
Navaratri Kirtanam by MahArAjA SvAti TirunAL

మ ర నవ ర
Document Information

Text title : Navaratri Kirtanam by MahArAjA SvAti TirunAL

File name : navarAtrikIrtanAnimahArAjasvAtitirunAL.itx

Category : devii, kRitI, svAtitirunAL, devI

Location : doc_devii

Author : svAtitirunAL

Transliterated by : Pallasena Narayanaswami ppnswami at gmail.com

Proofread by : Pallasena Narayanaswami ppnswami at gmail.com

Description-comments : Collection

Latest update : August 23, 2019

Send corrections to : sanskrit@cheerful.com

This text is prepared by volunteers and is to be used for personal study and research. The

file is not to be copied or reposted without permission, for promotion of any website or

individuals or for commercial purpose.

Please help to maintain respect for volunteer spirit.

Please note that proofreading is done using Devanagari version and other language/scripts

are generated using sanscript.

February 3, 2023

sanskritdocuments.org



Navaratri Kirtanam by MahArAjA SvAti TirunAL

మ ర నవ ర

Introduction :

When one thinks of MahArAjA SvAti TirunAL, one is invariably reminded of Lord

PadmanAbha of the mammoth temple of SyAnandUrapuram (presently known as

Tiruvanantapuram). The MahArAjA used the various synonyms of the proper noun

“PadmanAbha” as the composer’s signature (᳚mudra᳚) in most of his musical compositions.

While a bulk of his kIrtanam�s is the outpouring of his devotion to Lord PadmanAbha,

he has also penned a few songs in praise of various other deities in nearby temples. Among

these, a group of nine kIrtanam-s he composed, in praise of the Goddess, specifically

for singing during NavarAtri festival, stand out as a distinctive, and precious collection.

Popularly known as “Navaratri kIrtanam�s ᳚, the series of nine songs on Goddess, to be

sung on each day of the nine day during NavarAtri season is as follows.

Day 1: జగజన devi jagajjanani (rAgaM: sha NkarAbharaNaM, tALaM: Adi)

Day 2: ం శ pAhi mAm shrI vAgIshvari (rAgaM: kalyANi, tALaM:

Adi)

Day 3: వ devi pAvane (rAgaM: sAveri, tALaM: Adi)

Day 4: ర మవ bhArati mAmava (rAgaM: tODi, tALaM: Adi)

Day 5: జన మవ jananI mAmavA meye (rAgaM: bhairavi, tALaM: tripuTa)

Day 6: స సన sarOruhAsana jAye (rAgaM: pantuvarALi, tALaM: Adi)

Day 7: జన స janani pAhi sadA (rAgaM: shuddha sAveri, tALaM: tripuTa)

Day 8: జన సనత pahi janani santatam (rAgaM: nATakura nji, tALaM:

tripuTa)

Day 9: పర తన pAhi parvatanandini (rAgaM: Arabhi, tALaM: Adi)

The navarAtri concerts are usually preceded by the rendition of commencing pieces,

‘tODayaM’, a Ma NgaLam, and a prayer to Lord GaNesha, “paripAhi ganAdhipa” in

rAgaM sAveri, composed by the MahArAja himself, to ward off all obstacles.
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మ ర నవ ర

NavarAtri utsavam

There is a legend associated with this festival. The famous Tamil poet Kambar, the

author of the Tamil epic story, “Kamba RAmAyaMam ᳚, used to offer regular worship to

Goddess Sarasvati in a temple situated in PadmanAbhapuram. As his health deteriorated,

he approached the ruling CEra King (identified only as Kulashekhara PerumAL), and

extracted a promise from him that the NavarAtri festival for the temple would be conducted

every year, with the same old grandeur, and without any interruption. To this day, the

Royals of Travancore has honored this promise, and the idol of Goddess sarasvati came to

be worshipped by the ruling family over succeeding generations. This idol, cast in pa nca

lOham (amalgam of five metals), does not bear the usual vINa, but wields the rosary, a

manuscript, and is seated on a pedastal, and not on a lotus, a description that fully agrees

with the one given by SvAti TirunAL in his second navarAtri kIrtanaM , “pAhi mAM

shrI vAgIshvari᳚. During the regime of KArtika TirunAL RAma Varma, the capital was

shifted from PadmanAbhapuram (now in Tamilnadu) to Tiruvanantapuram. To keep the

promise given to Kambar, it was arranged that every year, during the Malyalam month

“kanyA᳚, the idol of Goddess Sarasvati would be brought in a grand procession on an adorned

elephant, to the new capital, Tiruvanantapuram. The procession culminates at the navarAtri

maNTapam, located on the right side of the East gOpuram of the PadmanAbhasvAmi

temple, where it is received with great respect by the Head of the Royal. The nine day

festival is conducted there in an equally grand manner. Since the idol is not an “utsava

vigraham᳚, when it is taken to the capital, a lamp is lit in its original location, and regular

pUja offered there.

The venue of the utsavam is the NavarAtriMaNTapam in the Fort Palace of theMahArAjA

of Travancore. In earlier days, the navarAtri festival used to feature devotional music,

dance, vedic chanting, grantha pUja, Ayudha pUja, scholarly discussions, and debates

on the purANams. But these days, except for the pUja and music, most of the activities

have vanished. MahArAjA SvAti TirunAL himself codified the music for the NavarAtri

concerts, and composed these nine gems in weighty rAgams, so that they could be sung

as the main piece on each day. The sequence in which these songs have to be rendered

was also stipulated by the composer. These kIrtanams were rendered in a group earlier,

with an elaborate rAga AlApana and tAnam, alone rendered by the chief musician, in
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the typical Travancore style with a mRRida Ngam accompaniment. But, nowadays, one

musician renders the entire song. Also, in those days, all the caraNaM lines were sung,

whereas these days only one of the caraNams is sung.

During the first three days, devi is worshipped as sarasvati, the next three days as lakShmi,

and as durga on the last three days. The concerts are offerings to devi. Till early 1900s, the

“mullamUDu” bhAgavatars gave the concerts, where one musician would lead the chorus,

and each one took turns to do the rAga AlApana, neraval, kalpanA svarams, etc. The

ancestry and musical tradition of these BhAgavatars dates back to the time of MahArAjA

SvAti TirunAL himself. In fact, we are deeply indebted to these musicians for handing

over to the present generation, numerous compositions of SvAti TirunAL , in their original

authentic forms. Slowly however, the system changed. Competent musicians from outside

were invited to sing the main concert, and “mullamUDu” bhAgavatars were restricted to

singing just the initial invocation, the “tODaya ma NgaLam ᳚.
The scene of the navarAtri maNTapam is equally superb. Oil lamps are lit, and the

atmosphere is filled with the subtle fragrance of fresh flowers, sandalwood, incense, and

camphor fumes. The concerts start exactly at 6.00 p.m and ends precisely at 8.30 p.m.

Besides, there is no applause at the end of each song, thus making the entire atmosphere

very serene and devotional.

The NavarAtri kIrtanam�s
The first six kIrtanams are on Goddess sarasvati, and the remaining three are on Goddess

pArvati. This is a surprising deviation from the usual practice, where three days each are

equally devoted to durgA, lakShmi, sarasvati. While the first six songs on sarasvati are

not on any particular shrine, the last three on durga are on specific temple locations. The

seventh and last one are on ‘tiruvARATTu kAvil bhagavati’ of Atti Ngal, in the suburbs

of Tiruvanantapuram. In these two songs, we find the geographical clue, “vAhinItaTa

nivAsini” (residing on the banks of gushing waters), and especially in the ninth one, the

phrase “nata va ncinRRipAlaka vaMsha shubhOdaya᳚, indicates that the elder sister of

the MahArAja, worshipped there. The eighth song is on Goddess of kanyAkumAri, as

is indicated by the phrase “kanyAkubja vAsini᳚.

Unlike MuttusvAmi DIkShitar, who has used all the eight vibhaktis (declensions) of the
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Sanskrit language, in his popular group compositions like the “kamalAmbA navAvaraNam᳚,

SvAti TirunAL chose to use only the sambOdhanA (vocative case) and prathamA

(nominative) vibhakti, in the navarAtri group. All the nine songs are of the “pAhi mAm”

(please protect me !) type, calling out to the Goddess to protect him, and the bulk of the

words employed in each song is just lofty description of the Goddess and her virtues at

great length, using highly poetic language. These compositions belong to the “kRRiti”

pattern, with a short pallavi and anupallavi, followed by a few caraNams. The first song

has four caraNams, and the remaining have only three. While the first six songs indulge

in very long caraNams using lengthy phrases, the last three, devoted to Goddess PArvati,

are shorter and much simpler. Among the songs, the second one is the longest in terms

of the individual components, with eight lines to the annupallavi, and nine lines each to

the three caraNams. The sixth song in pantuvarALi has caraNams of varying lengths. It is

worth observing that the first three songs do not feature the composersh mudra (signature)

“padmanAbha᳚, or any of the synonyms. The third caraNam of the sAveri composition

features the phrase “padmanAbha vilAsini᳚. But, according to some experts, this is an

incorrect version, since it means “the consort of padmanAbha᳚, which is certainly not

a correct description for sarasvati. Perhaps the correct phrase should be “padmabhava

vilAsini᳚, since “padmabhava” is certainly Lord Brahma! Five of the remaining songs

exhibit proper “padmanAbha mudra᳚, and the last one has only an indication of the

composersh name.

Some experts hold the view that these songs might have been composed at different times,

and finally grouped together as a navarAtri cluster. Since the second song matches the

description of the Goddess more closely, and the phrase “navarAtri utsavam” is imbedded

in the lyric, it might have been composed specifically for the navarAtri utsavam. But, the

first song too has the same phrase, but in the fourth caraNam, which might have been

probably added later, since all remaining songs have only three caraNam-s.

All the songs use majestic rAgams. The first six kIrtanams are in cauka kAlam (slow

tempo), whereas the last three use madhyama kAlam (medium tempo). But madhyama

kAla passages are found at the very end of the caraNams from the second song onwards (and

in some cases, at the close of the anupallavi). To add to the complexity, the middle three

songs have “sholkaTTu” (rhythmic syllables) in the anupallavi. Other noteworthy features
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are the absence of mandhra sthAyi sa ncAram (lower octave phrases) in the kalyANi and

pantuvarALi pieces and liberal usage of pa ncamam in the NATakura nji piece.

The Arabhi song, perhaps due to the presence of rapid flow of phrases, has attained

popularity among musicians. However, the kalyANi and bhairavi songs stand out as superb

work. The former has dhAtu which is unique, and shows a blending of the salient features

of sOpAnam music, an indigenous form of classical music, special to Kerala. The pallavi

has two Avartams (tALa�cycles), the anupallavi six, and the carad nam nine. The caraNam

falls into two parts ��� the first with four Avartams, and the second, five. It is in the first

part that the features of sOpAnam music is exhibited, the syllables moving slowly in the

beginning, and then attaining rapidity and uniformity.

Speaking of sOpAna sa NgItam (music), it is a style of singing, with the accompaniment

of the eDakka (a kind of drum) and usually takes place in the temples and in the traditional

singing of KathakaLi padams. It does contain the basicmusical factors such as sruti, svaram,

rAgam, and tALam. But the style displays the general aspects of the melody without

AlApana, svara prastAram, gamakam, sa Ngati, etc. It is usually rendered in slow tempo,

emphasizing the sAhityam, the lyrics. The word “sOpAnam” means the flight of steps at the

door of the main temple sanctorum, and it is here that the musicians stand and render these

songs at specified time during the temple rituals. Hence the singing was called “sOpAna

pATTu ᳚, and in due course, it also denoted the style of singing.
The Lyrical Beauty

Being a poet himself, SvAti TirunAL has infused a lot of life and poetry into the Nava. The

songs are carved out very meticulously and yet have a beautiful flow to them. It would be

no exaggeration to say that SvAti TirunAL has excelled himself. The language is simple,

charming both in sound and meaning. The flow of words is slow in some places and swift

elsewhere, but always graceful. He has employed the various elements that add to the

beauty of a poem (in this case, a composition) such as prAsam (rhyme), dvitIyAkShara

prAsam (alliteration in the second letter of each line), Adya pada prAsa, (alliteration in the

first segment) and so forth. This has been woven very intelligently in all the segments and

sub�segments of the compositions. The composer has expressed his ideas very elegantly, in

lucid language employing unique ala.mkAra.m (figure of speech) such as upamA (simile),

rUpakam (metaphor), utprekShA (fancy), and so forth. The word flow in the long caraNam
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lines of the first two songs remind us of similar juggling word constructions usually found

in the gItam-s (aShTapadis of Jayadeva’s love poem, “gIta gOvindam ᳚.
The Essence of the kIrtanams

In all the songs in the series, the composer bows to the Goddess, seeking Her blessings, with

an earnest appeal to protect him and save him from sins and torments. These songs contain

“stuti” (praise) for the deity, description of Her beauty, besides prayers for unwavering

bhakti (devotion) towards her.

Goddess sarasvati is appropriately described as spotless white in complexion, riding on a

white swan, wearing white silk, bearing the vINa (lute�variety), the book, the rosary and
the symbol of protection in her four hands, and having a crescent moon on her head. This

reminds us of the famous dhyAna shlOkam,

ర రధవ భవ వృ
వరదణమ తక తప స ।

బ తశఙ రపభృ ౖ ః స
ం సరస భగవ ష ప ॥

Goddess pArvati is described in the last three songs as very charming in form, having a

crescent moon on her head, bearing the trident in her hand, and riding a lion. She is the

consort of shiva, and the slayer of the demon chaNDa, muNDa and mahiSha.She grants all

desires to her true devotees.

Thus, the Navaratri Kirtanam-s are indeed a beautiful gift from SvAti TirunAL to the rich

legacy of our karNAtik music.

మ ర నవ ర ॥

డయ
గం - ట, ళం -ఝమ ।

జయ వ ర ! జయ స ర !

జయ తట ర ! జయ ర ! (జయ జయ)॥ ౧॥
జయ ర న ల ! జయ వర ల !
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జయ స లధృతౖ ల ! జయ ద ల ! (జయ జయ)॥౨॥
జయ చ త త ప ! జయ ఖ ప !

జయ దవ ల ప ! జయ ల ప ! (జయ జయ)॥ ౩॥
జయ త శ ! జయ నస శ !

జయ పఙ జ శ ! జయ ర శ ! (జయ జయ)॥ ౪॥

॥మఙళ ॥

గం - ప వ , ళం -ఆ ।
పల ।
తఙ తన ౖ మఙళ ॥
అ పల ।

మన ౖ మఙళ ( తఙ)॥
చరణ ।

బహల మపఙ ట త ౖ
మ ర ౖ మఙళ ( తఙ)॥ ౧॥
క జగమ ౖ వర పసమఞ య -

స ర యచర ౖ మఙళ ( తఙ)॥౨॥
వరన తట ౖ వనజ భ ౖ
మరకత చ మఙళ ( తఙ)॥ ౩॥

॥ గ శ త ॥

గం - , ళం -ఆ ।
పల ।

ప గ ప ! ర ! ॥
అ పల ।

శర గతభరణ ! మ పమ న స ! (ప )॥
చరణ ।
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మ రణశకల ఖరత భవ !

శమల వహశమన !

కమలజ ఖ రవృన తచ త !

త రక దస హ ! (ప )॥ ౧॥
మసక గ త నజల త-
మ కరస య !

హసల త జదన !మ త -

హ ! హ దర ! పమ ! (ప )॥౨॥
వనపఙ జ భమ హర-

భ య ! వ !

వకజనత సమ క-
ఖ యక ! కృ కర ! (ప )॥ ౩॥

నవ రనం ౧
॥ జగజన ॥
గం - శఙ భరణం, ళం -ఆ (౨ కౖ ) ।
పల ।
! జగజన ! (అమ !) కృప మమ వకచరణభ ॥
అ పల ।
వమ టమ ప న ! వ నన ! ర ! ! ( )॥
చరణ ।

సకర తకరతల హ తకఞవ ఽ !

మ మ ఞ త తతఘ ఘన !

ఏ మద రణ ణత ణహృతనత త !

ఢమ మ షణ ! ధజన !

త ! ణ !

పరమ ! ర ! ( )॥ ౧॥
సకలక లయ రద మకరసదృశ స న !

మకరవ ఙ శ సన మ తత ళక హ !
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కసన శ ర ర త నరపద గ జ !

కటజ ల క ! మలస జవ స !

కచకమల ! హత !

హత ! భృత ! ( )॥౨॥
ర యనవ తస షతన !

త ర ం గమ ంస !

హరతరశ గమ ల ణ !

తకహర ణ త !

తశమలహృ ! క త !

జగ ! రవ ! ( )॥ ౩॥
అ ణత ధరప లసద మృ హ త పట జ !

శరణస గతజనప లనసత ద తక !

ప జన ర తనవ త వప తహృద ఽమ !

క మ ! భజనప !మ న ళరద ఽ !

భక !అఘహ !

వ ! కర ! ( )॥ ౪॥

నవ రనం ౨
॥ ం శ ॥
గం - క , ళం -ఆ (౨ కౖ ) ।
పల ।

ం శ వ శ ( ం)॥
అ పల ।

వకద మ ర ! ధ ఖ హ ॥
హ ర రసఞ మృత-
మమల ధ క ల త-

హ యకట ఙద త-
గ ! ం వతం !

ల త సకజపవట-
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బ భయవ ! పర న ! ( ం)
చరణ ।
ర ! కచ శ డ త రత త-
ర ! జప కమలజ పమతర ఖకరణ -

ర ! టతరధవ మ ల త రశకలపట-
ర ! త ర !

కర త వ -

రౖ క ర ! !

రసగర ద యత చన-
తభకమ రథవల !

రణ మ మ పహ చ గ-
ర నమకృ ద ! మక-

కరపద ఖసమకరణ కరమ
చరణ గభజనపర హ తవ ( ం)॥ ౧॥
మ ! బహ గ చననమృగమద సృణప-
మ ! ప హృతపదనతప జనస దయ లమ-

మ ! శతమఖ ఖ రవరప తబ ధచ -

ఽమ !మ ర మ !

మ పమ గ -

మనగమ ! !

మక నస పస హ -

మమ వ మ పద-
మరసద యమ కల హృ
మస ష స !

స దయద కల మకర మద-
శమనకరణప మలహ త ! ( ం)॥౨॥

! క నక క ఖ ప ష -

! సహృదయరసకరక వర కరహృదయకమ-

! గపథప కనయనప లసద ణ -

! మ !

స ననవ త వ-
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ప ద !

ర రస తరత -

త ష తశకశ-
స ! సక గమ !

స మం కృప
వస మమ ఖమ రసనమనవరత-
మసదృశ ల త సరమ జన ! ( ం)॥ ౩॥

నవర రనం ౩
॥ వ ॥
గం - , ళం -ఆ (౨ కౖ ) ।
పల ।
! వ ! చర వ !॥
అ పల ।
క క ! ర ! స శలం వ శ !॥
చరణ ।
మ మ మదహర ! భకజ ల-
త న ర ! న నద !

న న ర దన !

మకహృ హర న !

మజ ఙవ గ ! ర-
ధ ! మ ! వర ! వ శ ! ( )॥ ౧॥
ద భ ! స పలనయ !

రశ సన ర !

రసకృత ల ! నదమయ !

ర త మస !

మ జక త -

సక ! హ ! వ శ ! ( )॥౨॥
త ! పద భ !
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త పజన య భ ! !

త జలద వ దర శ ం
ం మ క తర త ం
తమలం ం సద ! ప -

త ! భ ! వ స !( )॥ ౩॥

నవ రనం ౪
॥ ర మవ ॥
గం - , ళం -ఆ (౨ కౖ )।
పల ।
ర ! మవ కృప నతజ రహరణ రత ॥
అ పల ।
రద మణలసదృశమ హర !॥
చరణ ।
స ర ! తర శత-
ర షణల !

స త న త ! మల -

రక ! గ న గ !

స తజన న ! పర !

రచననమృగమద మ -

త ! వన ! ( ర )॥ ౧॥
ర మ ల ! వనతయ-

! కృ ల !

ధృతవల ! కచ-
ర ! త వల !

ర ఖ ష ర ! !

జభవద ! వర -

దన లక ! ( ర )॥౨॥
సక గమమయ ! ల క-
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జన ! మ !

అకలఙ ణక ! క రస-
హత వశజన !

సక ! పద భపదసర జ వకవర-
కసన శ ర !

మక సదృ మల ! (భర )॥ ౩॥

నవ రనం ౫
॥ జన మవ ॥
గం - ౖ ర , ళం - ట ।
పల ।

జన ! మ ఽ ! ర ! జయ సర సన !॥
అ పల ।

అ ప తకమ ! -హ తకృత న ! ! వ త మలచ !

హ య ఘభ ! (జన )॥
చరణ ।

త ణ ద భ ! వ-
త సల పమ -

క తవర ! క ! ర-
శర సమ ! !

రనయన ౖ ! పరమ-

క రస ర ! !

చరణగతజనభరణ !

పర మృతమ ర ! (జన )॥ ౧॥
ఘన ర ల త !అ -

కమ య శద ! నత-
జన తరణ ! -

స ర యతమ ద
కనక ష ! భ ! స -

గమమ ! జ ! -
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మ మయవనజ ల !

హ త ధశమ ! (జన )॥౨॥
ప హృతఘ న ! కృత-
పద భ వక !

సతతప త !మమ
మ మ తవ

రగణమ త ! త-
కర తధ ! గత ! స
సర హ ! సప వద
సరస హ వస సకలవర ! (జన )॥ ౩॥

నవ రనం ౬
॥ స సన ॥
గం - ప వ , ళం -ఆ ।
పల ।

స సన ! భవ ! దమమ ! న ॥
రన తమ ర-
అ పల ।
టమ ర తచర ! (స సన )॥
చరణ ।

శమ జతమ -

మమద రణప త-
మరసమృ టర !

మజ జసదృశగమ !

మమ శ సన పమ-

హర చలన హత-
మ నమ ! ల-
మ లత ! వర-
మ షణల !మద-
న హృద ౖ కప ! ర-
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వహ త ! శ -

మమనహ ! జయ భగవ ! (స సన )॥ ౧॥
మఙ వర -

స కరమృ దల త-
ఙకల క సలయ వ !

త వక పభ !

భృఙసఞ యవల త మ ర-
కృతధ లర తమద-
భఙసజ ద ! నవ-
పఙ పమనయన ! లస-
దఙ గఘన రహ ణమద-
ర చ మ హ -

ఙ ప తమధ త ! పర-
ధ ! ప ! జగ శ ! (స సన )॥౨॥
లచన వతం ! ప జన-
లౖ కప !ఘన తక-

ౖ ల తచ ! క -

ల తహృద
ల ళకప వృత -

ల ల తవద !

ల హ ఫ య ఽ బ-
ల మ మ నం
ల ం నయ మ ద ద -

ల న ర ! సకలం
ల చన లవ త-

పద భపద వక ర ! (స సన )॥ ౩॥

నవ రనం ౭
॥ జన స ॥
గం - ద , ళం - ట ।
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పల ।
జన ! స జగ ! ! స రహరవల !॥
అ పల ।

అనవద తరనవ లఙ ృ !మ వన యత చ ! తట ! (జన )॥
చరణ ।

ౖ ల జతన ! చణ ణ !

ల తక ! నర !

ల ల ! పరమకృ వ !

త జన ! ర-
ల సలయ జ ! (జన )॥ ౧॥

మ త బలమ -

గహనదహ ! గతమద !

హ త త ! ణజ ధ !

హర మమ హృ సదృశ
బహలమలయజబ ! క- (జన )॥౨॥
పరమ వన పద భస ద !

ల ! స వర !

చ త తభకదర క ! !

కృ ం మ శధర ఖ-
ప !ఘన తహృ ! (జన )॥ ౩॥

నవ రనం ౮
॥ జన సనత ॥
గం - ట ర , ళం - ట ।
పల ।
జన ! సనతం మల ప ణత వద !॥

అ పల ।
! సకల భ ! చలక ! హ క ణచణ ణ ! ( )॥
చరణ ।
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ల మ ! పరమకృ వ !

ల ద భ ! ర !

లల తవర ర ల ! -

లకణద ! గమవన త ! ( )॥ ౧॥
ర మ తకచవృ !

వర ! సవ ఖవన నచర !

అ ణజ ధ ! -

పర జ లహ ! భకకల వ ! ( )॥౨॥
కమ యతమ ! క బ !

శ త ప క ! నహృదయ !

అ త మల ! ల -

పమ ! ! పద భ ద ! ( )॥ ౩॥

నవ రనం ౯
॥ పర తన ॥
గం -ఆర , ళం -ఆ (౧ కౖ ) ।
పల ।
పర తన ! మ ర సమవద ॥

అ పల ।
తట ! స హ ! ర !॥

చరణ ।
జమ ౖ ఖన ! క -

మ వర చ న ! వర-
శ ల ట చన వక-
సమ ! సమ క ణవస ! ( )॥ ౧॥
కఞదళ భ చ !మ -

మ తరమృ ష !మద-
ఞర యకమృ గ మ మ-

భఞ చణమనరగమ ! ( )॥౨॥
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చఞ ద ల ళ ! ల-
తశ ధరక ! నత-

వ నృ లకవంశ దయ-

సఞ ౖ కకృ సతత ణ ! ( )॥ ౩॥

॥మఙళ ॥

॥ జగ ॥
గం -య ల , ళం - పక ।
జగ మ మఙళం

పరమ న హ తం
దహ ప ం లమఞ

య సఞ య ॥
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