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Navaratri Kirtanam by MahArAjA SvAti TirunAL

மஹாராஜா  shவாதி திநாLh விரசிதாநி நவராthகீrhதநாநி

Introduction :

When one thinks of MahArAjA SvAti TirunAL, one is invariably reminded of Lord

PadmanAbha of the mammoth temple of SyAnandUrapuram (presently known as

Tiruvanantapuram). The MahArAjA used the various synonyms of the proper noun

“PadmanAbha” as the composer’s signature (᳚mudra᳚) in most of his musical compositions.

While a bulk of his kIrtanam�s is the outpouring of his devotion to Lord PadmanAbha,

he has also penned a few songs in praise of various other deities in nearby temples. Among

these, a group of nine kIrtanam-s he composed, in praise of the Goddess, specifically

for singing during NavarAtri festival, stand out as a distinctive, and precious collection.

Popularly known as “Navaratri kIrtanam�s ᳚, the series of nine songs on Goddess, to be

sung on each day of the nine day during NavarAtri season is as follows.

Day 1: ேத³வி ஜக³jhஜநநி devi jagajjanani (rAgaM: sha NkarAbharaNaM, tALaM: Adi)

Day 2: பாமாmhவாகீ³வ pAhimAm shrI vAgIshvari (rAgaM: kalyANi, tALaM:

Adi)

Day 3: ேத³வி பாவேந devi pAvane (rAgaM: sAveri, tALaM: Adi)

Day 4: பா⁴ரதி மாமவ bhArati mAmava (rAgaM: tODi, tALaM: Adi)

Day 5: ஜநநீ மாமவ jananI mAmavA meye (rAgaM: bhairavi, tALaM: tripuTa)

Day 6: ஸேராஹாஸநஜாேய sarOruhAsana jAye (rAgaM: pantuvarALi, tALaM: Adi)

Day 7: ஜநநி பா ஸதா³ janani pAhi sadA (rAgaM: shuddha sAveri, tALaM: tripuTa)

Day 8: பா ஜநநி ஸnhததmh pahi janani santatam (rAgaM: nATakura nji, tALaM:

tripuTa)

Day 9: பா பrhவதநnhதி³நி pAhi parvatanandini (rAgaM: Arabhi, tALaM: Adi)

The navarAtri concerts are usually preceded by the rendition of commencing pieces,

‘tODayaM’, a Ma NgaLam, and a prayer to Lord GaNesha, “paripAhi ganAdhipa” in

rAgaM sAveri, composed by the MahArAja himself, to ward off all obstacles.

1



மஹாராஜா  shவாதி திநாLh விரசிதாநி நவராthகீrhதநாநி

NavarAtri utsavam

There is a legend associated with this festival. The famous Tamil poet Kambar, the

author of the Tamil epic story, “Kamba RAmAyaMam ᳚, used to offer regular worship to

Goddess Sarasvati in a temple situated in PadmanAbhapuram. As his health deteriorated,

he approached the ruling CEra King (identified only as Kulashekhara PerumAL), and

extracted a promise from him that the NavarAtri festival for the temple would be conducted

every year, with the same old grandeur, and without any interruption. To this day, the

Royals of Travancore has honored this promise, and the idol of Goddess sarasvati came to

be worshipped by the ruling family over succeeding generations. This idol, cast in pa nca

lOham (amalgam of five metals), does not bear the usual vINa, but wields the rosary, a

manuscript, and is seated on a pedastal, and not on a lotus, a description that fully agrees

with the one given by SvAti TirunAL in his second navarAtri kIrtanaM , “pAhi mAM

shrI vAgIshvari᳚. During the regime of KArtika TirunAL RAma Varma, the capital was

shifted from PadmanAbhapuram (now in Tamilnadu) to Tiruvanantapuram. To keep the

promise given to Kambar, it was arranged that every year, during the Malyalam month

“kanyA᳚, the idol of Goddess Sarasvati would be brought in a grand procession on an adorned

elephant, to the new capital, Tiruvanantapuram. The procession culminates at the navarAtri

maNTapam, located on the right side of the East gOpuram of the PadmanAbhasvAmi

temple, where it is received with great respect by the Head of the Royal. The nine day

festival is conducted there in an equally grand manner. Since the idol is not an “utsava

vigraham᳚, when it is taken to the capital, a lamp is lit in its original location, and regular

pUja offered there.

The venue of the utsavam is the NavarAtriMaNTapam in the Fort Palace of theMahArAjA

of Travancore. In earlier days, the navarAtri festival used to feature devotional music,

dance, vedic chanting, grantha pUja, Ayudha pUja, scholarly discussions, and debates

on the purANams. But these days, except for the pUja and music, most of the activities

have vanished. MahArAjA SvAti TirunAL himself codified the music for the NavarAtri

concerts, and composed these nine gems in weighty rAgams, so that they could be sung

as the main piece on each day. The sequence in which these songs have to be rendered

was also stipulated by the composer. These kIrtanams were rendered in a group earlier,

with an elaborate rAga AlApana and tAnam, alone rendered by the chief musician, in
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the typical Travancore style with a mRRida Ngam accompaniment. But, nowadays, one

musician renders the entire song. Also, in those days, all the caraNaM lines were sung,

whereas these days only one of the caraNams is sung.

During the first three days, devi is worshipped as sarasvati, the next three days as lakShmi,

and as durga on the last three days. The concerts are offerings to devi. Till early 1900s, the

“mullamUDu” bhAgavatars gave the concerts, where one musician would lead the chorus,

and each one took turns to do the rAga AlApana, neraval, kalpanA svarams, etc. The

ancestry and musical tradition of these BhAgavatars dates back to the time of MahArAjA

SvAti TirunAL himself. In fact, we are deeply indebted to these musicians for handing

over to the present generation, numerous compositions of SvAti TirunAL , in their original

authentic forms. Slowly however, the system changed. Competent musicians from outside

were invited to sing the main concert, and “mullamUDu” bhAgavatars were restricted to

singing just the initial invocation, the “tODaya ma NgaLam ᳚.
The scene of the navarAtri maNTapam is equally superb. Oil lamps are lit, and the

atmosphere is filled with the subtle fragrance of fresh flowers, sandalwood, incense, and

camphor fumes. The concerts start exactly at 6.00 p.m and ends precisely at 8.30 p.m.

Besides, there is no applause at the end of each song, thus making the entire atmosphere

very serene and devotional.

The NavarAtri kIrtanam�s
The first six kIrtanams are on Goddess sarasvati, and the remaining three are on Goddess

pArvati. This is a surprising deviation from the usual practice, where three days each are

equally devoted to durgA, lakShmi, sarasvati. While the first six songs on sarasvati are

not on any particular shrine, the last three on durga are on specific temple locations. The

seventh and last one are on ‘tiruvARATTu kAvil bhagavati’ of Atti Ngal, in the suburbs

of Tiruvanantapuram. In these two songs, we find the geographical clue, “vAhinItaTa

nivAsini” (residing on the banks of gushing waters), and especially in the ninth one, the

phrase “nata va ncinRRipAlaka vaMsha shubhOdaya᳚, indicates that the elder sister of

the MahArAja, worshipped there. The eighth song is on Goddess of kanyAkumAri, as

is indicated by the phrase “kanyAkubja vAsini᳚.

Unlike MuttusvAmi DIkShitar, who has used all the eight vibhaktis (declensions) of the
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Sanskrit language, in his popular group compositions like the “kamalAmbA navAvaraNam᳚,

SvAti TirunAL chose to use only the sambOdhanA (vocative case) and prathamA

(nominative) vibhakti, in the navarAtri group. All the nine songs are of the “pAhi mAm”

(please protect me !) type, calling out to the Goddess to protect him, and the bulk of the

words employed in each song is just lofty description of the Goddess and her virtues at

great length, using highly poetic language. These compositions belong to the “kRRiti”

pattern, with a short pallavi and anupallavi, followed by a few caraNams. The first song

has four caraNams, and the remaining have only three. While the first six songs indulge

in very long caraNams using lengthy phrases, the last three, devoted to Goddess PArvati,

are shorter and much simpler. Among the songs, the second one is the longest in terms

of the individual components, with eight lines to the annupallavi, and nine lines each to

the three caraNams. The sixth song in pantuvarALi has caraNams of varying lengths. It is

worth observing that the first three songs do not feature the composersh mudra (signature)

“padmanAbha᳚, or any of the synonyms. The third caraNam of the sAveri composition

features the phrase “padmanAbha vilAsini᳚. But, according to some experts, this is an

incorrect version, since it means “the consort of padmanAbha᳚, which is certainly not

a correct description for sarasvati. Perhaps the correct phrase should be “padmabhava

vilAsini᳚, since “padmabhava” is certainly Lord Brahma! Five of the remaining songs

exhibit proper “padmanAbha mudra᳚, and the last one has only an indication of the

composersh name.

Some experts hold the view that these songs might have been composed at different times,

and finally grouped together as a navarAtri cluster. Since the second song matches the

description of the Goddess more closely, and the phrase “navarAtri utsavam” is imbedded

in the lyric, it might have been composed specifically for the navarAtri utsavam. But, the

first song too has the same phrase, but in the fourth caraNam, which might have been

probably added later, since all remaining songs have only three caraNam-s.

All the songs use majestic rAgams. The first six kIrtanams are in cauka kAlam (slow

tempo), whereas the last three use madhyama kAlam (medium tempo). But madhyama

kAla passages are found at the very end of the caraNams from the second song onwards (and

in some cases, at the close of the anupallavi). To add to the complexity, the middle three

songs have “sholkaTTu” (rhythmic syllables) in the anupallavi. Other noteworthy features
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are the absence of mandhra sthAyi sa ncAram (lower octave phrases) in the kalyANi and

pantuvarALi pieces and liberal usage of pa ncamam in the NATakura nji piece.

The Arabhi song, perhaps due to the presence of rapid flow of phrases, has attained

popularity among musicians. However, the kalyANi and bhairavi songs stand out as superb

work. The former has dhAtu which is unique, and shows a blending of the salient features

of sOpAnam music, an indigenous form of classical music, special to Kerala. The pallavi

has two Avartams (tALa�cycles), the anupallavi six, and the carad nam nine. The caraNam

falls into two parts ��� the first with four Avartams, and the second, five. It is in the first

part that the features of sOpAnam music is exhibited, the syllables moving slowly in the

beginning, and then attaining rapidity and uniformity.

Speaking of sOpAna sa NgItam (music), it is a style of singing, with the accompaniment

of the eDakka (a kind of drum) and usually takes place in the temples and in the traditional

singing of KathakaLi padams. It does contain the basicmusical factors such as sruti, svaram,

rAgam, and tALam. But the style displays the general aspects of the melody without

AlApana, svara prastAram, gamakam, sa Ngati, etc. It is usually rendered in slow tempo,

emphasizing the sAhityam, the lyrics. The word “sOpAnam” means the flight of steps at the

door of the main temple sanctorum, and it is here that the musicians stand and render these

songs at specified time during the temple rituals. Hence the singing was called “sOpAna

pATTu ᳚, and in due course, it also denoted the style of singing.

The Lyrical Beauty

Being a poet himself, SvAti TirunAL has infused a lot of life and poetry into the Nava. The

songs are carved out very meticulously and yet have a beautiful flow to them. It would be

no exaggeration to say that SvAti TirunAL has excelled himself. The language is simple,

charming both in sound and meaning. The flow of words is slow in some places and swift

elsewhere, but always graceful. He has employed the various elements that add to the

beauty of a poem (in this case, a composition) such as prAsam (rhyme), dvitIyAkShara

prAsam (alliteration in the second letter of each line), Adya pada prAsa, (alliteration in the

first segment) and so forth. This has been woven very intelligently in all the segments and

sub�segments of the compositions. The composer has expressed his ideas very elegantly, in

lucid language employing unique ala.mkAra.m (figure of speech) such as upamA (simile),

rUpakam (metaphor), utprekShA (fancy), and so forth. The word flow in the long caraNam
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lines of the first two songs remind us of similar juggling word constructions usually found

in the gItam-s (aShTapadis of Jayadeva’s love poem, “gIta gOvindam ᳚.
The Essence of the kIrtanams

In all the songs in the series, the composer bows to the Goddess, seeking Her blessings, with

an earnest appeal to protect him and save him from sins and torments. These songs contain

“stuti” (praise) for the deity, description of Her beauty, besides prayers for unwavering

bhakti (devotion) towards her.

Goddess sarasvati is appropriately described as spotless white in complexion, riding on a

white swan, wearing white silk, bearing the vINa (lute�variety), the book, the rosary and
the symbol of protection in her four hands, and having a crescent moon on her head. This

reminds us of the famous dhyAna shlOkam,

யா nhேத³nh³ஷாரஹாரத⁴வளா யா ஶுph◌⁴ரவshthராvh’தா
யா வீவரத³Nhட³மNh³தகரா யா ேவதபth³மாஸநா ।

யா ph³ரமாchதஶŋhகரphரph◌⁴’திபி⁴rhேத³ைவ:ஸதா³ தா
ஸா மாmh பா ஸரshவதீப⁴க³வதீ நிேஶஷஜாTh³யாபஹா ॥

Goddess pArvati is described in the last three songs as very charming in form, having a

crescent moon on her head, bearing the trident in her hand, and riding a lion. She is the

consort of shiva, and the slayer of the demon chaNDa, muNDa and mahiSha.She grants all

desires to her true devotees.

Thus, the Navaratri Kirtanam-s are indeed a beautiful gift from SvAti TirunAL to the rich

legacy of our karNAtik music.

மஹாராஜா  shவாதி திநாLh விரசிதாநி நவராthகீrhதநாநி ॥

ேதாட³யmh

ராக³mh - நாட, தாளmh - ஜ²mhப ।
ஜய ேத³வகீகிேஶார ! ஜய ேகாshமராகார !

ஜய காnhதீ³தடவிஹார ! ஜய ேகா³பிகாஜார ! (ஜய ஜய)॥ 1॥
ஜய iµரளீகா³நேலால ! ஜய ஸுவrhணசிேசல !
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ஜய ஸலth◌⁴’தைஶல ! ஜய வாத³நீல ! (ஜய ஜய)॥ 2॥
ஜய சthர⁴தபாப ! ஜய க²Nh³தாஸுராேடாப !

ஜய யாத³வலதீ³ப ! ஜய ேகா³பாலப ! (ஜய ஜய)॥ 3॥
ஜய லாதேகஶ ! ஜய iµநிமாநஸநிேவஶ !

ஜய பŋhகஜநாபா⁴தீ⁴ஶ ! ஜய ⁴ரேமஶ ! (ஜய ஜய)॥ 4॥

॥ மŋhக³ளmh ॥

ராக³mh - பnhவராளி, தாளmh -ஆதி³ ।
பlhலவி ।

மாதŋhக³ தநயாைய மŋhக³ளmh ॥
அiνபlhலவி ।

⁴ேயா மநஜாகாnhதாைய மŋhக³ளmh (மாதŋhக³)॥
சரணmh ।

ப³ஹலŋhமபŋhகபாடதசாைய
மஷாஸுரஹாNhைய மŋhக³ளmh (மாதŋhக³)॥ 1॥
கராஜக³மநாைய வரதாபஸமசய -

shமரணீயசரைய மŋhக³ளmh (மாதŋhக³)॥ 2॥
வரநதீ³தடகா³ைய வநஜநாப⁴iνஜாைய
மரகதேமசகாŋhkh³ைய மŋhக³ளmh (மாதŋhக³)॥ 3॥

॥ க³ேணஶகீ³தmh ॥

ராக³mh -ஸாேவ, தாளmh -ஆதி³ ।
பlhலவி ।

பபா க³தி⁴ப ! பா⁴ஸுரrhேத ! ॥
அiνபlhலவி ।

ஶரக³தப⁴ரண !ஸாமேஜாபமஸுnhத³ராshய ! (பபா)॥
சரணmh ।
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மகிரணஶகலேஶக²ரதiνப⁴வ !

ஶமலநிவஹஶமந !

கமலஜiµக²ஸுரvh’nhத³iνதசத !

காதரகபாத³ஸேராஹ ! (பபா)॥ 1॥
மshதகவிக³ளிததா³நஜலத-
ம⁴கரஸiµதா³ய !

ஹshதலதநிஜத³nhத ! மதஸு³-

²வாஹ !³ஹேஸாத³ர ! நிபம ! (பபா)॥ 2॥
பாவநபŋhகஜநாப⁴மேநாஹர-
ப⁴கி³ேநய ! ேத³வ !

ேஸவகஜநததிவிth³யாஸமதி⁴க-
ஸுக²தா³யக ! ⁴kh’பாகர ! (பபா)॥ 3॥

நவராth கீrhதநmh 1

॥ ேத³வி ஜக³jhஜநநி ॥
ராக³mh - ஶŋhகராப⁴ரணmh, தாளmh -ஆதி³ (2 கள) ।
பlhலவி ।

ேத³வி ! ஜக³jhஜநநி ! (அmhப³ !) ேத³ kh’பயா மம தாவகசரணப⁴khதிmh ॥
அiνபlhலவி ।

ேத³வமடமணிேத³தீ³phயமாநபாேத³ ! ேகவலாநnhத³rhேண ! கீரஸுவாணி! வாணி !
(ேத³வி)॥
சரணmh ।
வீshதகரதகரதலவிஹதகஜவேரऽmhபி³ேக !

ேவணீமமஜவிநிrhதவிததக⁴நாக⁴நமாேக !

ஏணீமத³விநிவாரணநிணதேரண’தநதபாதேக !

ஶாேlhட⁴மஹாமணி⁴ஷணஶாநி ! ³த⁴ஜநபாேக !

phணிதiµநிேக³ேய ! th³ணஜாேய !

பரமேமேய ! நிரபாேய ! (ேத³வி)॥ 1॥
ஸகலகலாலயஶாரத³மகரஸth³’ஶவிலாஸதாநேந !
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மகரவராŋhகஶராஸநெமௗrhவீமததராளகேமாஹேந !

ஶுகஸநகாதி³iµநீவரவிரசிதஸுnhத³ரபத³க³ஜேந !

விகடஜடாலேதnh³கலாபிநி ! விமலஸேராஜவராஸேந !

விகசகமலபாேத³ ! விஹதேப⁴ேத³ !
நிஹதேக²ேத³ ! ph◌⁴’தேமாேத³ ! (ேத³வி)॥ 2॥
jhேயாதிrhமயநவஹாராயிதஸjhjhேயாதிஷதnhthரவி⁴ேத !

மாதrhேம³ரமாmhஸாக³மமாmhஸேதாகா³சிேத !

ேசேதாஹரதரஶph³தா³க³மகாசீலதிகா³ணேஶாபி⁴ேத !

பாதகஹரபாth³மாதி³ராணபாதி³தபாணிவிராேத !

வீதஶமல’th³ேய ! கதவிth³ேய !

thஜக³தா³th³ேய ! நிரவth³ேய ! (ேத³வி)॥ 3॥
அணதராத⁴ரபலஸத³திmh’³ஹதth³திபடேலாjhjhவேல !

ஶரணஸமாக³தஜநபபாலநஸதேதாth³யதகேல !

பஜநவிரசிதநவராthேராthஸவபேதாத’த³ேயऽமேல !

 கமயி ! ப⁴ஜநபேர ! மயி nhத³iµளரத³ேநऽேல !

⁴ஶுப⁴கராணி !அக⁴ஹராணீ !
iνதிவராணி ! கரவாணி ! (ேத³வி)॥ 4॥

நவராth கீrhதநmh 2

॥ பா மாmh வாகீ³வ ॥
ராக³mh - கlhயாணி, தாளmh -ஆதி³ (2 கள) ।
பlhலவி ।

பா மாmh வாகீ³வ பா ⁴வேநவ (பா மாmh)॥
அiνபlhலவி ।

ேத³ தாவகத³யாமயி பா⁴ரதி ! ேத³ ேபா³த⁴ஸுக²தா³யிகாஹ ॥
ேமாஹபா⁴ரதிரஸசயாmh’த-
rhதிமமல³த⁴ேலாகவிலத-
ேமாஹநீயகடகாŋhக³த³⁴த-
iµkh³த⁴கா³th ! நாmhஶுவதmhநி !
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மஹாராஜா  shவாதி திநாLh விரசிதாநி நவராthகீrhதநாநி

பா³ஹுலாலதshதகஜபவட-
ப³nh⁴ராப⁴யவேர ! பரசிnhமயி ! (பா மாmh)

சரணmh ।
ஶாரேத³ ! கசபாஶவிட³mhபி³தசிரதராத-
நீரேத³ ! நிஜபதிகமலஜநிபமதரஸுக²கரணவி-
ஶாரேத³ !sh²டதரத⁴வளிமவிலதiµரஶகலபட-
ரேத³ ! விiνதநாரேத³ !
தா³தி⁴கரபாதகாவ-

தா³ரணகநிரேத !ஸுபா⁴ணி !
ஸாரஸக³rhப⁴த³ளாயதேலாசந-
தப⁴khதமேநாரத²வlhல !

வாரணmhப⁴மதா³பஹசக³-
பா⁴ரவிநmhரkh’ேஶாத³ ! மாமக-
கரபத³iµக²ஸமகரணநிகரமபி
சரணக³ப⁴ஜநபரஹ  தவ (பா மாmh)॥ 1॥
யாமேள ! ப³ஹளாக³சnhத³நmh’க³மத³⁴sh’ணப-
மேள ! ப’தபத³நதபஜநஸiµத³யநிகி²லம-
ேநாமேல ! ஶதமக²iµக²ஸுரவரபiΝதப³ஹுவித⁴ச-
ேதऽமேல ! ம⁴ரேகாமேள !

ஸாமஜாதி⁴பமராளிகாக³தி-
சாமnhத³க³மேந !ஸுஹாநி !
மாமகமாநஸதாபஸஹவி-
ராமமதீவ விதா⁴மேய பத³-
தாமரஸth³வயமiνகலேய ’தி³
தாமஸேதா³ஷவிலாஸநிராநி !
ஸiµத³யத³விகலமகரசிமத³-
ஶமநகரணபவிமலஹதiµகி² ! (பா மாmh)॥ 2॥
பா⁴ேத ! ஶுகெஶௗநகெகௗஶிகiµக²iµநிபஷ³-
பாேத !ஸ’த³யரஸகரகவிவரநிகர’த³யகம-
லாேத ! திக³பத²பதி²கநயநபலஸத³ண-

தாேத !ஸுமவாேத !
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பா⁴ஸமாநநவராthேகாthஸவ-
பா⁴காபசிதிேமாத³ஶாநி !
பா⁴ஸுரஸாரஸநாசிதரthநவி-
லாதவிேஶஷவிநிrhதஶkhரஶ-

ராஸேச !ஸகலாக³மபிணி !
தா³ஸமmh kh’பயா ஶிஶி
வஸ மம ஸுக²மதி⁴ரஸநமநவரத-
மஸth³’ஶவிலதவிஸரமயி ஜநநி ! (பா மாmh)॥ 3॥

நவரth கீrhதநmh 3

॥ ேத³வி பாவேந ॥
ராக³mh -ஸாேவ, தாளmh -ஆதி³ (2 கள ) ।
பlhலவி ।

ேத³வி ! பாவேந ! ேஸேவ சரேண ேத ³தா⁴வேந !॥
அiνபlhலவி ।

பா⁴கதா³யிகடாவிலாநி ! பா⁴ரதி ! ேத³ஸதா³ஶலmh ⁴வேநவ !॥
சரணmh ।

ேஸாமபி³mhப³மத³ஹரஸுiµகி² ! ப⁴khதஜநாகி²ல-

காததா³நநிரேத ! காnhதnhத³த³nhதி !
பீ⁴மாநnhதாjhஞாநதிரேப⁴த³நராயிேத !

மாமக’தி³ விஹர மாnhய³வாேஸ !

ஸாமஜŋhக³வசாக³ேத !ஸுர-
ஸாth◌⁴யiνேத ! விமேல ! வரேத³ ! ⁴வேநவ ! (ேத³வி)॥ 1॥
வாத³நிப⁴சிேர ! வாஸேவாபலநயேந !

மாரஶராஸநசிேசாரசிlhகாnhேத !

ஸாரஸkh’தநிலேய ! ஜாmh³நத³மய⁴ேஷ !

நாரதா³தி³iµநிiνதநாமஸiµதா³ேய !

⁴மேநாjhஞகராசிதவீ-

shதகபா⁴நி ! சாஹேஸ ! ⁴வேநவ ! (ேத³வி)॥ 2॥
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பாதிததி³திஸுேத !பth³மப⁴விலாநி !
வீதபாபஜநேக³யவிப⁴ேவ ! விth³யாேப !

சாதேகா ஜலத³வ ஸாத³ரமாரயா thவாmh
phதிmh மயி  ேலாகமாதரயி நிthயmh
⁴தமலmh  மாmh ஸத³ேய ! ப-
ேபாதஸூ³ேண ! ஶுப⁴ேத³ ! ⁴வேநshவ !(ேத³வி)॥ 3॥

நவராth கீrhதநmh 4

॥ பா⁴ரதி மாமவ ॥
ராக³mh - ேதா³, தாளmh -ஆதி³ (2 கள )।
பlhலவி ।

பா⁴ரதி ! மாமவ kh’பயா நதஜநாrhதி பா⁴ரஹரணநிரதயா ॥
அiνபlhலவி ।

ஶாரத³வி⁴மNhட³லஸth³’ஶமேநாஹரiµகி² !॥
சரணmh ।

வாஸவாதி³ஸுரவிiνேத ! தரணிஶத-
பா⁴ஸுர⁴ஷணலேத !

ஹாஸதnhத³விதேத ! விமலiµkhதா-
ஹாரகNh² ! க³ேஜnhth³ரக³ேத !

தா³ஸ⁴தஜநவிth³யாதா³நேலாேல ! பரேத³வி !
பா⁴ஸுரசnhத³நmh’க³மத³ஸுமஸு-
வாதகா³th !ஸுபாவநஶீேல ! (பா⁴ரதி)॥ 1॥
நாரதா³தி³மேநாநிலேய ! ⁴வநthரய-
நாயிேக ! kh’தாjhஞாநிலேய !

சாபா³ஹுth◌⁴’தவலேய ! விகச-
ஸாரஸா ! ேதாத⁴வலேய !

மாரகாrhiµக²ஸுஷமாேசாரசிlhேக³ ! வாணி !
வாஜப⁴வத³யிேத ! வரவீ-

வாத³நேலாலகராŋh³ஜாேல ! (பா⁴ரதி)॥ 2॥
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ஸகலாக³மமயேப ! நிகி²லேலாக-
ஜநநி !ஸுதா⁴ம⁴ராலாேப !

அகலŋhக³ணகலாேப ! கரஸ-

ஹதவிவஶஜநவிலாேப !

ஸகேல ! பth³மநாப⁴பத³ஸரஜேஸவகவர-
ஶுகஸநகாதி³iµநீவரவிiνேத !

ேஸாமகலாஸth³’ஶாமலபா²ேல ! (ப⁴ரதி)॥ 3॥

நவராth கீrhதநmh 5

॥ ஜநநீ மாமவ ॥
ராக³mh -ைப⁴ரவி, தாளmh - thட ।
பlhலவி ।

ஜநநீ ! மாமவாऽேமேய ! பா⁴ரதி ! ஜய ஸரஜாஸநஜாேய !॥
அiνபlhலவி ।

அiνபதகமலாவாேஸ !சா-ஹதkh’தnhத³நிராேஸ ! ேத³வி ! iµநிவேர³தவிமலசேத
! ேமாஹநீய³ெணௗக⁴ப⁴ேத ! (ஜநநி)॥
சரணmh ।

தணவாத³நிப⁴ேவணி ! ேத³வ-
தகிஸலேயாபமபாணி-
கதவரதா³பீ⁴திiµth³ேர ! கlhயாணி ! rhண-

ஶரதி³nh³ஸமகாnhேத ! வாணீ !
ஸுசிரநயநைதணி ! பரம-
கரஸkh³ஶிரேவணி ! ேத³வி !
சரணக³தஜநப⁴ரணநிேண !

பரமாmh’தம⁴ரபா⁴ணி ! (ஜநநி)॥ 1॥
க⁴நஸாரதிலகாŋhகிதபா²ேல !அதி-
கமநீயவிஶத³³ேல ! விநத-
ஜநவிth³யாவிதரணேலாேல !ஸா⁴-
shமரணீயதமபாத³ேல
கநக⁴ஷேண ! ஶுப⁴ஶீேல !ஸrhவா-

navarAtrikIrtanAnimahArAjasvAtitirunAL.pdf 13



மஹாராஜா  shவாதி திநாLh விரசிதாநி நவராthகீrhதநாநி

க³மமயி !ஸுஜநாiνேல ! நாநா-
iµநிமேநாமயவநஜநிலேய !

விநிஹதாதவிவித⁴ஶமேல ! (ஜநநி)॥ 2॥
ப’தக⁴நாjhஞாநேக²ேத³ ! kh’த-
பth³மநாப⁴ேஸவகேமாேத³ !
ஸததபசிதவீநிநாேத³ ! மம
 மதிமயி தவ பாேத³
ஸுரக³ணமதவிேநாேத³ ! ஶீத-
கரேபாதத⁴ேர ! க³தேப⁴ேத³ !ஸதா³
ஸரஹiµகி² !ஸபதி³ வத³ேந
ஸரஸஹ வஸ ஸகலவரேத³ ! (ஜநநி)॥ 3॥

நவராth கீrhதநmh 6

॥ஸேராஹாஸநஜாேய ॥
ராக³mh - பnhவராளி, தாளmh -ஆதி³ ।
பlhலவி ।

ஸேராஹாஸநஜாேய ! ப⁴வதி ! ஸாேமாத³மmhப³ ! நமா ॥
ரnhத³ராதி³ஸுேராthதமஸுசிர-
அiνபlhலவி ।

கிடமணிகிரசிதசரேண ! (ஸேராஹாஸநஜா)॥
சரணmh ।

யாநீஶமேநாjhஞதமசி-
⁴மமத³விநிவாரணபத-
தாமரஸmh’³ேகாடரவாநி !
ஸாமஜராஜஸth³’ஶக³மேந !

காமமஜுஶராஸநநிபம-
காnhதிஹரசிlhசலநநிஹத-
பீ⁴மநிபி³டா³jhஞாநமேல !ஸுல-

லாமேஶாபி⁴பா⁴லதேல ! வர-
ேஹமசா⁴ஷணலேத ! மத³-
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நெமௗநி’த³ையகபேத³ !ஸுர-
பா⁴நீநிவஹகீ³த³ேண ! ஶஶி-
தா⁴மமnhத³ஹேத ! ஜய ப⁴க³வதி ! (ஸேராஹாஸநஜா)॥ 1॥
மŋhக³ளாவரஶாவீ-

ஸŋhகி³கரmh’³லாŋh³த³லத-
ŋhக³கlhபககிஸலயநிவேஹ !

³தேஸவகதாபப⁴ேர !

ph◌⁴’ŋhக³ஸசயவலயிதஸுமஸுர-
பீ⁴kh’தத⁴mhlhலரசிதமத³-
ப⁴ŋhக³ஸஜலாmhேபா⁴த³ேல ! நவ-
பŋhகேஜாபமநயநேக³ !லஸ-

த³ŋhக³ராக³க⁴நஸாரஹணமத³-
ஹாரபா⁴சmhப⁴ேக³ஹ-
ŋhக³ேவாபதமth◌⁴யதேல ! பர-
ேபா³த⁴பிணி ! பேர ! ஜக³தீ³வ ! (ஸேராஹாஸநஜா)॥ 2॥
பா³லசnhth³ரவதmhநி ! பஜந-
பாலைநகபேர ! க⁴நபாதக-
ைஶலபி⁴⁴ராயிதசேத ! க-
லவாலாயித’த³ேய
ேலாலசிராளகபvh’தஸுவி-
ஶாலசிநிலயாயிதவத³ேந !

நாலஹ ப²ணிநாயேகாऽபி ப³-
தாலபிமயி மமாநmh ேத
லதாmh நய மேமாth³யத³விth³யா-
ஜாலமாஶு நiν பா⁴ரதி !ஸகலmh
பா⁴லேலாசநiµகா²கி²லவnhதி³த-
பth³மநாப⁴பத³ேஸவகநிரேத ! (ஸேராஹாஸநஜா)॥ 3॥

நவராth கீrhதநmh 7

॥ ஜநநி பா ஸதா³॥
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ராக³mh - ஶுth³த⁴ஸாேவ, தாளmh - thட ।
பlhலவி ।

ஜநநி ! பா ஸதா³ ஜக³தீ³ேஶ ! ேத³வி ! shமரஹரவlhலேப⁴ !॥
அiνபlhலவி ।

அநவth³யதரநவஹாராலŋhkh’ேத ! மஜுவநஜாயதேலாசேந ! வாநீதடவாேஸ !

(ஜநநி)॥
சரணmh ।

ைஶலராஜதநேய ! சNhட³iµNhட³நாஶிநி !
ஶூலேஶாபி⁴தகேர !ஸுnhத³ரேப !

பா⁴லராதிலேக ! பரமkh’பாவதி !
பாதஸுஜநமாேக !ஸுர-
ஸாலகிஸலயசாநிஜபாேத³ ! (ஜநநி)॥ 1॥
மதபா³ஹுப³லமஷாஸுராதி³-
க³ஹநத³ஹநாயிேத ! க³தமத³ேஸvhேய !

ஸுஹததnhேத³ ! ேஶாணஜபாத⁴ !

விஹர மம ’தி³ வி⁴ஸth³’ஶiµகி²
ப³ஹலமலயஜப³nh⁴ேர ! ேலாக- (ஜநநி)॥ 2॥
பரமபாவநபth³மநாப⁴ஸேஹாத³ !

நீலசிேர ! ேகஸவரவாேஹ !

சத³தப⁴khதத³ரநிகேர ! ெகௗ³ !

 kh’பாmh மயி ஶத⁴ரiµக²-
பiΝேத ! க⁴ந³த’திேலாேல ! (ஜநநி)॥ 3॥

நவராth கீrhதநmh 8

॥ பா ஜநநி ஸnhததmh ॥
ராக³mh - நாThடர, தாளmh - thட ।
பlhலவி ।

பா ஜநநி !ஸnhததmh மாஹாமல பணதவி⁴வத³ேந !॥
அiνபlhலவி ।
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ேத³வி !ஸகலஶுப⁴ேத³ !மாசலகnhேய ! ஸாஹகதா³ணசNhட³iµNhட³நாஶிநி
! (பா)॥
சரணmh ।

பா³லேஸாமதா⁴ணீ ! பரமkh’பாவதி !
நீலவாத³நிப⁴ேநthேர ! சிரஶீேல !

பா⁴லலதவரபாரதிலேக !-

நீலகNhட²த³யிேத ! நிக³மவநமாதŋhகி³! (பா)॥ 1॥
ஸுரபி⁴ஸுமராேஶாபி⁴தகசvh’nhேத³ !
வரேத³ ! வாஸவiµக²வnhth³யமாநசரேண !

அணஜபாஸுமாத⁴ேர ! ெகௗiµதீ³-
பரேமாjhjhவலஹேத ! ப⁴khதகlhபவlhேக ! (பா)॥ 2॥
கமநீயதமேப ! கnhயாph³ஜவாநி !
ஶதபாபநிகேர ! ஶாnhத’த³யேக³ேஹ !

அதவிமலசிஹாேர ! நீலவாேதா³-
பமேவணி ! ெகௗ³ !பth³மநாப⁴ேஸாத³ ! (பா)॥ 3॥

நவராth கீrhதநmh 9

॥ பா பrhவதநnhதி³நி ॥
ராக³mh -ஆரபி⁴, தாளmh -ஆதி³ (1 கள) ।
பlhலவி ।

பா பrhவதநnhதி³நி ! மாமயி பாrhவேணnh³ஸமவத³ேந ॥
அiνபlhலவி ।

வாநீதடநிவாநி ! ேகஸவாஹேந ! தி³திஜாளிவிதா³ரேண !॥
சரணmh ।

ஜmhப⁴ைவiµக²நேத ! க-
mhப⁴பீவரசவிநேத ! வர-
ஶmh⁴லலாடவிேலாசநபாவக-
ஸmhப⁴ேவ !ஸமதி⁴க³ணவஸேத ! (பா)॥ 1॥
கஜத³ளநிப⁴ேலாசேந ! ம⁴-
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மஜுதரmh’³பா⁴ஷேண ! மத³-
ஜரநாயகmh’³க³திமம-
ப⁴ஜநாதிசணமnhத²ரக³மேந ! (பா)॥ 2॥
சசத³ளிலதாளேக ! தில-

காசிதஶஶித⁴ரகலாளிேக ! நத-
வசிnh’பாலகவmhஶஶுேபா⁴த³ய-
ஸசையகkh’திஸதத³ணநிேக ! (பா)॥ 3॥

॥ மŋhக³ளmh ॥

॥ ⁴ஜக³ஶாயிேநா ॥
ராக³mh - ய³லகாmhேபா⁴, தாளmh -பக ।
⁴ஜக³ஶாயிேநா நாம மŋhக³ளmh
பரமஜாநதாபீஹ கீrhதிதmh
த³ஹதி பாphமநாmh ஜாலமஜஸா
⁴வி ஶிகீ² யதா² தா³ ஸசயmh ॥
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