भारत ॥’ ‘मम
योिनम ह तिन ग्भ दधाहम ।् सवः सवभतूानाम त्तो
भवित भारत ॥’
Now the sage meditates on the particles of dust under the feet of
Vishnu:
येोऽसयूिःै सपिद पदमु ते दैवगः
येो धत ु च मूा  हृयित सततं सव गीवा णवग ः ।
िनं िनमू लययेिुन िचततरममी भििनानां नः
पाािपयतलिनलयाः पासंवः पापपम ॥् १० ॥
अयः – येः असयूिः दैवगः उःै उ पदम स्पिद त,े
येः सवगीवा णवग ः मूा  धत ुम स्ततम ्हृयित च, अमी
पा अि-प-य-तल-िनलयाः पासंवः भििनानाम न्ः
पापपम ि्नम ि्निचततरम ि्नमू लययेःु ।
May the dust particles present under the lotus-like feet of Vishnu,
the
lotus-eyed thoroughly and continuously remove the slough of sin
of ours who are
subservient to him through devotion. The daityas jealous of (the
power of) those
dust particles quickly leave the exalted and wide place (of the
sacred dust)
while all the devas all the time desire to carry them on their head.

Notes: Daityas represent those who are evil in their behaviuor
while Devas
represent the good and the devoted. The commentator raises a
doubt how there
could be dust particles under the Lord’s feet and answers that they
are the
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॥ ौीिवपुादािदकेशाोऽम ॥्

pollen of flowers worn by the Devas on their crowns. That mud is
a good remover
of slough is of course an observed fact.

Now the prayer is directed to the lines under the feet of Vishnu:
रखेा लेखािदवारणतलगताबमािदपाः
िधाः सूाः सजुाता मृलिलततरौमसऽूायमाणाः ।
दनु मलािन ॅमरभरजषुा कोमलेनािजायाः
कॆणेाॆेमानाः िकसलयमृना पािणना चबपाणःे ॥ ११ ॥
अयः – अिजायाः ॅमरभरजषुा कोमलेन कॆणे िकसलयमृना पािणना
आॆेमानाः, चबपाणःे चरणतलगताः चबमािदपाः िधाः सूाः
सजुाताः मृलिलततरौमसऽूायमाणाः रखेाः नः मलािन दःु ।
May the fine soft and well formed lines under the feet of
ChakrapANi, which
are in the shapes of wheel, fish etc. and which look like soft and
graceful silk
threads and which are being repeatedly massaged by LakShmi’s
lovely hand which
is soft as sprout and is accompanied by swarms of bees, bestow
on us all that
are auspicious.
Notes: As the hands of LakShmi are fragrant, red and soft as
tender sprout, bees
crowd around them thinking that they are indeed tender sprouts!
AmreDyamAna has
to be contextually interpreted as repeated touching or massaging,
although
lexicon-meaning of AmreDana is ‘ a repeated word’.

ShankarAcArya now worships the feet of Vishnu, when he
straddled the universe
as Vamana, the dwarf in vamanavatara:
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यादाबामतो ां गडमिणिशलाकेतदुडायमानात ्
आोती बभास े सरुसिरदमला वजैयीव काा ।
भिूमो यथाो भवुनगहृबहृशोभां दधौ नः
पातामतेौ पयोजोदरलिलततलौ पजा पादौ ॥ १२ ॥
अयः – ाम ् आबामतः गडमिणिशलाकेतदुडायमानात ् यात ्
आोती
अमला सरुसिरत क्ाा वजैयी इव बभास,े तथा भिूमः यः अः
भवुनगहृबहृभंशोभाम द्धौ, एतौ पयोजोदरलिलततलौ
पजा पादौ नः पाताम ।्
May the feet of Vishnu, the lotus-eyed which are as soft as the
inside of the
lotus protect us. (During Vamana incarnation) when one of the
feet was
straddling the skies looking like a giant flag-staffmade of emerald,
the pure
Ganga, the river of Gods, flowing from it looked like the flag. The
other foot
placed on the ground looked like a giant pillar of the house-like
earth.
Notes: In this verse the sage visualizes the scene when Vamana
occupied the
skies with one foot while his other foot was firmly placed on the
earth.

The sage continues his contemplation of Vamana Avatara in this
verse.
आबामां िऽलोकीमसरुसरुपती तणादवे नीतौ
याां वरैोचनीौ यगुपदिप िवपदोरकेधाम ।
तााम त्ाॆोदराां मुरहमिजतािताामभुााम ्
ूाैय ू दाां ूणितमपुगतः पादपेहााम ॥् १३ ॥
अयः – िऽलोकीम आ्बामाम य्ााम अ्सरुसरुपती वरैोचनीौ तणात ्
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॥ ौीिवपुादािदकेशाोऽम ॥्

एव यगुपत अ्िप िवपदोः एकधाम नीतौ,तााम ्ू ाैय ू दााम ्
अितााम उ्भााम अ्िजत पादपेहााम अ्हम म्ुः ूणितम ्
उपगतः ।
I repeatedly surrender to the unconquered Vishnu’s graceful two
pink-soled
lotus-like feet, which bestow immense affluence and which while
straddling the
three worlds brought to Vairochani , the king of Asuras and to
Indra, the king
of Suras the pinAcle ofmisfortune and fortune simultaneously and
together.
Note: During Vamana avatara, Bali the king of Asuras suffered
utter humiliation
and Indra regained his affluence. The commentator explains
ekadhAma (ekadhAma)
as parAkAShThA (parA kAShThA), which has been translated
as ‘pinnacle’. In
this hymn Vishnu is often referred to as Ajita.

Adi Shankara now contemplates on the infinite feet of virat
purusha, extolled in
Purushasukta
येो वण तथु रमत उदभदूािदसग ूजानाम ्
साहॐी चािप संा ूकटमिभिहता सव वदेषे ु यषेाम ।्
ाा िवभंरा यरैितिवतततनोिव मतूिव राजो
िवोेो महः सततमिप नमोऽिंयपेहेः ॥ १४॥
अयः –आिदसग ूजानां चतथु ः वण ः येः उदभतू ्, अिप च यषेाम ्
साहॐी संा सव वदेषे ु ूकटम अ्िभिहता, अितिवतततनोः िवमतूः
िवोः यःै िवभंरा ाा तेः महः अिंयपेहेः
सततम अ्िप नमः अु ।
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All the time let there be salutations to Vishnu’s innumerable great
lotus-like
feet which occupied the whole of the earth, while Vishnu as
Viratpurusha spanned
the whole universe. All the Vedas have indeed clearly proclaimed
the infinitude
of those feet and from those feet were born the fourth varna of
the peoples at
the time of Primeval Creation.
Notes: The sage visualizes the virat purusha of purushasukta and
prays to the
infinite feet of that Viratpurusha. ‘Sahasra’ although means one
thousand really
denotes the Innumerable.

िवोः पादयाम े िवमलनखमिणॅािजता राजते या
राजीववे रा िहमजलकिणकालंकृतामा दलाली ।
अाकं िवयाहा यिखलजनमनःूाथ नीयािन सयेम ्
दादाानवा तितरितिचरा मलालुीनाम ॥् १५ ॥
अयः – िवोः पादयाम े िवमलनखमिणॅािजता, या राजीव
िहमजलकिणकालता रा दलाली इव राजत,े सा इयम आ्ा अनवा
अितिचरा अलुीनाम ् तितः अाकम ् अिखलजनमनःूाथ नीयािन
िवायाहा िण
मलािन दात ।्
May the faultless pre-eminent enchanting line of toes, at the tip
of Vishnu’s
feet, give us amazing good luck worthy of being prayed for by all.
The line of
toes looks resplendent with the spotless gem-like nails resembling
a string of
lotus petals resplendent with dew drops (at their tips).
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॥ ौीिवपुादािदकेशाोऽम ॥्

Now the prayer is directed to the row of toe-nails of Vishnu :
यां ामलायां ूितकृितममराः सभंवानमः
सेाः साीकृतेा परसरुकुलाशकंयातकंवः ।
सा सः साितरकेां सकलसखुकर सदं साधयेः
चावशचुबा चरणनिलनयोबपाणने खाली ॥ १६ ॥
अयः – सेाः अमराः आनमः याम अ्मलायाम ्ू ितकृितम ्ा
अपरसरुकुलाशकंया साीकृतेा ः सभंवि सा
चत-्चा-अशं-ुचबा चबपाणःे चरणनिलनयोः नखाली साितरकेाम ्
सकलसखुकरीम स्दम ्
नः साधयते ।्
May the row of toe-nails of lotus-like feet of Vishnu, the wielder
of the disc,
provide us the all-transcending wealth which leads to every type
of happiness.
An expanding wheel of beautiful rays emanates from the row of
nails. The Devas
bending low while prostrating to the Lord look at their own
reflection in the
spotless row of nails and have an apprehension that it is another
group of Devas
and feel jealous of them.
Notes: Quite clearly the type of wealth that the sage is seeking is
salvation
which transcends everything else. The row of nails is spotless and
has a natural
shine in which the Devas who have come to seek audience of
Vishnu see their own
reflection and mistake the reflection to be another real group of
Devas and they
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feel jealous of them as they have already been given protection by
Vishnu! A
nice exaggeration indeed!

The sage meditates on the front part of the feet of Vishnu:
पादाोजसवेासमवनतसरुोातभािरीट-
-ूुोावचाँमूवरकरगणिैिऽतं यिभाित ।
नॆाानां हरने हिरपलमहाकूम सौय हािर-
-ायं ौयेःूदािय ूपदयगुिमदं ूापयते प्ापमम ॥् १७ ॥
अयः – यत ्
पाद-अोज-सवेा-समवनत-सरु-ोात-भात-्िकरीट-ूु-
उावच-अँम-ूवर-कर-गणःै
िचिऽतम ि्वभाित हिरत-्उपल-महाकूम -सौय -हािर-छायम ौ्येःूदािय
हरःे इदम ्ू पदयगुम न्ॆाानाम न्ः पापम अ्म ्ू ापयते ।्
May Vishnu’s front part of the feet, which bestows all round well-
being,
terminate the sins of ours who are bent low before him. His front
of the feet,
the elegance of which beats that of the shell of a tortoise made of
emerald,
looks colorful with the myriad hues of the gems on the Deva’s
crowns as they
bend low placing their crowned heads at His feet.
Notes: Shankarabhagavatpada employs an unusually long
compound word, which is
contrary to his style of simple lilting words. Perhaps he wanted to
indicate to
his contemporary pundits, that his normal style of simple words
was not because
of his inability to compose verses with long and complex words
and constructs!
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॥ ौीिवपुादािदकेशाोऽम ॥्

[There appears to be no suitable word in common(non-medical)
English to denote
the front portion of the feet.]

Next Shankaracharya meditates on the elegant legs of Narayana:
ौीमौ चावृ े करपिरमलनाने रमायाः
सौया ेनीलोपलरिचतमहादडयोः कािचोरे ।
सरूीःै यूमान े सरुकुलसखुदे सिूदताराितसघं े
जे नारायणीय े मुरिप जयतामदहंो हरौ ॥ १८ ॥
अयः – ौीमौ, चावृ,े
सौय -आ-इनीलोपल-रिचत-महादडयोः कािचोर,े रमायाः
कर-पिरमलन-आन-,े सरूीःै यूमान,े सरुकुलसखुद,े
सिूदताराितसघं,े नारायणीय े जे मुः अिप अदहंः हरौ जयताम ।्
May the well-rounded lustrous legs(shanks) of Narayana, which
rob the beauty of
elegant staffs made of sapphire, which experience horripilation as
LakShmi
gently massages them with her hands, which destroy the groups
of enemies(of
Devas), which give happiness to the Devas and which are being
praised by the
great devotees ever flourish while removing all our sins.
Notes: As in earlier verses Devas represent the virtuous while their
enemies
represent the vicious.

Now Shankara concentrates on the knees of Vishnu:
सयंां िवधात ुं समिमव सततं जयोिख योय
भारीभतूोदडयभरणकृतोभावं भजते े ।
िचादश िनधात ुं मिहतिमव सतां त े समुायमान े
वृाकारे िवधां िद मदुमिजतािनशं जाननुी नः ॥ १९ ॥
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अयः – िखयोः जयोः य े सक ् सततम स्ां समं िवधातमु इ्व
भारीभतू-ऊ-दड-य-भरण-कृत-उभं-भावम भ्जते,े सतां मिहतम ्
िचादश िनधात ुं इव वृाकारे समुायमान े त े अिजत जाननुी नः
िद मदुं िवधाम ।्
May the unconquered Vishnu’s knees which look as though they
were the round
jewel caskets meant for keeping the respected mirror of the minds
of the
virtuous bestow happiness in our hearts. The knees look as if they
are
stay-beams to support continuously in the right manner, the
shanks which are
under strain due to the weight of the thighs.
Notes: Here utprekShA, a well known figure of speech is
employed to convey two
different images. Vishnu’s knee looks like a round jewel-casket
for keeping a
mirror. The mirror is the polished clean mind of the virtuous. It
implies that
the minds of the virtuous meditate on Vishnu’s knees. The knee
also looks as if
it is a support-beam for the shank which is under strain due to the
weight of
the thigh!

Now the sage prays to the thighs of Vishnu:
दवेो भीितं िवधातःु सपिद िवदधतौ कैटभां मध ुं चा-
ारोाढगवा विधजलिध ययोरािददैौ जघान ।
वतृावोतुौ चतरुमपुचयं िबॅतावॅनीलौ
ऊ चा हरेौ मदुमितशियन मानस े नो िवधाम ॥् २० ॥
अयः – दवेः िवधातःु भीितं िवदधतौ आढगव आिददैौ कैटभां
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॥ ौीिवपुादािदकेशाोऽम ॥्

मध ुं अिप च ययोः आरो अिधजलिध सपिद जघान, वृौ अोतुौ,
चतरुम उ्पचयम ि्बॅतौ, अॅनीलौ हरःे तौ चा ऊ नः मानस े
अितशियनीम म्दुम ि्वधाम ।्
May Hari’s rounded, robust, charming and symmetrical cloud-
blue thighs instill
bounteous joy in our minds. Vishnu instantly killed the first of
Daityas,
haughty Madhu and Kaitabha by placing them on those thighs
amidst the ocean when
they were frightening Brahma.

Notes: The reference is to the Puranic story which narrates that
the demons,
Madhu and Kaitabha born from the excretion of Vishnu’s ears
started harassing
Brahma and that Vishnu killed them by placing them on his thighs.
Madhu and
Kaitabha are strictly not Daityas as Daityas are those born of Diti.
Commentator
explains that here Daitya has to be taken as a generic name for
RakShasa’s.

The sage meditates on the loins of Vishnu:
पीतने ोतत े यतरुपिरिहतनेारणेादुारम ्
जातालंकारयोगं जलिमव जलधवेा डवािूभािभः ।
एताितदाो जघनमितघनादनेसो माननीयम ्
सातनेवै चतेोिवषयमवतरात ु पीताबंर ॥ २१ ॥
अयः – चतरुपिरिहतने पीतने अरणे जातालंकारयोगम ्,
वाडवािूभािभः जलधःे जलिमव, यत उ्दारम ्ोतत े (तत)् पीतार
माननीयम ज्घनम प्ाितदात अ्ितघनात ए्नसः नः एतत अ्वतरत ए्व
चतेोिवषयम स्ातने पात ु ।
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May the revered loins of Vishnu of the golden-yellow robe
continuously save our
minds, even by a mere descent into prayer, from the severe sins
that cause us a
degraded state. The loins skillfully covered by the (lower) garment
look
enchanting like the oceanic water made enchanting by the flames
of vadava fire
(submarine fire).
Notes: 1.pAtitya has been translated as ‘degraded state’. patitasya
bhAvaH
pAtityam- the state one falls to when one cannot adhere to the
commands of Do’s
and Don’ts given by Sruti’s and Smriti’s. 2. Shankara uses a very
significant
word avatarat qualifying chetoviShayam. avatarat denotes the
process of
descending. As the commentator explains, it denotes the mind
which has just
started to descend into a state of meditation or prayer. A mere
attempt to pray
or meditate should be enough to clear ones sins!

The salutations are now directed to the girdle of Vishnu:
या दाा िऽधाो जघनकिलतया ॅाजतऽें यथाःे
मो मराििभ ुजगपितमहाभोगसनंमः ।
काी सा कानाभा मिणवरिकरणैसिः ूदीा
कां काणदाऽी मम मितमिनशं कॆपा करोत ु ॥ २२ ॥
अयः – याः जघनकिलतया दाा िऽधाः अम य्था अःे
मः भजुगपित-महाभोग-सनं-मः मराििः ॅाजत,े सा
कानाभा कॆपा काणदाऽी उसिः मिणवरिकरणःै ूदीा
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॥ ौीिवपुादािदकेशाोऽम ॥्

काी मम मितम अ्िनशम क्ां करोत ु ।
May Vishnu’s gold-hued elegant girdle which bestows
auspiciousness and which
is glowing by the radiating rays of precious gems make my mind
clever and
agreeable always. The waist of Vishnu, of three abodes, with the
strings of the
girdle tied around the loins looks like the Mandara mountain in
the center of
the ocean with the hoods of Vasuki tied around it.
Notes: The allusion is to the churning of ocean by Sura’s and
Asura’s. Vishnu is
called ‘tridhAman’, one who has three abodes. The three abodes,
as per the
commentator, could be construed as a) states of wakefulness,
dream and sleep; b)
Rik, yajus, Sama Veda’s; c) bhuloka, bhuvarloka and suvarloka;
d) sun, moon, and
fire the three forms of Tejas. In passing, the commentator quotes
this
interesting verse without indicating the source: ‘न दवेा यिमादाय
रि
पशपुालवत ।् यं यं रितिुमि बुा सयंोजयि तम ॥्’ Gods do
not provide protection in the manner of a cow-herd with a stick
in hand.
Whomsoever they want to protect, they endow him with the right
reasoning.

Shri Shankara takes us along to meditate on the navel of Vishnu:
उॆं कॆमुैपिचतमदुभूऽ पऽिैव िचऽःै
पवू गीवा णपूं कमलजमधपुादं तयोजम ।्
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यिीलाँमनीलैरलिचजलःै पिूरत े केिलबुा
नालीका नाभीसरिस वसतनुिहंसिराय ॥ २३ ॥
अयः – उॆम क्ॆपम ि्विचऽःै पऽःै उपिचतम य्ऽ पवू म ्
कमलजमधपु आदम त्त ग्ीवा णपूम प्योजम उ्दभतू ्, यिन ्
नीलाँमनीलःै तरलिचजलःै पिूरत,े (तिन)् नालीका नाभीसरिस नः
िचहंसः िचराय वसत ु ।
May the swan-like mind of ours live eternally in the lotus-eyed
Vishnu’s
lake-like navel filled with the emerald-blue water-like tremulous
lustre. In
that lake-like navel long back the lofty, beautiful lotus grew which
was revered
by Deva’s and which became the seat of bee-like Brahma.
Notes: Shankara uses a fine metaphor(rUpaka) to describe the
navel of Vishnu. The
navel is a lake, with lustrous blue water, in which a lotus grew
which became an
abode for a bee called Brahma! Our mind is a swan which should
eternally dwell
in that lake.

Now the salutations are to the actual lotus coming out of the navel
of Vishnu:
पातालं य नालं वलयमिप िदशां पऽपीन गेान ्
िवासंः केसरालीिव िरह िवपलुां किण कां ण शलैम ।्
भयूागाययभंमूधकुरभवनं भमूयं कामदं नो
नालीकं नािभपाकरभवमु तागश शौरःे ॥ २४ ॥
अयः – िवासंः इह य नालम प्ातालम ्, िदशाम व्लयम प्ऽपीः,
नगेान के्सरालीः,णशलैम ि्वपलुाम क्िण काम ि्वः, नागश शौरःे
तत न्ािभपाकरभवम ग्ाययभंमूधकुरभवनं भमूयम उ् नालीकम ्
नः कामदम भ्यूात ।्
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॥ ौीिवपुादािदकेशाोऽम ॥्

May the lotus,in which is seated Brahma singing (praises of the
Lord) like a
humming bee, and which is growing out of the lake-like navel of
Sauri, who has a
serpent as his bed, be the fulfiller of all our wishes. The learned
consider the
netherworlds as the stalk of that earthly lotus, the directions as its
petals,
the great mountains as its filament-rows and the mountain Meru
as its pericarp.

Notes: The commentator points out that calling Vishnu as Sauri,
which is
essentially an epithet of Krishna[belonging to Shoora dynasty],
clearly brings
out that Krishna is a complete avatara of Vishnu.
[pericarp- A botanical word-vessel containing seed formed from
wall of ripened
ovary-The translator humbly leaves it at that!]

Now in the next two verses, the salutations are to the abdominal
part of
Vishnu’s form.
आदौ क याभवित िवततं िवमतेिकःै
काे य चाः ूिवशित सकलं ावरं जमं च ।
अािचमतूिरतरमिजतािरपे
तिाकमःकरणमितमदुा बीडतात ब्ोडभाग े ॥ २५ ॥
अयः – कआदौ एतत ि्वततम ि्वम ि्वकःै यात ्ू भवित,
काे सकलम ्ावरम ज्मम च् य अः च ूिवशित,
अािचमतूः अिजत तिन अ्िरपे बोडभाग े अाकम ्
अःकरणम अ्ितमदुा िचरतरम ब्ीडतात ।्
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May our mind joyously play for long in the abdominal part, which
manifests
itself as the sky, of Vishnu, the unconquered, whose form is
extremely beyond
imagination. All this expanded universe came into being from that
abdomen at the
beginning of the Kalpa(period of four yuga’s) and all the
immovable and the
movable enter into that abdomen at the end of the Kalpa.
Notes: As per dictionary, kroDa means the chest, the portion
between the
shoulders. Commentator has interpreted it as the abdominal
portion contextually.

काभंःपरूपणू लसदिसतवलीभभारे
गीराकारनाभीचतरुतरमहावत शोिभदुारे ।
बीडानहमेोदरनहनमहावाडवािूभाे
कामं दामोदरीयोदरसिललिनधौ िचमिरं नः ॥ २६ ॥
अयः – काि-अः-परू-पणू लसत-्अिसत-वली-भ-भात-्तरे
गभंीर-आकार-नाभी-चतरुतर-महावत -शोिभिन उदारे
आन-हमे-उदर-नहन-महा-वाडवाि-ूभा-आे
दामोदरीय-उदर-सिललिनधौ नः िचमः िचरं बीडत ु ।
May our fish-like mind play for long in the ocean-like abdomen
of Damodara. The
lustre of Vishnu is the water; The abdominal folds are the dark
waves; The deep
navel is the whirl-pool; the lustre of the golden girdle around the
waist of
Damodara is the sub-oceanic fire, VadavAgni.
Notes: The commentator elucidates: ‘ The import of the Acharya
is that just as a
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fish cannot exist out of water, may our minds reach a stage when
they cannot
live away from meditating on the form of Vishnu.’ The metaphor
is complete in
all respects as a one to one correspondence has been beautifully
brought out.

Shri Shankara’s attention travels up the navel of Vishnu along the
line of hair on
the abdomen.
नाभीनालीकमलूादिधकपिरमलोोिहतानामलीनाम ्
माला नीलेव याी ुरित िचमती वपोखुी या ।
रा सा रोमरािजम िहतिचकरी मभाग िवोः
िचा मा िवरंसीिरतरमिुचतां साधयी िौयं नः ॥ २७ ॥
अयः – या अिधकपिरमलोोिहतानाम ् अलीनाम ् नाभीनालीकमलूात ्
वपोखुी
याी िचमती नीला माला इव ुरित, सा मिहतिचकरी रा िवोः
मभाग रोमरािजः नः िचा िचरतरम उ्िचताम ि्ौयम स्ाधयी मा
िवरंसीत ।्
May the line of hair on Vishnu’s abdomen residing in our minds
always continue
to bestow us deserved riches. The line of hair, the beauty of which
is relished
by the revered, looks like a lustrous string of blue bumble-bees
traveling from
the bottom of lotus-like navel towards the lotus-like face
captivated by the
strong fragrance (of the face).
Notes: Describing the streak of hair on the abdomen above the
navel is not
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uncommon in Sanskrit literature. To cite an example, Kalidasa
who most probably
preceded Shankaracharya, indulges in such description in
Kumarasambhavam.

The sage beholds the soothing chest of Vishnu:
संीण कौभुाशं ुू सरिकसलयमै ुधमुाफलाम ्
ौीवासोािस फुूितनववनमालाि राजजुाम ।्
वः ौीवकां मधकुरिनकरँयामलं शापाणःे
ससंाराौमातपवनिमव यिेवतं तपे ॥ २८ ॥
अयः – कौभुाशं ुू सरिकसलयःै संीण म म्ुधमुाफलाम ्
ौीवासोािस फु-ूितनव-वनमाला-अि राजभजुाम ्
मधकुरिनकरँयामलम ौ्ीवकाम श्ापाणःे वः, यत ्
ससंाराौमातः उपवनिमव सिेवतम ्, तत ्ू पे ।
I surrender to the Sarngapani (Vishnu)’s chest which acts as a
garden-resort to
those who are weary of the journey of samsara. The radiating rays
of Kaustubha
gem are like new shoots; It is having an abundance of
pearls(muktaphala) like
custard apples(muktaphala); The presence of LakShmi (Shrivasa)
is like the
splendour of lotus(Shrivasa); It is marked by the blossoms of ever-
fresh garland
of forest-flowers(vanamala); glittering ends of shoulder(bhujanta)
are like
Bhurja trees(bhujanta); It is having the hue of swarm of bumble-
bees; It is
embellished by the Shrivatsa mark( ShrivrikSha=Aswatha tree).
Notes: The beauty of this verse can hardly be brought out in
English as the
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similarity brought out between a garden and the chest of Vishnu
is dependant on
the particular choice of words which convey two meanings. It is a
case of
upamA-alankAra fortified by shlesha(pun). Just as a weary
traveler rests in a
garden, full of blossoms and new shoots a virakta weary of
samsara takes refuge
in the chest of Vishnu. The commentator interprets Shrivatsa as
ShrivrikSha.

Shankara hails the grandeur of Shrivatsa mark on Vishnu’s chest:
कां वो िनतां िवदधिदव गलं कािलमा कालशऽोः
इोिब ं यथाो मधपु इव तरोम र राजते यः ।
ौीमािं िवधयेादिवरलिमिलतः कौभुौीूतानःै
ौीवः ौीपतःे स िौय इव दियतो व उःैिौयं नः ॥ २९ ॥
अयः – कालशऽोः गलं कािलमा इव, इोः िबम अ्ः यथा, तरोः
मरीम म्धपु इव, यः वः िनताम क्ाम ि्वदधत ्,
कौभुौीूतानःै अिवरलिमिलतः, िौयः व इव दियतः, सः ौीमान ्
ौीपतःे ौीवः नः उःै िौयम ि्नम ि्वधयेात ।्
May the lustrous Shrivatsa mark of Shripati, which is dear to
LakShmi like a child
and which is densely mixed with the radiating lustre of Kaustubha
gem, bestow
upon us the highest of riches. The Shrivatsa mark heightens the
brilliance of
Vishnu’s chest like the blackness on the neck of Shiva, like the
mark on the moon
and like a bumble-bee on the sprout of a tree.
Notes: Shrivatsa is a swirl of hair on the right side of the chest of
Vishnu.
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Shankara explains the origin of the name by saying that it is dear
to
Shri(LakShmi) like a child Kaustubha is a gem which came up
from the ocean of
milk when it was being churned by deva’s and daitya’s and which
became an
ornament to adorn Vishnu’s chest. The highest of riches which the
sage prays for
is clearly salvation.

Now Shankara’s attention is drawn towards the brilliant
Kaustubha gem.
सभंयूाोिधमापिद सहजया यः िौया सिंनधे
नीले नारायणोरःलगगनतले हारतारोपसे े ।
आशाः सवा ः ूकाशा िवदधदिपदधाभासातजेा-ं
ाय ाकरो नो मुिणिरव मिणः कौभुः सोऽु भू ै॥ ३० ॥
अयः – अोिधमात स्पिद सभंयू नीले हारतारोपसे े
नारायणोरलगगनतले सहजया िौया सिध,े सवा ः आशाः ूकाशाः
िवदधत ्,आभासा अतजेान च् अिपदधत ्,आय आकरः सः
कौभुमिणः मुिणः इव नः भू ैअु ।
May the awe-inspiring Kaustubha gem which adorns the chest of
Vishnu along with
LakShmi and which illuminates all the directions, bring us
prosperity like sun
does. Narayana’s chest is blue like the sky. There are garlands on
the chest
like stars in the sky. Kaustubha gem is along with Shri(LakShmi),
who was
sahajA,(sister), [both having been born in the ocean of milk] like
the sun
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which has a Shri(brilliance) which is sahajA(all its own).
Kautubha gem’s
brilliance masks other lustres [the garlands] like sun’s masks that
of stars.

Notes: Shankara cleverly uses again pun at places to bring out
similarity between
Kaustubha gem and the sun. As the commentator has brought out,
there is a clear
suggestion to the birth of an outstanding luminary, an avatara-
purusha, in this
samsara-sagara who offers hopes to all.

Shankara prays to Jayanti, the garland worn by Vishnu: The
garland is supposed
to represent the five elements: pancha bhuta’s.
या वायावानकूुारित मिणचा भासमानाऽसमाना
साकं साकमसं े वसित िवदधती वासभुिं सभुिम ।्
साऽरं सारसघंमै ुखिरतकुसमुा मचेकाा च काा
माला मालािलताा िवरमत ु सखुयैजयी जयी ॥ ३१ ॥
अयः – वायौ आनकूुात स्रित, या मिणचा साकम अ्-समाना भासमाना,
(या)
वासभुिम स्भुिम ि्वदधती साकम अ्स े वसित, सा सारसघंःै
मखुिरतकुसमुा मचेक-अा काा मा-लािलता जयी माला अान ्सखुःै
अरम ्
योजयी न िवरमत ु ।
May the garland Jayanti, tended dearly by LakShmi, never cease
to quickly unite
us with happiness. While the wind blows comfortably, the garland
shining
incomparably by the brilliance of the gem, rests on the shoulders
of Vishnu
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gently vibrating. The garland looking beautiful with dark blue tips
( of
flowers) and humming swarms of bees around the flowers keeps
Vishnu happy.

Notes : The most striking feature of this verse as one recites it is
the
repetition of groups of letters endowing it with a umique sonorous
quality. At
the beginning and end of each pada(quarter of a verse) we can see
this
repetition. vAvA yAyA, bhAsamAnA samAnA etc. This is an
acrobatics in versifying
which became popular among later poets. We need to note that
although there is a
repetition of syllables, words themselves are not repeated. This
comes under the
category of ‘Shabdalankara’, word-ornamentation and is called
‘yamaka’ (yamaka).
Suffice it to say that let alone endowing the verses with lyrical
meaning, even
to construct such verses with some relevant meaning is itself very
difficult.

Shankara looks at the top end of the shoulder of Vishnu:
हारोूभािभः ूितनववनमालाशंिुभः ूाशंुपःै
ौीिभादानां शबिलतिच यिभािभ भाित ।
बानेवै बािलपटुमिजतािभयाचामहे तत ्
बाित बाधतां नो बिवहितकर बरंु बामलूम ॥् ३२ ॥
अयः – ूाशंुपःै उूभािभः ूितनववनमालाशंिुभः अदानाम ्
ौीिभः च, िनभािभः च यत श्बिलतिच भाित, तत अ्िजत बरुम ्
बामलूम ब्ािलपटुम अ्िभयाचामहे । नः बाने बिवहितकरीम ्
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बाित म ब्ाधताम ।्
We pray to the elegant top end of the shoulder of Vishnu, the
unconquered, ‘May
it come in the way of the grief of bondage which greatly and
repeatedly torments
(us)’. The top end of the shoulder has acquired varied hues
because of the long
and brilliant rays from the ever-fresh garland of forest flowers, the
lustre of
the bracelet and the ornament on the chest.
Notes: The printed text uses ‘kabalitaruchi’ while the
commentator uses
‘shabalitaruchi’. Here the version of the commentator has been
adopted.

The sage contemplates on the innumerable arms of Vishnu:
िवऽाणकैदीादनगुणुगणुऽिनमा णदाः
कता रो िन पाः ुटगुयशसां कम णामतुानाम ।्
शा बाणं कृपाणं फलकमिरगदे पशखंौ सहॐम ्
िबॅाणाः शजालं मम दधत ु हरबेा हवो मोहहािनम ॥् ३३ ॥
अयः – िवऽाणकैदीाः, तदनगुणुगणुऽिनमा णदाः,
ुटगुयशसाम अ्तुानाम क्म णाम क्ता रः, िदिन पाः, शाम ब्ाणम ्
कृपाणम फ्लकम अ्िरगदे पशखंौ सहॐम श्जालौ िबॅाणाः हरःे
बाहवः मम मोहहािनम द्धत ु ।
May the (many) shoulders of Hari nourish the destruction ofMaya
in me. The
shoulders carry thousands of weapons such as Sarnga bow, sword,
shield, disc,
mace, lotus and conch, which are indescribable, which accomplish
astonishing
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acts of evident great fame and which are dedicated to solely
protecting the
universe and accordingly efficient in creating dynamic warrior
folk(Kshatriya’s),.

Notes: The vision contemplated here is that of Vishnu of
innumerable arms
holding innumerable weapons like the Viswarupa of Gita. In
Vishnusahasranama he
has a name, ‘sarvapraharaNAyudha’[sarvapraharanayudha].
Anything can be a weapon
in his hands even a blade of grass. The printed text has
‘sphuTaguNayashasAm’
while the commentator has adopted ‘spuTaguruyashasAm’, which
is the one chosen
here.
Now the neck of Vishnu is worshipped:
कठाकोतयै ः कनकमयलसुडलोैदारःै
उोतःै कौभुाुिभपिचतिऽवण िवभाित ।
कठाषे े रमायाः करवलयपदमै ुिित े भिप े
वकुैठीयऽेऽ कठे वसत ु मम मितः कुठभावं िवहाय ॥ ३४ ॥
अयः – कठाकोतःै कनकमय-लसत-्कुडल-उःै उदारःै उोतःै,
कौभु अिप उिभः (उोतःै) उपिचतः यः िचऽवण ः िवभाित, रमायाः
कठाषे े करवलयपदःै मिुित े भिप े वकुैठीय े अऽ कठे मम
मितः कुठभावम ि्वहाय वसत ु ।
Casting off dullness, may my mind dwell on the beautiful neck of
Vishnu, who has
his abode at Vaikuntha. There are marks of bangles of LakShmi
on the neck due to
LakShmi’s embrace around the neck. The neck has variegated
hues arising out of
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the scintillations of the jewels around the neck, the swinging
golden ear-rings
and the brilliance of Kaustubha gem.

The sage visualizes the lip of Vishnu likening it to sun:
पानूदाता पिरलसदणौीपरीतामभागः
काले काले च कुू वरशशधरापरूण े यः ूवीणः ।
वाकाशारिरयित िनतरां दतारौघशोभाम ्
ौीभत ुद वासोमुिणरघतमोनाशनायासौ नः ॥ ३५ ॥
अयः – पा-आनूदाता पिरलसत-्अणौी-परीत-अमभागः यः काले
काले क-ुूवर-शशधर-आपरूणे ूवीणः (यः) व-आकाश-अर-ः
द-तारा-ओघ-शोभाम ि्नतराम ि्तरयित, असौ ौीभत ुः दवासो-मुिणः
नः अघ-तमो-नाशनाय अु ।
May the sun-like lip of Vishnu, the husband of LakShmi, destroy
our
darkness-like sins.
Vishnu’s lip provides pleasure to padmA(LakShmi) in the manner
sun provides
pleasure to padma(lotus). In the front portion of the lip, there is
the lustre
of aruna(redness) similar to the lustre of Aruna being at the fore-
front of the
sun. Regularly Vishnu’s lip expertly fills the moon-white conch
with breath
similar to sun filling up the conch-white moon. Being at the front
of the
sky-like mouth it masks the sparkling teeth in a manner that sun
at the morning
horizon masks the twinkling stars.
Notes : this verse demonstrates Shankaracharya’s skill and
imagination in weaving
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a beautiful tapestry of simile and pun, which can truly be enjoyed
in Sanskrit
only. The reference is to lotus blooming on sunrise. Vishnu blows
the conch
when he has to fight the evil forces. Sun causes the growth of
moon’s face
during the light-half of the month. Aruna is the charioteer of Sun,
who perhaps
is a personification of the red-glow that precedes the sunrise.

The sage looks at the star-like teeth of Vishnu:
िनं हेाितरकेािजकिमतरुलं िवूयोगामा या
वेोरराले कृतवसितिरवाभाित नऽरािजः ।
लीका कााकृितरितिवलसुधमुाविलौीः
दाली सतं सा नितनिुतिनरतानतान र्ताः ॥ ३६ ॥
अयः – हे-अितरकेात य्ा िनजकिमतःु अलम ि्वूयोग-अमा, व-इोः
अराले कृतवसितः नऽ-रािजः इव
आभाित,अित-िवलसन-्मुध-मतुाविल-ौीः का-आकृितः सा लीका
दाली नित-निुत-िनरतान न्ः अतान र्तात ।्
May Vishnu’s row of teeth which shines like a line of
stars(feminine) right
inside the moon-like mouth(masculine) as if she cannot feel
separated from her
beloved because of excessive love towards him and which has the
lustre of
sparkling row of pearls and which has an endearing shape protect
us who are
engaged in prostrating to him and praising him.
Notes : This is an elegant example of exaggeration (utprekShA)
where in the poet
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imagines that the teeth being inside the mouth is as if the stars
were inside
the moon! And he sees a motive behind that. Stars which are
traditionally
considered as wives of the moon have taken residence right inside
the moon to
avoid separation from him!

The sage imagines the assembly of Deva’s presided over by
Vishnu:
ॄयिजां मितमिप कुष े दवे सभंावय े ाम ्
शभंो शब िऽलोकीमविस िकममरनैा रदााः सखुं वः ।
इं सवेावनॆं सरुमिुनिनकरं वी िवोः ूस-
ाेोराॐवी वरवचनसधुा ादयेानसं नः ॥ ३७ ॥
अयः – ॄन ्, ॄिण अिजाम म्ितम अ्िप कुष?े ; शभंो, दवे, ां
सभंावय े । ; शब, अमरःै िऽलोकीम अ्विस िकम?् ; नारदााः, सखुम व्ह ्
(िकम)्? ; इम स्वेावनॆम स्रुमिुनिनकरम व्ी ूस िवोः
वरवचनसधुा नः मानसम ्ादयते ।्
Looking at the assembly of Deva’s and sages who are bent with
humility Vishnu
enquires of them with delight, ‘Oh! Brahma, I hope your mind is
steadfast in
concentrating on Brahman; Oh! Shambho, I respect you; Oh!
Indra, are you taking
care of the three worlds along with Deva’s? Oh! Narada and other
sages, Are you
all well?’ May the ambrosia of Vishnu’s such precious speech
bring joy to our
minds.

Notes: Commentator explains that even Brahma has to meditate
on Brahman in order

36 sanskritdocuments.org



to do his duty of creation.

The sage experiences the pleasure of looking at Vishnu’s cheeks:
कणणकॆोलमकरमहाकुडलूोतदीन-्
मािणौीूतानःै पिरिमिलतमिलँयामलं कोमलं यत ।्
ूोयूाशरुाजरकतमकुुराकारचोरं मरुारःे
गाढामागािमन नः शमयत ु िवपदं गडयोम डलं तत ॥् ३८ ॥
अयः – यत ्
कण -ण-कॆ-उल-मकर-महा-कुडल-ूोत-दीत-्मािण-ौी-
ूतानःै
पिरिमिलतम त्त क्ोमलम अ्िलँयामलम ्
ूोत-्सयूाश-ुराजत-्मरकत-मकुुर-आकार-चोरम म्रुारःे गडयोः मडलम ्
नः गाढाम आ्गािमनीम ि्वपदम श्मयत ु ।
May the soft bee-blue cheeks of Vishnu, the foe of Mura, destroy
our impending
severe adversities. The lustre of the cheeks illumined by the
scintillations of
the ear rings in the shape of a shark made of rubies inset in Gold
rivals that
of an emerald mirror illumined by the rising sun.

वाभंोज े लसं मुरधरमिणं पिबबंािभरामम ्
ा दु ं शकु ुटमवतरतुडदडायत े यः ।
घोणः शोणीकृताा ौवणयगुलसुडलोॐमै ुरारःे
ूाणाािनल ूसरणसरिणः ूाणदानाय नः ात ॥् ३९ ॥
अयः – यः वाोजे मुः लसम प्िबािभरामम अ्धरमिणम ्
ा दु ं ुटम अ्वतरतः शकु तुडदडायत,े
ौवणयगु-लसत-्कुडल-उॐःै शोणीकृताा ूाणा अिनल
ूसरणसरिणः मरुारःे घोणः नः ूाणदानाय ात ।्
May the nose of Murari which acts as the spreading path for his
Prana vayu grant
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us the breath of life The nose which appears red because of the
rays from the
pair of glittering ear-rings looks like the beak of a parrot
descending to bite
the gem-like lip, which is as charming as a ripe Bimba fruit,
glittering in the
lotus-like face.

Notes: The commentator remarks that as devotion to Lord is verily
the
Life-breath for a devotee, the sage is seeking that only. Bimba
fruit gets red
when it is ripe and comparing the lip to a Bimba fruit is a standard
simile in
Sanskrit literature. ghoNA as a feminine noun is the standard
usage, but ghoNa
is also encountered in literature as the commentator points out.
usra is a
rarely occurring word which means ray.
िदालौ वदेयौ जगित मुिरमौ सचंरौ रवी
ऽलैोालोकदीपाविभदधित ययोरवे पं मनुीाः ।
अानूभे त े ूचरुतरकृपािनभ रं ूेमाण े
पातामाताॆशुािसतिचिचरे पनऽे नऽे े ॥ ४० ॥
अयः – मनुीाः ययोः एव पम ि्दालौ वदेयौ जगित मुः
सचंरौ ऽलैोालोकदीपौ रवी (इित) अिभदधित,
आताॆ-शु-अिसत-िच-िचरे अूभे ूचरुतर-कृपा-िनभ रम ्
(अान)् ूेमाणे पनऽे ते नऽे े अान प्ाताम ।्
May those two lotus-like eyes of Padmanetra, which are
charmingly coloured with
redness, whiteness, and blackness and which are looking at us full
of compassion
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protect us. The great sages consider the two eyes as the sun and
the moon which
are incessantly moving around the world like two lustrous lamps
to indicate
direction and time.

Notes: There are many references to sun and moon as the eyes of
the Lord in
Sruti’s and Smriti’s. Eyes are just like lotuses which have a black
central
portion, surrounded by a white portion and then the red petals,
notes the
commentator. It is a remarkable observation that both reckoning
of time and
direction are dependant on the sun and the moon.

The sage beholds the elegance of Vishnu’s eye-brows in the next
two verses:
पाताातालपातातगपितगतेॅ ू यगु ं भुमम ्
यनेषेािलतने पदिनयिमताः सासरुा दवेसघंाः ।
नृालाटरे रजिनकरतनोरध खडावदात े
कालालयं वा िवलसित समया वािलकामातरं नः ॥ ४१ ॥
अयः – यने ईषत च्ािलतने सासरुा दवेसघंाः पदिनयिमताः,
रजिनकर-तनोः अध -खड-अवदात े लालाट-रे नृत (्यत)्
वािलका-मातरं समया कालालयं वा (इित) िवलसित (तत)् भुमं
ॅयूगु ं नः पाताल-पातात प्ातात ।्
May the eye-brows, bowed at centre, of Vishnu, who has the chief
of the
feathered as his transport, save us from falling to the nether-world
(Naraka).
Just by a little movement of the eye-brows of Vishnu, Deva’s along
with Asura’s
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are controlled at their places of duty. The eye-brows dancing in
the stage-like
forehead which is elegantly shaped as a half-moon are sportive
and look as
though like a pair of black serpents near their mother in the form
of the
ear-ornament,.

Notes: The prayer is to make the devotee tread the path of virtue
so that he may
not fall into Naraka, the equivalent of hell. There is a mix up of
rUpaka and
utprekShA. The discerning may find it contrived. Word vAlikA
is not listed in
standard dictionaries. The commentator interprets it as
karNabhUShaNavisheShaH
quoting Vaijayanti Lexicon. The ornament is perhaps shaped like
a big snake.

लाकारालकािलुरदिलकशशााध सदंश मीलन-्
नऽेाोजूबोधोकुिनभतृतरालीनभृटाभ े ।
लीनाथ लीकृतिवबधुगणापाबाणासनाध -
-ाये नो भिूरभिूतूसवकुशलते ॅलूत े पालयतेाम ॥् ४२ ॥
अयः –
ल-आकार-अलक-अिल-ुरत-्अिलक-शशााध -सदंश-मीलत-्
नऽे-अोज-ूबोध-उकु-िनभतृतर-आलीन-भृ-टा-
आभे ली-कृत-िवबधुगण-अपा-बाणासन-अध -
-ाये भिूर-भिूत-ूसव-कुशलते ॅ-ूलते नः पालयतेाम ।्
May LakShminatha’s creeper-like eye-brows which are capable
of generating
bountiful wealth protect us. They look like the half-bent bow, the
seat of
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Vishnu’s arrow-like glances at the assembly of Deva’s. They look
like a line of
bumble-bees engaged in waking up the lotus-like eyes which are
half closed due
to the moon-like forehead containing the hair-curls looking like
the mark on the
moon.
Notes: Glances are traditionally likened to arrows or darts. The
eye-brows look
like the bows from which the arrows of glances dart in the
direction of
assembled Deva’s. The forhead looks like the half-moon. The
curls of hair on the
forehead look like the mark on the moon. Looking at the moon
the lotus-like eyes
are half closed. (Lotuses close as the moon rises). The eye-brows
look like a
line of bumble bees close to the lotus eagerly engaged in opening
the half
closed lotuses!

Now the sage looks at the Tilaka mark on Vishnu’s forehead:
ारेचुापतुशरिनकरीणलीकटा-
ूोुमालािवकिसतमिहतािटकैशानिलम ।्
भयूात भ्यूो िवभू ै मम भवुनपतेॅ ू लतामा-
-तुं तुसमू जिनमरणतमःखडनं मडनं च ॥ ४३ ॥
अयः –
-ार-इ-ुचाप-तु-शर-िनकर-ीण-ली-कटा-
ूोुत-्प-माला-िवकिसत-मिहत-ािटक-ऐशान-िलम ्
भवुनपतःे ॅलूता--मात उ्म ज्िन-मरण-तमः-खडनम च् तत ्
ऊम प्ुसम म्म िवभू ै भयूः भयूात ।्
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May the ‘oordhvapundra’ mark of the Vishnu, Lord of the
universe, arising in
between the creeper-like brows, which dispels the darkness of
birth and death be
for my prosperity. The mark looks like a crystal-white symbol of
Siva to which
LakShmi, weakened by the group of arrows released from the
sugarcane-bow of
Manmatha is offering lotus-garlands in the form of her glances.

Notes: Manmatha (cupid) is supposed to be having a bow of
sugarcane. LakShmi is
tormented by Manmatha and is constantly looking at the mark on
Vishnu’s
forehead. Her glances are like offerings of lotus garland to symbol
of Siva in
the form of the mark entreating him to lessen the harshness of
Manmatha’s
arrows, as he is the conqueror of Manmatha!

पीठीभतूालकां कृतमकुटमहादवेिलूिते
लालाटे नारे िवकटतरतटे कैटभारिेराय ।
ूोावैातीूकटपटकुट ूुरी ुटाम ्
पीयं भावनाां चटुलमितनटी नािटकां नाटयेः ॥ ४४ ॥
अयः – पीठीभतू-अलक-अम कृ्त-मकुट-महादवे-िल-ूिते
कैभ-अरःे िवकटतर-तटे लालाटे नारे आ-ती-ूकट-पटकुटीम ्
ूोा ुटाम ्ू ुरी इयम न्ः पी चटुल-मित-नटी
भावनााम न्ािटकाम न्ाटयते ।्
May our wavering mind like an expert actress glittering and
displaying her limbs
play the drama of concentration on the broad stage of forehead of
Vishnu, the
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foe of Kaitabha, after removing the screen of lassitude. On that
broad stage of
Vishnu’s forehead, the crown of Vishnu looks like the linga
symbolizing Shiva
seated on the ends of curls of hair on the forehead.

Notes: The poet In Shankara visualizes a play called
‘concentration’ played by
his mind on the stage of Vishnu’s forehead. In other words, he
prays that he may
be able to concentrate on the forehead of Vishnu. The metaphor
is further
elaborated. When a play begins the screen is pulled aside. In a like
manner
before concentration begins, lassitude is removed. On the stage
there will be a
symbol of God placed for worship. The crown of Vishnu on his
forehead looks like
the linga, symbol of Shiva.

Shankara looks at the curls of hair around Vishnu’s face:
मालालीवािलधाः कुवलयकिलता ौीपतःे कुलाली
कािला मू गलित हरिशरःध ुनीध या न ु ।
रावा  याित वं सकलशिशकलाॅािलोलाराा
लोकैरालोते या ूिदशत ु सततं सािखलं मलं नः ॥ ४५ ॥
अयः – या कुवलय-किलता मालाली वा, कािली हर-िशरः-धुनी-धया
मिू आ गलित न,ु सकल-शिश-कला-ॅाि-लोल-अराा राः
वम य्ाित वा इित लोकैःआलोतेसा ौीपतःे कुलाली नः अिखलम म्लम ्
ूिदशत ु ।
May the curls of hair of Shripathi bestow us all the time alround
prosperity.
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People look upon it as a garland made of black lotuses or perhaps
that river
Yamuna is trickling down Vishnu’s face to compete with the
Ganga over the head
of Shiva, or Rahu is attacking the face under the delusion that it
is the full
moon.

Notes : River Yamuna is traditionally considered dark as perhaps
its water is
mildly turbid, which can be observed where Yamuna and Ganga
meet.

Now he looks at the hair on Vishnu’s head in its entirety:
सुाकाराः ूसु े भगवित िवबधुरैपा
ाोमारालारलमिणचा रिताः भासः ।
दहेायोमाभा िरपवुपरुगोषरोषािधूाः
केशाः केिशिषो नो िवदधत ु िवपलुेशपाशूणाशम ॥् ४६ ॥
अयः – भगवित सु े िवबधुःै अिप अपाः सुाकाराः
ा-ोम-अरालाः तरल-मिण-चा भासः रिताः
दहेाया-उम-आभाः िरप-ुवपःु-अग-ोष-रोष-अि-धूाः केिशिषः
केशाः नः िवपलु-ेश-पाश-ूणाशम ि्वदधत ु ।
May the locks of hair, which are illumined and colored by the
sparkling gem on
the fore head of Vishnu, the foe of Kesi, destroy entirely our
bundle of
sufferings. When Vishnu sleeps, even the Deva’s cannot fully
perceive the form
of the matted hair which occupies all the skies, They look as if
they are the
aura emanating from Vishnu’s body. They look as if they are
clusters of smoke
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from the fire of anger arising out of burning the incense of bodies
of foes.

Notes: The commentator explains that when Vishnu goes into
Yoganidra, his matted
hair occupies the whole of the skies. suptA is interpreted as
‘matted hair’ by
the commentator quoting Vaijayanti lexicon, although standard
dictionaries do
not list it. There is a hint of matted locks of hair being compared
to dark
clouds too although it is not fully brought out. The sage prays for
cutting
asunder of all wordly bondages.

Shankara prostrates to the crown of Vishnu:
यऽ ूुरूवरपिरलसूिररोिचतान-
ूा  मिूत म ुरारे ुमिणशतिचतोमविुन रीा ।
कुव त प्ारपेयोिध लदकृशिशखाभादौवा िशां
शः शम िदँयािलकषतमःपाटनं तिरीटम ॥् ४७ ॥
अयः – यऽ ूु-र-ूवर-पिरलसत-्भिूर-रोिचः-ूतान-ूा 
मरुारःे मिूत ः मुिण-शत-िचत-ोमवत ्िन रीा, पारपेयोिध
लत-्अकृश-िशखा-भात-्औवा ि-शाम कु्व त त्त ि्करीटम न्ः
किल-कष-तमः-पाटनम श्म  िदँयात ।्
May the crown of Vishnu, which makes one fancy that they are
the glowing flames
of bright Vadava (Sub-oceanic fire) at the further bank of
ocean(of milk) endow
us with everlasting beatitude which destroys the darkness due to
the wicked
Kaliyuga. The piercing rays emanating from the priceless gems
set in the crown
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render Vishnu’s form extremely difficult to perceive like the sky
brightened by
hundreds of suns.

Notes: As per the commentator Vishnu’s abode is on Northern
bank of milk of
ocean in Shaka island. One is reminded of Bhagavd Gita’s
description of
Viswarupa, ‘िदिव सयू सहॐ भवेगुिता । यिद हाः सशी सा
ात भ्ास महानः ॥’.
Shankara beholds the entire form of Vishnu, after having had the
pleasure of
looking at parts of the form individually:
ॅाा ॅाा यदिभवुनगुरकोटीरनकेाः
ग ुं नां समथ ॅमर इव पनुना िभनालीकनालात ।्
उिूज तौीिभवुनमपरं िनम म े तम ्
दहेाोिधः स दयेािरविधरमतृं दैिविेषणो नः ॥ ४८ ॥
अयः – िऽभवुनगुः अिप अनकेाः अ-कोटीः यदः ॅाा ॅाा
अम ग्मु ्ॅ मर इव न समथ ः (सन)्, पनुः नािभ-नालीक-नालात उ्न ्
तत-्सम अ्परम ि्ऽभवुनम ि्नम म े सः दै-िविेषणः ऊिज तौीः
िनरविधः दहेाोिधः नः अमतृम द्येात ।्
May the resplendent endless ocean-like form of Vishnu, the foe
of Daitya’s give
us ambrosia (amrita). Brahma, the father of the three worlds, after
not being
able to reach the boundary in the abdomen of Vishnu even after
roaming endlessly
like a bumble-bee for millions of years, got out from the root of
the lotus in
Vishnu’s navel and created a world outside similar to the one
inside.

46 sanskritdocuments.org



Notes: Evidently the ambrosia the sage seeks is that of MokSha.

Proceeding to conclude the hymn Shankara prays to the ten
incarnations of Vishnu:
मः कूम वराहो नरहिरणपितवा मनो जामदः
काकुः कंसघाती मनिसजिवजयी य किभिवन ।्
िवोरंशावतारा भवुनिहतकरा धम संापनाथा ः
पायासमुा त एत े गुतरकणाभारिखाशया य े ॥ ४९ ॥
अयः – मः कूम ः वराहः नरहिरणपितः वामनः जामदः काकुः
कंसघाती मनिसज-िवजयी यः भिवन क्िः च एते य े
गुतर-कणा-भार-िख-आशया िवंनोः अशंावताराः भवुन-िहतकराः
धम -संापन-अथा ः त े माम प्ायासःु ।
May the partial incarnations of Vishnu, namely Matsya,
Kurma,Varaha, Narasimha,
Vamana, Parashurama (son of Jamadagni), Rama (Scion of
Kakutstha),
Krishna(Slayer of Kamsa), Buddha(Conqueror of Manmatha)
and Kalki(Of the
future), who are the benefactors of the worlds and whose mission
is to establish
Dharma and who are weighed down by extreme compassion
protect me.
Notes: It is significant that Shankara has recognized Buddha as
one of the ten
incarnations. The word hariNa in narahariNapati does not seem
to denote a lion
as per standard lexicons. The commentator quotes Harsha where
he seems to have
used hariNa to denote a lion.

Shankara reflects on the twin facets of One Reality: Brahman,
beyond reach of
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words and mind and Vishnu, who is ever accessible and provides
immeasurable joy:
यााचो िनवृाः सममिप मनसा लणामीमाणाः
ाथा लाभाराथ पगमकथनािघनो वदेवादाः ।
िनानं सिंविरविधिवमलासबंािब-
ायापािप िनं सखुयित यिमनो यदाहो नः ॥ ५० ॥
अयः – यात व्ाचः मनसा समम ल्णाम ई्माणाः ाथा लाभात ्
पराथ -पगम-कथन-ािघनः वदेवादाः अिप िनवृाः यत ्
-सिंवत-्िनरविध-िवमल-ा-सबंा-िबाया-आपा यिमनः अिप
िनं सखुयित तत ि्नानम म्हः नः अवत ु ।
May that Lustre which provides joy even to those who practice
self-control, in
the guise of a reflection of its self luminous, unlimited, pure
formlessness
protect us. Words along with mind and even the Upanishads,
which advocate its
existence through indirect meaning having failed through direct
meaning, return
(having failed to reach it) from that lustre.

Notes: This is a verse endowed with subtle aspects of advaitic
philosophy. The
commentary is detailed and riddled with complex advaitic
terminology. It is
believed that the main import has been conveyed here. Brahman
who is formless
and is not accessible to words, mind or even the Upanishads in its
infinite
mercy shows itself in the form of Vishnu and his incarnations as
if through a
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refexion in an accessible form. Even sages who seek the formless
Brahman rejoice
at that Lustre with form. The reference to the Upanishadic
statement, ‘yato
vAcho nivartante aprApya manasA saha’ is very evident.
The verse refers to different modes through which a word is
endowed with a
meaning. If one says ga NgAyAM ghoShaH one refers to a village
on the banks of
Ganga although the words at first seem to convey that the village
is inside the
river. A word acquires a meaning different from what it normally
conveys through
a mode called lakShaNA, which becomes operative conveying a
different meaning in
place of the normal meaning.The verse refers to the fact that all
modes through
which a word acquires a meaning fail to reach Brahman.

As a mark of his own humility, Shankaracharya pays his
obeisance to a Bhagavata-
Vishnu’s devotee:
आपादादा च शीषा पिुरदमनघं वैवं यः िचे
धे िनं िनरािखलकिलकषे सतंताःूमोदः ।
जुिाकृशानौ हिरचिरतहिवः ोऽमानपुाठैः
तादाोहाां सततमिप नमुम हे िनम लााम ॥् ५१ ॥
अयः – यः िनम ्, िजा-कृशानौ ोऽ-मानपुाठैः हिर-चिरत-हिवः
जुत ्, इदम अ्नघम आ्पादात आ् च शीषा त व्ैवम व्पःु
िनर-अिखल-किल-कषेिचे सतंत-अः-ूमोदः ध,े
िनम लााम त्त-्पादाोहााम स्ततम अ्िप नमुम हे ।
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॥ ौीिवपुादािदकेशाोऽम ॥्

Our obeisances are forever to the pure lotus-like feet of one, who
holds in his
mind, bereft of all the wickedness (characteristic) of Kaliyuga and
having
uninterrupted internal happiness, the faultless form of Vishnu
from head to
foot, while offering oblations of Vishnu’s deeds with the chantings
of Mantra
and Stotra in the fire of the tongue.
Notes: Quite characteristically Shankara stresses on the purity of
mind while
contemplating the divine formof Vishnu, as one chants the
Mantras and the
Stotras. Salutation is complete only when it has all the three anga’s,
namely
vAchika(by word), kAyika(by body) and mAnasika(by mind). He
uses a metaphor of
oblations to the fire for the chantings of stotras and Mantras. The
verse
echoes sentiments expressed in several passages in the Gita.
‘brahmArpaNaM
brahmahaviH brahmAgnau brahmaNA hutam’ etc.

As phalashruti, Shankaracharya bestows his benediction to one
who recites this
hymn with devotion:
मोदाादािदकेशिुतिमितरिचतां कीत िया िऽधाः
पादासवेासमयनतमितम केनानमेः ।
उुवैाननैोिनचयकवचकं पतामे भानोः
िबागचरं स ूिवशित परमानमापम ॥् ५२ ॥
अयः – यः इित रिचताम ि्ऽधाः पादािदकेशिुतम म्ोदात क्ीत िया
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पाद-अ--सवेा-समय-नत-मितः मकेन आनमते ्, सः आना
एनः-िनचय-कवचकम उ्ु पताम ए् भानोः िब-अः-गोचरम ्
परमानम आ्पम ्ू िवशित ।
One who, after reciting with joy Vishnu’s Padadikesantastotra
thus composed bows
his head to (Vishnu) intent on serving his lotus feet, enters
ultimate bliss of
Brahman, who becomes visible through the solar orb, when he
casts off his mortal
coil.
Notes: To point out that in this hymn he has all along prayed only
for the
ultimate realization of Brahman,the only wish worthwhile striving
for,
Shankarabhagavatpada emphasises that aspect at the end.

इित ौीमरमहंसपिरोाजकाचाय  ौीगोिवभगवूपादिश
ौीमंकरभगवतः कृतौ िवपुादािदकेशाोऽं सणू म ॥्

Thus comes to completion Vishnupadadikesantastotra among the
works of
PramahamsaparivrAjakAcharya Shri Shankarabhagavan, who is
a disciple of the
revered Govindabhagavatpujyapada.
शकंराचाय रिचता िवुिुतिरयं हरःे ।
कृपया त सी ैआंलवायां कृतािप ता ॥

Encoded, proofread, and translated with commentary by GSS.
Murthy murthygss at gmail.com
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॥ ौीिवपुादािदकेशाोऽम ॥्
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