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Synopsis

A study of relevant sectons of the well-known works of prosody in Sanskrit,
Priigala’s Chandahéastram and Kedarabhattas Vrttaratndkara, reveals that the iden-
tifying characteristics of the ubiquitous and most frequently occurring Sanskrit metre
anustup are not properily brought out in these classics. After a brief discussion of
the concerned sections of these two works and two other kdrkds, the author pro-
poses a comprehensive definition for the classical anustup. This study was under-
taken In course of developing & computer programme winch identifies Sanskrit vitia

fMerres.
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1.0 Introdution

Among all the metres employed in Sanskrit classical literature, anustup, a
form of verse with § aksaras to a padaand 4 padas to a sloka, is the most frequently
and widely employed. If we take into account that Rdmavana, Mahabhdrata, Purdanas
and Kosas mostly employ anusfup it should indeed be the most widely employed
metre among all metrical compositions of the world. It may be noted that this paper

does not deal with Yedic anustup, although classical anusfup is a descendant of vedic
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anusfup. In course of writing a computer programme,' which identifies the wrrea,
when a cycle of a vrrrais input, the author noticed the strange situation that the well
known classics on chandas, namely Chandahsdsiramn of Pingala and Vrraratnakara
of Kedarabhatta, do not adequately define the classical anusfup . This paper at-
tempts to provide a precise definition, namely a set of necessary and sufficient
characteristics that uniquely identifies the metre.

It needs to be clanfied regarding terminology used in this paper, that what is
meant by anustup is the metre that is employed in the vast body of Sanskrit floka
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literature and what is meant by “anustup category’ is the general category of metres
having 8 aksaras to a pada, as given in Pingala or Kedarabhatta.

2.0 Gana system of prosody

For the benefit of those who may not be very familiar with Sanskrit prosody,

a brief introduction to the gapa system of prosody is in order.

A padya (a stanza) consists of four pddas (quarters) each pdda having a fixed
number of aksaras (syllables) and/or a fixed number of mitrds (= a unit of syllabic
duration). A single vowel or one or more consonants followed by a vowel constitute
an aksara. A short vowel has a duration of one matrd, and is called /aghu, and a
long vowel has a duration of two mdirds, and is called guru. When a short vowel is
followed by an anusvdra, a visargs or a samyuktiksara (conjunct consonant), it is
treated as a guru (two mdtrds). In what is called the gana- based system, each pida
of a $loka is divided into groups of three aksaras each. An age-old cyclic mnemonic

that helps in remembering and characterizing the ganas is as follows:

ERIGIHELIEE)

yamdatardfabhinasa

A sequence of 3 adjacent akagaras in this mnemonic characterizes a gapa and
the first akasara of a sequence is the name of that gana. For example, the first se-
quence of 3 akasaras vamatd, whose 3 akasarads are respectively laghu, guru, guru
specities that ya gapa consists of a sequence faghu, guru, guru. The eight possible
sequences and their names are as follows:



Sequence 1" aksara Z“d 3::1 Mame of
gana

yamata laghu guru gury ya
mararg gury Furu guru ma
tdrdra guru guru laghu  ta

. rdrabha guru laghu gurt ia
Jabhina laghu gur laghuy ja
bhinasa guru laghu laghu  bha
nasaya laghu laghu laghu  na
sayama laghu laghu guru . sa
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Broadly there are 3 types of metres in classical Sanskrit.

1. Each pdda of a §loka consists of a specified number of matrds, with some
constraints.

2. Each pdda consists of a specified sequence of gapas, which may be fol-
lowed by one or two akasaras, each being either guru or Jaghu. The last aksara of a
padais generally considered a guru. Such stanzas are called vyizas or vrita-siokas.

3. Each pada consists of a specified number of aksaras with some constraints.

Among metres employed in classical Sanskrit literature, anustup (often called
Sloka) appears to be the only one which belongs to the third type. Whereas macrd-
based metres dryvd and wvaitdfiya have only a defined number of métrds in a pdda
subject to a few other constraints of aksaras in a pdda is specified as eight, with some
constraints on the use of certain gapas at certain positions of the pdda.

3.0 Anustup category of Pingala

The characteristics of various metres belonging to anustup category, as given
by Pingala in his Chandahsdstram are as follows:
3.1 Vakera: 1. No “sa’ ganaand ‘na’ gana after the first aksara of a pada.

2. No ‘ra’ gana also after the first aksara of an even pida.

3. Only ‘ya’ ganpa after the 4" aksaraof a péada.



The third stipulation above renders vaktra a mere textbook metre of anustup
in category, virtually not coming under what one typically comes across as anustup in
classical literature.

3.2 Pathyévaktra : All the three rules of vaktra are operative subject to the
following:

Only ja gapa is permitted after the 4" aksara of even padas. Pathydvakira is
quite clearly a recognizable form of anustup, but its definition is too restrictive
(because of its insistence on the use of ‘ya’ gana after the 4" aksara of odd padss)
to cover other types of anusfup seen in classical literature.

3.3 Capaldvakrra : All the three rules of vaktra are operative subject to the
following:
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In the odd padas after the 4" aksara ‘na’ gana is used instead of ‘ya’ gana.
This vields a metre which is not recognizable as anusrup.

3.4 Vipuld (yugmavipu/d): All the three rules of vakera are operative subject
to the following:

Only a Jaghu is permitted as the ?Ih aksara of even piadas. Vipuld is less
restrictive than “pathydvakira’ and as such parhyavakera becomes a sub-category of
‘vipufa’. Unfortunately there is some confusion here as the examples given under
vipuld also meet the pathydvakira criterion of having a ‘7a’ gana after 4‘h aksara in
the even pidas. Vrrrikdra fails to give a convincing explanation to this overlap of
‘vipuld’ and pathydvakira. Vipuld is again categorized into sub-categories, as per
vrratkara, depending on the gapa used in the odd pidas after the 4Ih aksara. Instead
of ya gana which is the general rule for vakira, use of bha, ra, na, ta and ma gapa
renders the wita bha-, ra-, ma-, ta-, and ma- vipuld respectively. After quoting
examples from the classics, he wrongly comes to the conclusion, that on the whole,
all wvipu/d can be characterized by the condition that the 4th aksara of a padais a
£Luru. What needs to be noted here is that vipu/d does not stipulate ja ganpa after the
4th aksara of even pddas and only stipulates that the 7" aksara of even pada be a
laghu. If one uses ta bha or na gana in place of ja gana after the 4" aksara, vipuld

condition is still met but the padpa so formed is not recognizable as anustup.



3.5 The above discussion could be summarized in the form of tables as

follows:
Vaktra
Padas 1 & 3 Padas 2 & 4
After 17 aksara Other than *sa’ Other than ‘sa, ‘nma’
& ‘na’ panas & ‘ra’ ganas
h
After 4 aksara Only ‘ya gana Only ‘ya’ gapa
Pathyavakira
Fadas | & 3 Piadas 2 & 4
After 1~ aksara Other than ‘sa’ Other than “sa’,"na’
& ‘na’ ganas & ‘ra’ ganas
After 4 aksara Only ‘ya' gana Only “ja'gana
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Vipuia
Pidas 1 & 3 Pidas 2 & 4
Rl ¥
After 1 aksara Other than ‘sa’ Other than'sa, ‘na
& ‘na’ panas & ‘ra’ ganas
After 4" aksara ‘va', “bha' ‘ra', ‘nd’, ‘ta’,ja’, ‘bha
‘ta'or “ma’ gapa or ‘na’ gapa

4. Anustup category of Kedirabhatta

Virtraratndkara of Kedarabhatta deals with the anusrup category in an even
less satisfactory manner. His relevant definitions are given below in the form of
tables. The corresponding demonstrative definition (/aksapa) i1s given below each
table.

Vakira
Pidas 1 & 3 Pidas 2 & 4
After 17 aksara Other than ‘sa’ Other than ‘sa’
& ‘na’ panas & ‘na’ ganas
After 4" aksara Only “ya’ gana Only ‘ya’ gana

Vaktram nidvannasau sydtdm abdher vo nustubhi khyatam



Pathydvaktra

After 17 aksara

th
After 4  aksara

FPidas 1 & 3

Other than ‘sa’
& ‘na’ panas

Only ‘ya’ gana

Pidas 2 & 4
Other than ‘sa’,
& ‘na’ gapas
Only “/a" gana

geiniA afad: s whifde

yujor jena saridbhartuh pathyavaktram prakirtitam

Viparitapathyavakira
Pidas | & 3 FPadas 2 & 4
After 1 aksara Other than “sa’ Other than “sa’
& ‘na’ gapas & ‘na’ ganas

After 4Il1 aksara

s i kR

Only “ja" gapa

ayufor jena viridheh rad eva viparitadi

Only ‘ya'gana
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Capalavaktra
Pidas 1 & 3 Pidas 2 & 4
After 1° aksara Other than ‘sa’ Other than ‘sa’
& ‘na’ ganas & ‘na’ gapas
After 4 aksara Only ‘na’ gapa Only ‘ya’ gana

ATATEERG AR T

capaldvaktram ayujpr nakara$ cet prayordseh

Yugmavipula
Pidas 1 & 3 Piadas 2 & 4
After 1 aksara Other than ‘sa’ Other than ‘sa’
& ‘na’ gapnas & ‘na’ ganas
After 4" aksars Only ‘ya’ gapa Only ‘ta’," bha',

‘na’ or'ja’ gapa
T S W W T PREATE "
yasyam lah saptamo yugme 53 yugmavipuld matd

(That the seventh aksara should be a /aghu, is equivalent to “2s, bha, na & ja’
ganas being allowed after the -flﬂ1 aksara ).



What needs to be noted with regard to Yugmavipu/d is, that the demonstra-
tive rule quoted above, uses ja gana’after the 4Ih aksara of the second pdda, and
not any of the other permitted namely, ‘72, bha or na’ gana.

Vrttaratndkara proceeds to define wipu/d, as per Saitava, as having a faghu
for the seventh aksara in all the pddas. Further he defines bha vipuld, na vipuld and
ta vipuld. These are totally at variance with the corresponding defimtions of Pingala
discussed in para 3.0, above and as nowhere near classical anustup, they need not
be discussed any further here. Possibly Kedirabhatta did not properly interpret the
sitras of Pingala and hence this discrepancy.

5.0 Two kdrikas

The following kdrikd is quoted in the commentary Padciki of
Rimacandrakavibhiratl on Vrrtaramidkara as a definition of anustup:
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TR 7Y 7EE HAA TgEadE |

paficamar laghu sarvartra saptamam dvicaturthayoh
T6 8  EHI ITEatga: S5 0

gury sastham tu pddinim Sesds tv anivamih smrtdh
Another definition quoted elsewhere is as follows :
Ta WE 6 519 F4F Y 95 |

Sloke sastham guru jieyam sarvatra faghu paficamam
fgagediwe ww feem: |

dvicatuspddavorfirasvam saptamam dirghamanyayoh

Neither of these two kdrrkas fully and precisely defines anustup, although
both imply that after the 41’1 ja' gapa is required in the even padas and the second
one also implies that in the odd pdda after the 4" aksara 'va’' gapais required. We
need a definition that precisely characterizes anustup encountered in classical San-
skrit literature.



6.0 Characteristics of anugtup

A close look at anusfup verses in the classical literature of Sanskrit reveals
that almost all of them exhibit the following major characteristics :

1. The first as well as the last aksara of a pada can either be faghu or guru.
(The last aksara of a pida of a stanza can always be treated a gurveven if it is a

laghu).
2. After the 4" aksara of an even pdda only ja'ganais employed.
3. After the first aksara of an even pdda gapas ‘na, sa and ra are not employed.
4. After the first aksara of an odd pids gapas ‘na and sa’are not employed.
5. After the fourth aksara of an odd pdda gapas ‘sa and ja’are not employed.

The above characteristics can again be represented in the form of a table as

below:
Padas | & 3 Pédas 2 & 4
After | aksara Other than ‘sa’ & ‘na’ gapas  Other than ‘sa’,'na’
& ‘ra’ gapads

ik
After 4 aksara Other than ‘sa’ & ‘ja’ gana Only ‘ja’ gana
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It needs to be emphasized, that the above table only gives the gross charac-
teristics of classical anusfup, and that a deeper study reveals a fine structure, which
is discussed in the next paragraph. It is noted in passing, that the above character-
istics form a sub-category in ‘vipuld’ as given by Pingala. As per the above table, in
the odd pdda 'va, ma, ta, ra, ja, bha’ gapas could be employed after the first aksara
and after the 4m aksara 'va, ma, ta, ra, bha, na’ ganas could be employed. When
one tries to work out all possible combinations (a total of 36) between these two
permissible sets, one notices that not all combinations lead to recognizable forms of
the odd pdda of an anustup. As regards the even pdda, all possible combinations (a
total of 5) of ‘ya, ma, ta, 73, bha’ gapas on the one hand and 72’ gapa on the other
yield recognizable even pada of an anustup. In order to facilitate this examination a
table if formed below. The first column of the table gives the name of the gapa The
second column gives a possible meaningful word or phrase, which comprises a
laghu or guru as first aksara followed by a gapa indicated in the first column of the
row. This word or phrase could be used as a possible first half of a pdda. The third
column pives again a meaningful word or phrase comprising 3 aksaras belonging to
the specific gana followed by a guru, which could be used as the latter half of a
pada.



Name of gapa Guru/laghu - gana Gana + gana

Ya $armgadhanva Ramdandthah
Ma Cradapanlh Rajivaksah
Ta Sadi patu Laksmipatih
Ra Janardanah Minivasah
Ja Mar sa patu Krpdnidhif
Bha Sa raksau Manilayah
Na . Mamavartu Madhuripul
Sa Srinifayah Kamaldksah

It could be easily verified from the above table that out of the 36 possible
combinations for the odd pdda the following 16 combinations only yield recognizable
odd pads of anusfup : yaya, maya, taya, raya, jayva, bhaya, rama, yara, mara, rara,
vablia, mabha, rabha, vana, mana, rana.

Out of this, the first six are the same as the pathvavaktra of Pingala and the
others subcategories of vipu/d. (As already mentioned, pathyavakira itself is a sub-
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category of vipu/a ) The 16 combinations are given below, indicating an example for
each from AK selected in a random manner as well as from the above table. Symbol
~ stands for laghu /guru as the either aksara of a pada.

1. *ya_ya"

St ;-

asrayaso brhadbhanuh - AK 108
TR TS

$arrigadhanvd ramanathah

2. “ma_ya"

AONIEEHT -

pranopdnas samdnas ca - AK 126
METATR T

gadapani ramdnathal

3. Ma _,wr"

e T -

krtdnto yamundbhritd - AK 116
HET I, T

sadd patu ramandthah



4, "ra_ya"

g o

stripunnapumsakam jieyam - AK 6
FATEA! AT

jfandrdano rdmanichah

5. “a_ya"
FFEVIE T -

lupravarnapadam grastam - AK 350

i | Ui HEE:
mém sa pitu ramdndthah
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6. “bha_ya"

qareafe MmE: -

laldtam alikam godhifh - AK 1257
LECIGREICICE

sa raksati ramanathak

7. “ra_ma"

it -
moksopavargothdjfidnam - AK 290
AT TAIa:

Jandrdano rajivaksah

8. “ya_ra"

TUEr =ere! -

kapato sui vvdiadambho - AK 421
R ———

s$armgadhanvd manivasah



9. “ma_ra"

stéwen g -

barhissusma krspavartmid - AK 207
RERIEEIECIGE

£adapipir manivdsah

10. “ra_rz"

afrdvatalh pundariko - AK 151
GﬁTﬁ H‘lﬁ'ﬂﬂ:

Jandrdano manivasah

11. “ya_bha"

gYRTE AR -
prsadasvo gandhavaho - AK 123
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yge=n wifEEa:
$dmgadhanva manilayah

12. “ma_bhs"

Fremfentfarsm -

mithyadrstir ndsekatd - AK 284
T

gaddpanir manilayah

13. “ra_bha"

4TS T 95N -

ksetrajna dtmd purusaf - AK 272
ST

Jandrdano manifayah

14. “va_na"

e fgafa: -

dharmardjal pitrpatih - AK 115
e Ty

$drmgadhanvad madhuripul

15. "ma_na"

THEAGTATTA -

nabhasvad vitapavana - AK 125
mﬁﬁg&g: |

£gaddpanir madhuripuh

16. “ra_na"

Lnitecnn o
samiramdrutamarut - AK 124
AT Ry

Jandrdano madhuripuh

111
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In similar manner the five possible combinations for the even pdda can be
demonstrated from the above table and examples can be easily obtained from any
anustup work in Sanskrit.

It needs to be emphasized, that the above characterization will cover a very
large percentage of sfoka literature. It would be possible to identify sfokas in the vast
body of Sanskrit literature, which are not covered by the above characterization. But
they will be in a negligibly small percentage and it is the contention of the author
that they are best treated as lapses (vritrbhanga). Any attempt to broaden the defi-
nition further, in order to accommodate a miniscule percentage of the sloka popu-

lation, would render the exercise meaningless.

The comprehensive characterization offered above for classical anustup could
be composed into a pair of £drikds, not elegant though, as follows:

WAt @ VA T ST A i |

chaturthdt tu ja eva sydt 3dvan na nasard yuji
ST AT T e I

ayufvabdhyuttaram yascet nasau nadyvadanustubhs
SRUTTER T TETa N S Ot |

abdhermascet ra evadyat ro bho no bdhyuttaram yadi

ST T 94 T |

ayujyddvadanyatamo yamaresu bhavet sada



el fiaagon smawg s 3 T A T A T 3 w9 w39 9
] U T | g PN SRS Squih Aee Sud T oneEe ST g A e A
AT, | S R S WA A S R O ST A T T T e
=afa e St T WOn R AR, AR W TR T s HE1 N |

anustubliyuyr (dvitivacaturthapade) advad (aksarat ordlivam) nasard (na gana
sa gapa ra gandh) na (svuh) chaturthar (aksarat drdhvam) ja (gana) eva syat. ayuji
(prathamatrtiyapdde) abdhyuttaram (caturthat aksardt grdhvam) ya ganascet adyar
(aksardddrdhvam) nasau naganasaganau na (sydtdm) ayuji (prathamatriivapade)
abdheh [caturthar aksardt drdhivam) ma ganascet 3dvar (aksariddardhvam) ra (gana)l
eva syat abdhyuttaram (chaturthar aksardt drdhvam) ragano bhagano nagapascet
adyar (aksaraddrdhvam) va gana ma gana ra ganesvanyatamaf sadd bhavet |
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In anustup in the even padas after the first aksara ‘na, sa, ra’ ganas are
forbidden, after the 4" aksaraonly ja gapa is allowed. In the odd pidas after the 4"
aksaraif 'yva’' gapais used, after the first aksara ‘na and sa’° gapas are not allowed (6
combinations), if after the 41h aksara 'ma’ gana is used after the first aksara only
‘ra’ gapa is permissible (1 combination); if after the 4" aksara ra, bha ot na gana is

used, after the first aksara ‘va, ina or ra’ gana has to be used (9 combinations).
7.0 Observed lapses

The author has come across a few exceptions to the above definition, even in AK:
Weifegeh! W< YERSHEAEE | L

marallikd macarcikd prakdndamuddhatalagau 268

TG TEE & ) 268

prasastavicakanyvaminyalh Subhdvaho vidhih 269

v foradon Famet faamom | 1632

pramdapanam nibarhanam nikdranam vicarapam 1692

warH e g iR 163

pravdsanam pardsanam misddanam nihimsanam 1693



The above two verses are not really anusrup although they have 8 aksaras 1o a
pada. They tollow a gana - based metre pramanika defined by

wifivRT =
pramamkd jarau lagau
given in Vittaratndkara Chapter 3.

The following are glaring exceptions, which do not follow even the basic

condition that ‘ma and sa’ ganas are disallowed after the first aksara ! The first
occurs as the first half of the last sloka of a kdpda in AK.

FORTERA AR |

“pa_bha"

ity amarasimhakriau namalingdnusisane
Al & da1e!

Nsa_ ya"

khanat/ tena tadvodhd - AK 1835
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The following instances of lapses are taken from the wrftf on Pingala’s
Chadahédstram. They are in fact quoted by the learned vrrrikdra as examples of use
of variocus gapas in anustup.

"ma_ra"
9 34 WiTEl Semgeivean |

vande devam somes$varam jatimukutamanditam
“bha ta"

TR g et |
khapvangadharam candramahsikhimanivibhisitam
“ra_ @
o i o e |

vande kavirh $ribhiravim lokasantamasdcchidam
" bha_ta*

dreaaer uft woeht aweafredd ||

lokavyavahdram prati sadréau bdlapanditau
Ava_sa

sttty @ w5 faen = @

ksapavidhvamsini kdye kd cintd marane rane



While reciting the lines given above, one can easily sense the lapse of internal
rhythm in the first pdda, which is characteristic of an anustup.

It is to be conceded that what exactly constitutes the internal rhythym of
anustup or for that matter of any other wrtta is something, which is as yet unex-
plored. It may be that it is a matter of simpiy getting accustomed to a particular
sequence of ganas over a period of time, as a result of frequently encountering it in
the literature or it is something deeper.

8.0 Conclusion

It is indeed surprising that amusrup has remained ill-defined for so long. It
has been shown in this paper, that leaving the first and the last aksara of an anustup,
which could be either /aghu or guru, the remaining six aksaras in an odd pids have
to be one of the specified sixteen combinations of two permitted ganss. In an even
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pdada after the first aksara 'va, ma, ta, ja, bha’ gana is to be used followed by ja
gana.

There are very many treatises on chandas other than Pingala’s and
Kedarabhatta s, although they are not as well-known and popular. There are works
on chandas in other Indian languages, too, where Sanskrit vretas and $lokas are
commonly used. It is not known, if somewhere a detailed study of anustup, on the
lines given here is available. Given the predisposition for later scholars to follow the
trodden path, it is not likely though. If anustup is being used for thousands of years
in Sanskrit literature without a precise definition having been spelt out ull date, it
must be simply because of the fact, that the internal rhythym of anustup becomes
ingrained in the mind of a student of Sansknt at an early age, due to constant and
continuous encounter with anusfup and, when one wants to compose a verse in
anustup, one is guided by that rhythym intuitively. This paper has attempted to
characterize anustup in such a way, that most of §loka literature of Sanskrit falls
within its ambit. What exactly is the internal rhythym of a Sanskrit vrita, is a matter
yet to be explored.
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