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shrIVishnupAdAdikesAntastotram

શ્રીિવˋ̖પાદાિદકેશાʳતˍતાતે્રમ્

॥ શ્રીઃ ॥
Commentary and translation by GSS. Murthy

Adi Shankaracharya, also reverentially called as Shankarabhagavatpada, has composed this

exquisite hymn in praise of Lord Vishnu. Lord Vishnu, with his bow SArnga slinging over

the shoulder holds in his four hands Panchajanya the conch, Sudarsana the disc, Nandaka the

sword, and Koumodaki, the mace. He has as his vehicle Garuda, the chief of the feathered

race and as his seat Ananta, the chief of snakes. He has as his consorts Shridevi and Bhudevi.

After praying to Vishnu’s weapons, his vehicle, his seat and his consorts Shri Shankara prays

to each of the parts of Vishnu’s divine form starting from his feet [pAdAdi] and ending in

the hair[keShAnta] on his head.

The rendering in English which is not a word by word translation only conveys the gist of a

verse and is based on a Sanskrit commentary, ‘Bhakti mandakini’ of Shri. Purnasaraswati.

Shri Shankara first prays to Panchajanya, the conch.

લˏમીભતુર્ભુર્̒ ગ્રે કૃતવસ͈ત ͊સતં યસ્ય ̘પં િવશાલમ્
નીલાદ્રે̱ તુઙ્ગશ ◌ૃઙ્ગ͏સ્થત͈મવ રજનીનાથ͊ ͔બ͕બં િવભા͈ત ।
પાયાન્નઃ પાʦચજʳયઃ સ િદ͈તસતુકુલત્રાસનૈઃ પૂરયન્ ˌવૈઃ
િનʱવાનનૈ͟રદાૈઘʱવિનપિરભવદૈરʿબરં કʿબુરાજઃ ॥ ૧ ॥
અʳવયઃ – યસ્ય િવશાલં ͊સતં ̘પં લˏમીભતુર્ઃ ભુ̒ ગ્રે કૃતવસ͈ત
નીલાદ્રઃે તુઙ્ગશ ◌ૃઙ્ગ͏સ્થતં રજનીનાથ͊બʿબમ્ ઇવ િવભા͈ત સઃ કંબુરાજઃ
પાʦચજʳયઃ નીરદાૈઘʱવિનપિરભવદૈઃ િદ͈તસતુકુલત્રાસનૈઃ ˌવૈઃ
િનʱવાનૈઃ અʿબરં પૂરયન્ નઃ પાયાત્ ।
May Panchajanya the king of conches, whose sound surpasses the sound of thunder and

which terrifies the clan of the Daityas protect us. Positioned in the hand of Vishnu,
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LakShmi’s protector, the broad white Panchajanya resembles the moon at the peak of the

Niladri, the blue mountain.

Note: Shri Shankara starts the hymn uttering the auspicious name of LakShmi, who bestows

things auspicious to her devotees. The sound of the conch is ‘ OM’, the sacred chant.

Panchajanya also signifies Shabdabrahma. Niladri, blue in colour, is a mythical mountain

to the North of Meru. As Vishnu is blue or dark in colour the comparison of the conch in

his hand to that of moon at the peak of Niladri is apt.

Having first prayed to PAncajanya, the conch which is a representation of Shabdabrahma,

Shri Shankara now prays to the most important weapon of ViShnu, namely the disc,

Sudarsana, which represents the kAlachakra, the wheel of time:

આહુયર્સ્ય ˌવ̘પં ક્ષણમખુમ͊ખલં સરૂયઃ કાલમેતમ્
ʱવાʳતસ્યૈકાʳતમʳતં યદિપ ચ પરમં સવર્ધાʿʶ̓ાં ચ ધામ ।
ચકં્ર તચ્ચક્રપાણેિ ͚દ͈͛તજતનુગલદ્રક્તધારાક્તધારમ્
શશ્વન્નાે િવશ્વવʳદ્યં િવતરતુ િવપુલં શમર્ ઘમા͜શશુાેભમ્ ॥ ૨ ॥
અʳવયઃ – સરૂયઃ યસ્ય ˌવ̘પમ્ ક્ષણમખુમ્ અ͊ખલમ્ અેતમ્ કાલમ્ આહુઃ, યત્ અિપ
ʱવાʳતસ્ય અેકાʳતમ્ અʳતમ્ (યત)્ સવર્ધાʿʶ̓ામ્ પરમમ્ ધામ ચ , ચક્રપાણેઃ તત્
ઘમા͜શશુાેભમ્ િવશ્વવʳદ્યમ્ િદ͈તજતનુગલદ્રક્તધારક્તધારમ્ ચકં્ર
િવપુલં શમર્ શશ્વત્ નાે િવતરતુ ।
Let the disc of Chakrapani, whose edge is red with the flow of blood from the bodies of

Daityas, which has the lustre of sun and which is worshipped by all, which is the ultimate

end of all darkness, which is the ultimate abode of all energy and which sages consider as

the form of Entire Time starting from the shortest instance of a kShana, for ever dispense

to us bounteous happiness.

Note: The concept of Sudarsana chakra as a representation of kAlachakra is indeed very

apt. There is nothing which is not annihilated by Time and nothing can survive its onslaught.

Time only proves that Truth prevails over untruth. One twelfth part of a muhoorta is

Kshana. One thirtieth of a full day is muhoorta.

Shri Shankara prays to sArnga, ViShNu’s bow:

અવ્યાિન્નઘાર્તઘાેરાે હિરભજુપવનામશર્નાʲમાતમૂતͭઃ
અˍમાન્ િવˍમેરનતે્રિત્રદશનુ͈તવચઃસાધુકારૈઃ સતુારઃ ।
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શ્રીિવˋ̖પાદાિદકેશાʳતˍતાતે્રમ્

સવ͜ સહંતુર્͈મચ્છાેરિરકુલભવુનં સ્ફારિવસ્ફારનાદઃ
સયંʬક˄પાʳત͊સʳધાૈ શરસ͈લલઘટાવામુર્ચઃ કામુર્કસ્ય ॥ ૩ ॥
અʳવયઃ – સયંʬક˄પાʳત͊સʳધાૈ હિરભજુપવનામશર્નાʲમાતમૂતͭઃ
શરસ͈લલઘટાવામુર્ચઃ,:સવર્મ્ અિરકુલભવનં સહંતુર્મ્ ઇચ્છાેઃ, કામુર્કસ્ય
િનઘાર્તઘાેરઃ, િત્રદશનુ͈તવચઃસાધુકારૈઃ સતુારઃ, સ્ફારિવસ્ફારનાદઃ અˍમાન્
અવ્યાત્ ।
May the sound of the expanding twanging of the bow, whose high pitch is accompanied by

the ‘well done’ exclamations of the praising devas protect us. The twanging sound is like

that of thunder in the pralaya-like battle emanating from clouds made of streams of arrows,

which are like water and the arm of Narayana acts as the wind which drives the clouds.

Note: The construction of the verse and the metaphor are both complex and the

commentator says so. Shankaracharya imagines the battle scene where Narayana is

using his bow continuously against the asuras. During the battle, devas are exclaiming,

‘sAdhu, sAdhu’ and the twang of the bow is heard as high pitched sound amidst the din.

The sound is like that of thunder during the deluge at the end of a kalpa. The stream of

arrows is like the cloud and the arm of Narayana is the wind which is driving the cloud.

ShankarAchArya now meditates on the sword Nandaka :

̓મૂતˈયામભાસા મુહુરિપ ભગવદ્બાહુના માેહયʳતી
યુદ્ધષેૂદૂ્ધયમાના ઝિટ͈ત તિટિદવાલક્ષ્યતે યસ્ય મૂ͈ત͚͛ઃ ।
સાેઽ͊સસ્ત્રાસાકુલાક્ષિત્રદશિરપવુપુઃશાે͌ણતાˌવાદʬ͆પ્તાે
િનત્યાનʳદાય ભૂયાન્મધુમથનમનાનેʳદનાે નʳદકાે નઃ ॥ ૪ ॥
અʳવયઃ – યુદ્ધષેુ ̓મૂતˈયામભાસા ભગવદ્બાહુના ઝિટ͈ત ઉદૂ્ધયમાના યસ્ય
મૂ͈ત͚͛ઃ મુહુરિપ તિટત્ ઇવ માેહયʳતી લક્ષ્યતે સઃ
ત્રાસાકુલાક્ષિત્રદશિરપવુપુઃશાે͌ણતાˌવાદʬ͆પ્તઃ મધુમથનમનાનેʳદનઃ
નʳદકઃ નઃ િનત્યાનʳદાય ભૂયાત્ ।
May the sword Nandaka which is satiated with the taste of the blood from the bodies of

daityas who have eyes full of fear and which (thus) pleases the slayer of Madhu (Lord

Vishnu) be for our eternal bliss. The sword while being swiftly moved in the battles by the

Lord’s arm which has the blue luster of a cloud causes confusion like lightening.
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Note : Nandaka signifies the sword of Supreme Knowledge by which a devotee cuts asunder

AvidyA. The flashes of the moving sword against the blue hue of the Lord are compared

to that of lightening in the blue clouds.

Now the poet prays to Kaumodaki, the mace which represents buddhi, intellect:

કમ્રાકારા મુરારેઃ કરકમલતલનેાનુરાગાદ્ગહૃીતા
સʿયગ્ˇ͆ત્તા ͏સ્થતાગ્રે સપિદ ન સહતે દશર્નં યા પરેષામ્ ।
રાજʳતી દૈત્ય̓વાસવમદમુિદતા લાેિહતાલપેનાદ્રાર્
કામં દ͑પ્તાંશકુાʳતા પ્રિદશતુ દિયતવેાસ્ય કાૈમાેદક͒ નઃ ॥ ૫ ॥
અʳવયઃ – મુરારેઃ કરકમલતલને અનુરાગાત્ ગ્͆હીતા, કમ્રાકારા સʿયગ્ˇ͆ત્તા
અગ્રે ͏સ્થતા, યા પરેષામ્ દશર્નમ્ સપિદ ન સહત,ે દૈત્ય̓વાસવમદમુિદતા
લાેિહતાલપેનાદ્રાર્ રાજʳતી, દ͑પ્તાંશકુાʳતા અસ્ય કાૈમાેદક͒ દિયતા ઇવ નઃ કામમ્
પ્રિદશતુ ।
May Koumodaki (the mace) of Mura’s foe (Murari) which he holds tenderly in the palm of

his lotus-like hand, which is perfectly spherical and has an appealing shape, which stays in

front and which does not at once tolerate the sight of enemies, which rejoices by (drinking)

the liquor of daityas’ blood, which is wet by the smear of blood, which is shining, which

appears pleasing because of the brilliance of its rays bestow us our wish like a beloved who

bestows amorous favour : a beloved who has a shapely figure and is held tenderly by hand,

who has right character, who is ever present in front, who does not tolerate the presence of

others, who is enjoying the intoxication arising out of liquor, who is moistened with a red

ointment and the border of whose dress is glowing .

Note : The translation is woefully inadequate to bring out the flavour of double entendre

employed by the Acharya. The literary embellishment called SleShAlankAra consists in

using appropriate words having double meanings which are applicable to upamAna,

the object to which a thing or action is compared as well as the thing or action

itself, upameya. To explain:- kamrAkArA= of fine shape, having a shapely figure;

samyagvRuttA= nicely spherical, has right character ; pareShAm= of enemies, of others;

daityajIvAsavamadamuditA= enjoying the intoxication caused by the liquor-like blood

of Daityas, enjoying the intoxication caused by ‘daityajIvAsava’; lohitAlepanArdrA

= wet with the smear of blood, moistened by red ointment; dIptAMShukAntA=
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(deepta,aMShu,kAntA) pleasing by the brilliant rays, (deepta, aMShuka, antA) the

border of whose dress is glowing. KAmam = wish, amourous desire.

Now he prays to Garuda, ViShNu’s vehicle and banner

યાે િવશ્વપ્રાણભૂતˍતનુરિપ ચ હરેયાર્નકેતુˌવ̘પાે
યં સ͐ʦચʳત્યૈવ સદ્યઃ ˌવયમુરગવધવૂગર્ગભાર્ઃ પત͍ʳત ।
ચʦચચ્ચʫડાે̗તુʫડત્રુિટતફ͌ણવસારક્તપઙ્કાિઙ્કતાસ્યમ્
વʳદે છʳદાેમયં તં ખગપ͈તમમલˌવણર્વણ͜ સપુણર્મ્ ॥ ૬ ॥
અʳવયઃ – યઃ તનુરિપ િવશ્વપ્રાણભૂતઃ હરેઃ યાનકેતુˌવ̘પઃ ચ, યમ્
સ͐ʦચʳત્ય અેવ સદ્યઃ ઉરગવધૂગભાર્ઃ ˌવયમ્ પત͍ʳત,
ચʦચચ્ચʫડાે̗તુʫડત્રુિટતફ͌ણવસારક્તપઙ્કાિઙ્કતાસ્યમ્ (ચʦચત્+ચʫડ
+ઉ̗+તુʫડ+ત્રુિટત+ફ͌ણ+વસા+રક્ત+પઙ્ક+અિઙ્કત+આસ્યમ)્, છʳદાેમયમ્
અમલˌવણર્વણર્મ્ તમ્ ખગપ͈તમ્ સપુણર્મ્ વʳદે ।
I bow to SuparNa, the king of birds who is the Vedas personified and who is stainless and

golden in colour, who is the breath of Pranava( OM), and who though small in size is the

vehicle as well as the banner of Hari. The very thought of him causes snake maids to abort

the foetuses. His face is smeared with the slush of blood and marrow of snakes as he snaps

them asunder with his wide open violently shaking beak.

Note: Garuda is considered vedAtmA. Visva can be interpreted as omkAra and therefore

he is ViSvaprAna.

Now the prayer is to Ananta, the king of serpents, who is the seat of Vishnu:

િવˋણાેિવ͚͛શ્વેશ્વરસ્ય પ્રવરશયનકૃʭસવર્લાેકૈકધતાર્
સાેઽનʳતઃ સવર્ભૂતઃ ʷ͆થુિવમલયશાઃ સવર્વેદૈશ્ચ વેદ્યઃ ।
પાતા િવશ્વસ્ય શશ્વʭસકલસરુિરપુʱવંસનઃ પાપહʳતા
સવર્જ્ઞઃ સવર્સાક્ષી સકલિવષભયાત્ પાતુ ભાેગીશ્વરાે નઃ ॥ ૭ ॥
અʳવયઃ – િવશ્વેશ્વરસ્ય િવˋણાેઃ પ્રવરશયનકૃત્ સવર્લાેકૈકધતાર્ સઃ
સવર્ભૂતઃ ʷ͆થુિવમલયશાઃ સવર્વેદૈશ્ચ વેદ્યઃ િવશ્વસ્ય શશ્વત્ પાતા
સકલિરપુધંસનઃ પાપહʳતા સવર્જ્ઞઃ સવર્સાક્ષી સકલિવષભયાત્
ભાેગીશ્વરઃ અનʳતઃ નઃ પાતુ ।
May the Lord of serpents, Anantha, who acts as an exalted bed for Vishnu, the Lord of

the universe, protect us from the fear of all types of poison. He is the sole bearer of all the
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worlds, and has become everything. His glory is vast and unsullied. He is the one who has

to be known through all the Vedas. He is the eternal protector of the universe. He is the

destroyer of all enemies and all sins. He is omniscient and omnipresent.

Notes: Anantha is the sole bearer of the universe as Vishnu holds the universe in his belly.

It is not very clear how some of the epithets which are more appropriate to Vishnu himself

are applicable to Anantha. The commentator is not much of a help. Scholars could explain

perhaps.

In the next two verses the sage meditates on LakShmi, the consort of Vishnu:

વાગ્ભૂગાૈયાર્િદભેદૈિવ͚͛દુિરહ મનુયાે યાં યદ͑યૈશ્ચ પુંસામ્
કા̗ʫયાદ્રͱઃ કટાક્ષૈઃ સકૃદિપ પ͈તતૈઃ સʿપદઃ સ્યુઃ સમગ્રાઃ ।
કુʳદેʳદુˌવચ્છમʳદ͏ˍમતમધુરમખુાʿભાે̗હાં સુr દરાઙ્ગીમ્
વʳદે વʳદ્યામસષેૈરિપ મુર͊ભદુરાેમ͊ʳદરા͈મ͊ʳદરાં તામ્ ॥ ૮ ॥
અʳવયઃ – યામ્ ઇહ મનુયઃ વાગ્+ભૂ+ગાૈર͒+આિદ+ભેદૈઃ િવદુઃ, યદ͑યૈઃ સકૃદિપ
પ͈તતૈઃ કા̗ʫયાદ્રͱઃ કટાક્ષૈઃ પુંસાં સમગ્રાઃ સʿપદઃ સ્યુઃ ચ,
કુʳદ્+ઇʳદુ+ˌવચ્છ+મʳદ͏ˍમત+મધુર+મખુ+અʿભાે̗હામ્ સુr દરાઙ્ગીમ્,
મુર͊ભદ્+ઉરાે+મ͊ʳદરામ્ અશષેૈઃ અિપ વʳદ્યામ્ તામ્ ઇ͊ʳદરામ્ વʳદે ।
I bow to Indira ( LakShmi), the beautiful-limbed, who is known by the sages as VAgdevi,

Bhudevi, Gauri etc, who is to be revered by everyone, who has the chest of the slayer of

Mura as her abode, and whose lotus-like face is made pleasant by her smile as white as

moon and Kunda flower. When her glances which are moist with compassion are cast on

persons even once, they bring all the wealth.

Notes: Shankarabhagavatpada quite clearly perceives LakShmi, Bhudevi, Gauri, Sarasvati

as different facets of the same Mother Goddess. The idea of LakShmi’s glances bestowing

riches is amplified by Vedantadesika in his Shristuti, યસ્યાં િદ͊શ િવહરતે દેિવ દૃ͈ ષ્ટˍʬવદ͑યા તસ્યાં
તસ્યામહમહ͈મકાં તʳવતે સʿપદાેઘાઃ ‘Oh Goddess, In whichever direction your glances are cast,

in that direction torrents of wealth accumulate’.

યા સતૂે સ˹વ̒લં સકલમિપ સદા સિંનધાનને પુંસઃ
ધત્તે યા ત˹વયાેગાચ્ચરમચર͈મદં ભૂતયે ભૂત̒તમ્ ।
ધાત્રી ં સ્થાત્રી ં જિનત્રી ં પ્રકૃ͈તમિવકૃ͈ ͔ત͕ િવશ્વશ͏ ͔ક્͕ત િવધાત્રીમ્
િવˋણાેિવ͚͛શ્વાત્મનˍતાં િવપુલગુણમયી ં પ્રાણનાથાં પ્રણાૈ͈મ ॥ ૯ ॥
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અʳવયઃ – યા પુંસઃ સિન્નધાનને સકલમ્ અિપ સ˹વ̒લમ્ સદા સતૂ,ે યા
ત˹વયાેગાત્ ઇદમ્ ચરમ્ અચરમ્ ભૂત̒તમ્ ભૂતયે ધત્ત,ે તામ્ જિનત્રીમ્ ધાત્રીમ્
સ્થાત્રીમ્ પ્રકૃ͈તમ્ અિવકૃ͈તમ્ િવશ્વશ͏ક્તમ્ િવધાત્રીમ્ િવપુલગુણમયીમ્
િવશ્વાત્મનઃ િવˋણાેઃ પ્રાણનાથામ્ પ્રણાૈ͈મ ।
She forever gives birth to all the sat (living and the non-living) due to the presence of

Purusha (Narayana). As a consequence of the union with Him (Narayana), she holds all

this moveable and the immoveable beings for (their) prosperity. She is the creator, the

nurse and the supporter; she is the nature, the unchanging, the energy of the universe, the

bestower. I bow to her of abundant qualities who is the beloved of Vishnu, the life-force of

the universe.

Notes: LakShmi is prakruti and Narayana is Purusha. Prakruti and Purusha together cause

and sustain the universe and all it contains. The oft-quoted verse of Gita could be recalled,

‘મમ યાેિનમર્હદ્બ્રહ્મ ત͏ˍમન્ ગભ͜ દધાʿયહમ્ । સભંવઃ સવર્ભૂતાનાં તતાે ભવ͈ત ભારત ॥’ ‘મમ યાેિનમર્હદ્બ્રહ્મ
ત͏ˍમન્ ગભ͜ દધાʿયહમ્ । સʿભવઃ સવર્ભૂતાનામ્ તતાે
ભવ͈ત ભારત ॥’

Now the sage meditates on the particles of dust under the feet of Vishnu:

યેʾયાેઽસયૂદ્͊ભ̗ચ્ચૈઃ સપિદ પદમુ̗ ત્યજ્યતે દૈત્યવગͱઃ
યેʾયાે ધતુ͜ ચ મૂધ્નાર્ ˍʷ͆હય͈ત સતતં સવર્ગીવાર્ણવગર્ઃ ।
િનતં્ય િનમૂર્લયેયુિન͚͉͛ચતતરમમી ભ͏ક્તિનઘ્નાત્મનાં નઃ
પદ્માક્ષસ્યાઙ્͈ઘ્રપદ્મદ્વયતલિનલયાઃ પાંસવઃ પાપપઙ્કમ્ ॥ ૧૦ ॥
અʳવયઃ – યેʾયઃ અસયૂદ્͊ભઃ દૈત્યવગͱઃ ઉચ્ચૈઃ ઉ̗ પદમ્ સપિદ ત્યજ્યત,ે
યેʾયઃ સવર્ગીવાર્ણવગર્ઃ મૂધ્નાર્ ધતુર્મ્ સતતમ્ ˍʷ͆હય͈ત ચ, અમી
પદ્માક્ષસ્ય અઙ્͈ઘ્ર-પદ્મ-દ્વય-તલ-િનલયાઃ પાંસવઃ ભ͏ક્તિનઘ્નાત્મનામ્ નઃ
પાપપઙ્કમ્ િનત્યમ્ િન͉ચતતરમ્ િનમૂર્લયેયુઃ ।
May the dust particles present under the lotus-like feet of Vishnu, the lotus-eyed thoroughly

and continuously remove the slough of sin of ours who are subservient to him through

devotion. The daityas jealous of (the power of) those dust particles quickly leave the exalted

and wide place (of the sacred dust) while all the devas all the time desire to carry them on

their head.
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Notes: Daityas represent those who are evil in their behaviuor while Devas represent the

good and the devoted. The commentator raises a doubt how there could be dust particles

under the Lord’s feet and answers that they are the pollen of flowers worn by the Devas on

their crowns. That mud is a good remover of slough is of course an observed fact.

Now the prayer is directed to the lines under the feet of Vishnu:

રેખા લખેાિદવʳદ્યાશ્ચરણતલગતાશ્ચક્રમʭસ્યાિદ̘પાઃ
͏ˍનગ્ધાઃ સૂˏ માઃ સુ̒ તા ʿ͆દુલ͈લતતરક્ષાૈમસતૂ્રાયમાણાઃ ।
દદ્યનુાͭ મઙ્ગલાિન ભ્રમરભરજુષા કાેમલનેા͏ʽધ̒યાઃ
કમ્રેણામ્રેડ્યમાનાઃ િકસલયʿ͆દુના પા͌ણના ચક્રપાણેઃ ॥ ૧૧ ॥
અʳવયઃ – અ͏ʽધ̒યાઃ ભ્રમરભરજુષા કાેમલને કમ્રેણ િકસલયʿ͆દુના પા͌ણના
આમ્રેડ્યમાનાઃ, ચક્રપાણેઃ ચરણતલગતાઃ ચક્રમʭસ્યાિદ̘પાઃ ͏ˍનગ્ધાઃ સૂˏ માઃ
સુ̒ તાઃ ʿ͆દુલ͈લતતરક્ષાૈમસતૂ્રાયમાણાઃ રેખાઃ નઃ મઙ્ગલાિન દદ્યુઃ ।
May the fine soft and well formed lines under the feet of ChakrapANi, which are in the

shapes of wheel, fish etc. and which look like soft and graceful silk threads and which

are being repeatedly massaged by LakShmi’s lovely hand which is soft as sprout and is

accompanied by swarms of bees, bestow on us all that are auspicious.

Notes: As the hands of LakShmi are fragrant, red and soft as tender sprout, bees crowd

around them thinking that they are indeed tender sprouts! AmreDyamAna has to be

contextually interpreted as repeated touching or massaging, although lexicon-meaning of

AmreDana is ‘ a repeated word’.

ShankarAcArya now worships the feet of Vishnu, when he straddled the universe as

Vamana, the dwarf in vamanavatara:

યˍમાદાક્રામતાે દ્યાં ગ̗ડમ͌ણ͊શલાકેતુદʫડાયમાનાત્
આ̊યાેતʳતી બભાસે સરુસિરદમલા વજૈયʳતીવ કાʳતા ।
ભૂ͈મષ્ઠાે યˍતથાʳયાે ભવુનગ્͆હʽ͆હʭˍતʿભશાેભાં દધાૈ નઃ
પાતામેતાૈ પયાે̒ ેદરલ͈લતતલાૈ પઙ્ક̒ક્ષસ્ય પાદાૈ ॥ ૧૨ ॥
અʳવયઃ – દ્યામ્ આક્રામતઃ ગ̗ડમ͌ણ͊શલાકેતુદʫડાયમાનાત્ યˍમાત્ આ̊યાેતʳતી
અમલા સરુસિરત્ કાʳતા વજૈયʳતી ઇવ બભાસ,ે તથા ભૂ͈મષ્ઠઃ યઃ અʳયઃ
ભવુનગ્͆હʽ͆હʭસ્થંભશાેભામ્ દધા,ૈ અેતાૈ પયાે̒ ેદરલ͈લતતલાૈ
પઙ્ક̒ક્ષસ્ય પાદાૈ નઃ પાતામ્ ।

8 sanskritdocuments.org



શ્રીિવˋ̖પાદાિદકેશાʳતˍતાતે્રમ્

May the feet of Vishnu, the lotus-eyed which are as soft as the inside of the lotus protect us.

(During Vamana incarnation) when one of the feet was straddling the skies looking like a

giant flag-staff made of emerald, the pure Ganga, the river of Gods, flowing from it looked

like the flag. The other foot placed on the ground looked like a giant pillar of the house-like

earth.

Notes: In this verse the sage visualizes the scene when Vamana occupied the skies with one

foot while his other foot was firmly placed on the earth.

The sage continues his contemplation of Vamana Avatara in this verse.

આક્રામદ્ʾયાં િત્રલાેક͒મસરુસરુપતી તʬક્ષણાદેવ નીતાૈ
યાʾયાં વૈરાેચનીʳદ્રાૈ યુગપદિપ િવપʭસʿપદાેરેકધામ ।
તાʾયામ્ તામ્રાેદરાʾયાં મુહુરહમ͉જતસ્યા͐ʦચતાʾયામુભાʾયામ્
પ્રાજૈ્યશ્વયર્પ્રદાʾયાં પ્રણ͈તમપુગતઃ પાદપઙે્ક̗હાʾયામ્ ॥ ૧૩ ॥
અʳવયઃ – િત્રલાેક͒મ્ આક્રામદ્ʾયામ્ યાʾયામ્ અસરુસરુપતી વૈરાેચનીʳદ્રાૈ તʬક્ષણાત્
અેવ યુગપત્ અિપ િવપʭસʿપદાેઃ અેકધામ નીતાૈ,તાʾયામ્ પ્રાજૈ્યશ્વયર્પ્રદાʾયામ્
અ͐ʦચતાʾયામ્ ઉભાʾયામ્ અ͉જતસ્ય પાદપઙે્ક̗હાʾયામ્ અહમ્ મુહુઃ પ્રણ͈તમ્
ઉપગતઃ ।
I repeatedly surrender to the unconquered Vishnu’s graceful two pink-soled lotus-like feet,

which bestow immense affluence and which while straddling the three worlds brought to

Vairochani , the king of Asuras and to Indra, the king of Suras the pinAcle of misfortune

and fortune simultaneously and together.

Note: During Vamana avatara, Bali the king of Asuras suffered utter humiliation and

Indra regained his affluence. The commentator explains ekadhAma (ekadhAma) as

parAkAShThA (parA kAShThA), which has been translated as ‘pinnacle’. In this hymn

Vishnu is often referred to as Ajita.

Adi Shankara now contemplates on the infinite feet of virat purusha, extolled in

Purushasukta

યેʾયાે વણર્શ્ચતુથર્શ્ચરમત ઉદભૂદાિદસગͭ પ્ર̒નામ્
સાહસ્રી ચાિપ સખં્યા પ્રકટમ͊ભિહતા સવર્વેદેષુ યષેામ્ ।
વ્યાપ્તા િવશ્વંભરા યૈર͈તિવતતતનાેિવ͚͛શ્વમૂતͭિવ͚͛રા̒ે
િવˋણાેˍતેʾયાે મહદ્ʾયઃ સતતમિપ નમાેઽˍʬવં͈ઘ્રપઙે્ક̗હેʾયઃ ॥ ૧૪॥
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અʳવયઃ – આિદસગͭ પ્ર̒નાં ચતુથર્ઃ વણર્ઃ યેʾયઃ ઉદભૂત,્ અિપ ચ યષેામ્
સાહસ્રી સખં્યા સવર્વેદેષુ પ્રકટમ્ અ͊ભિહતા, અ͈તિવતતતનાેઃ િવશ્વમૂતͭઃ
િવˋણાેઃ યૈઃ િવશ્વંભરા વ્યાપ્તા તેʾયઃ મહદ્ʾયઃ અં͈ઘ્રપઙે્ક̗હેʾયઃ
સતતમ્ અિપ નમઃ અˍતુ ।
All the time let there be salutations to Vishnu’s innumerable great lotus-like feet which

occupied the whole of the earth, while Vishnu as Viratpurusha spanned the whole universe.

All the Vedas have indeed clearly proclaimed the infinitude of those feet and from those

feet were born the fourth varna of the peoples at the time of Primeval Creation.

Notes: The sage visualizes the virat purusha of purushasukta and prays to the infinite feet of

that Viratpurusha. ‘Sahasra’ although means one thousand really denotes the Innumerable.

િવˋણાેઃ પાદદ્વયાગ્રે િવમલનખમ͌ણભ્રા͉જતા રાજતે યા
રા̓વસ્યવે રʿયા િહમજલક͌ણકાલંકૃતાગ્રા દલાલી ।
અˍમાકં િવˍમયાહાર્ʫય͊ખલજનમનઃપ્રાથર્નીયાિન સયેમ્
દદ્યાદાદ્યાનવદ્યા ત͈તર͈ત̗͉ચરા મઙ્ગલાʳયઙ્ગુલીનામ્ ॥ ૧૫ ॥
અʳવયઃ – િવˋણાેઃ પાદદ્વયાગ્રે િવમલનખમ͌ણભ્રા͉જતા, યા રા̓વસ્ય
િહમજલક͌ણકાલઙૃ્કતા રʿયા દલાલી ઇવ રાજતે, સા ઇયમ્ આદ્યા અનવદ્યા
અ͈ત̗͉ચરા અઙ્ગુલીનામ્ ત͈તઃ અˍમાકમ્ અ͊ખલજનમનઃપ્રાથર્નીયાિન િવˍમાયાહાર્͌ણ
મઙ્ગલાિન દદ્યાત્ ।
May the faultless pre-eminent enchanting line of toes, at the tip of Vishnu’s feet, give us

amazing good luck worthy of being prayed for by all. The line of toes looks resplendent

with the spotless gem-like nails resembling a string of lotus petals resplendent with dew

drops (at their tips).

Now the prayer is directed to the row of toe-nails of Vishnu :

યસ્યાં દૃ́ ટ્વામલાયાં પ્ર͈તકૃ͈તમમરાઃ સભંવʳત્યાનમʳતઃ
સેr દ્રાઃ સાʳદ્ર͑કૃતે́ યાર્ˍʬવપરસરુકુલાશકંયાતંકવʳતઃ ।
સા સદ્યઃ સા͈તરેકાં સકલસખુકર͒ ં સʿપદં સાધયેન્નઃ
ચʦચચ્ચાવ͜શચુક્રા ચરણન͈લનયાેશ્ચક્રપાણનેર્ખાલી ॥ ૧૬ ॥
અʳવયઃ – સેr દ્રાઃ અમરાઃ આનમʳતઃ યસ્યામ્ અમલાયામ્ પ્ર͈તકૃ͈તમ્ દૃ́ ટ્વા
અપરસરુકુલાશકંયા સાʳદ્ર͑કૃતે́ યાર્ઃ સભંવ͍ʳત સા
ચʦચત્-ચા̗-અંશ-ુચક્રા ચક્રપાણેઃ ચરણન͈લનયાેઃ નખાલી સા͈તરેકામ્
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સકલસખુકર͒મ્ સʿપદમ્
નઃ સાધયેત્ ।
May the row of toe-nails of lotus-like feet of Vishnu, the wielder of the disc, provide us

the all-transcending wealth which leads to every type of happiness. An expanding wheel of

beautiful rays emanates from the row of nails. The Devas bending low while prostrating to

the Lord look at their own reflection in the spotless row of nails and have an apprehension

that it is another group of Devas and feel jealous of them.

Notes: Quite clearly the type of wealth that the sage is seeking is salvation which transcends

everything else. The row of nails is spotless and has a natural shine in which the Devas who

have come to seek audience of Vishnu see their own reflection and mistake the reflection

to be another real group of Devas and they feel jealous of them as they have already been

given protection by Vishnu! A nice exaggeration indeed!

The sage meditates on the front part of the feet of Vishnu:

પાદાʿભાજેન્મસવેાસમવનતસરુવ્રાતભાˌવ͉ʬકર͒ટ-
-પ્રત્યુપ્તાેચ્ચાવચાˈમપ્રવરકરગણૈ͊શ્ચિત્રતં ય͈દ્વભા͈ત ।
નમ્રાઙ્ગાનાં હરેનાͭ હિરદુપલમહાકૂમર્સાૈr દયર્હાિર-
-ચ્છાયં શ્રેયઃપ્રદાિય પ્રપદયુગ͈મદં પ્રાપયેત્ પાપમʳતમ્ ॥ ૧૭ ॥
અʳવયઃ – યત્
પાદ-અʿભાજેન્મ-સવેા-સમવનત-સરુ-વ્રાત-ભાˌવત્-િકર͒ટ-પ્રત્યુપ્ત-
ઉચ્ચાવચ-અˈમ-પ્રવર-કર-ગણૈઃ
͉ચિત્રતમ્ િવભા͈ત હિરત્-ઉપલ-મહાકૂમર્-સાૈr દયર્-હાિર-છાયમ્ શ્રેયઃપ્રદાિય
હરેઃ ઇદમ્ પ્રપદયુગમ્ નમ્રાઙ્ગાનામ્ નઃ પાપમ્ અʳતમ્ પ્રાપયેત્ ।
May Vishnu’s front part of the feet, which bestows all round well-being, terminate the sins

of ours who are bent low before him. His front of the feet, the elegance of which beats that

of the shell of a tortoise made of emerald, looks colorful with the myriad hues of the gems

on the Deva’s crowns as they bend low placing their crowned heads at His feet.

Notes: Shankarabhagavatpada employs an unusually long compound word, which is

contrary to his style of simple lilting words. Perhaps he wanted to indicate to his

contemporary pundits, that his normal style of simple words was not because of his

inability to compose verses with long and complex words and constructs! [There appears
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to be no suitable word in common(non-medical) English to denote the front portion of the

feet.]

Next Shankaracharya meditates on the elegant legs of Narayana:

શ્રીમત્યાૈ ચા̗ˇ͆ત્તે કરપિરમલનાનʳદહૃષ્ટે રમાયાઃ
સાૈr દયાર્ઢ̣ેr દ્રનીલાપેલર͉ચતમહાદʫડયાેઃ કા͍ʳતચાેરે ।
સરૂ͒ʳદ્રઃૈ ˍતૂયમાને સરુકુલસખુદે સિૂદતારા͈તસઘંે
જઙ્ઘે નારાયણીયે મુહુરિપ જયતામˍમદંહાે હરʳત્યાૈ ॥ ૧૮ ॥
અʳવયઃ – શ્રીમત્યાૈ, ચા̗ˇ͆ત્તે,
સાૈr દયર્-આઢ̣-ઇʳદ્રનીલાપેલ-ર͉ચત-મહાદʫડયાેઃ કા͍ʳતચાેરે, રમાયાઃ
કર-પિરમલન-આનʳદ-હૃષ્ટે, સરૂ͒ʳદ્રઃૈ ˍતૂયમાન,ે સરુકુલસખુદે,
સિૂદતારા͈તસઘંે, નારાયણીયે જઙ્ઘે મુહુઃ અિપ અˍમદંહઃ હરʳત્યાૈ જયતામ્ ।
May the well-rounded lustrous legs(shanks) of Narayana, which rob the beauty of elegant

staffs made of sapphire, which experience horripilation as LakShmi gently massages them

with her hands, which destroy the groups of enemies(of Devas), which give happiness to

the Devas and which are being praised by the great devotees ever flourish while removing

all our sins.

Notes: As in earlier verses Devas represent the virtuous while their enemies represent the

vicious.

Now Shankara concentrates on the knees of Vishnu:

સયંક્સાહ્યં િવધાતું સમ͈મવ સતતં જઙ્ઘયાે͊ખ͚͛ન્નયાેયͭ
ભાર͒ભૂતાે̗દʫડદ્વયભરણકૃતાેત્તʿભભાવં ભજેતે ।
͉ચત્તાદશ͜ િનધાતું મિહત͈મવ સતાં તે સમુદ્ગાયમાને
ˇ͆ત્તાકારે િવધત્તાં હૃિદ મુદમ͉જતસ્યાિનશં ̒નનુી નઃ ॥ ૧૯ ॥
અʳવયઃ – ͊ખન્નયાેઃ જઙ્ઘયાેઃ યે સʿયક્ સતતમ્ સાહ્યં સમં િવધાતુમ્ ઇવ
ભાર͒ભૂત-ઊ̗-દʫડ-દ્વય-ભરણ-કૃત-ઉતં્તભ-ભાવમ્ ભજેત,ે સતાં મિહતમ્
͉ચત્તાદશ͜ િનધાતું ઇવ ˇ͆ત્તાકારે સમુદ્ગાયમાને તે અ͉જતસ્ય ̒નનુી નઃ
હૃિદ મુદં િવધત્તામ્ ।
May the unconquered Vishnu’s knees which look as though they were the round jewel

caskets meant for keeping the respected mirror of the minds of the virtuous bestow
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happiness in our hearts. The knees look as if they are stay-beams to support continuously

in the right manner, the shanks which are under strain due to the weight of the thighs.

Notes: Here utprekShA, a well known figure of speech is employed to convey two different

images. Vishnu’s knee looks like a round jewel-casket for keeping a mirror. The mirror is

the polished clean mind of the virtuous. It implies that the minds of the virtuous meditate

on Vishnu’s knees. The knee also looks as if it is a support-beam for the shank which is

under strain due to the weight of the thigh!

Now the sage prays to the thighs of Vishnu:

દેવાે ભી͈ ͔ત͕ િવધાતુઃ સપિદ િવદધતાૈ કૈટભાખ્યં મધું ચા-
ʷયારાે̫ યા̘ઢગવાર્વિધજલિધ યયાેરાિદદૈત્યાૈ જઘાન ।
ˇ͆તાવʳયાેr યતુલ્યાૈ ચતુરમપુચયં ͊બભ્રતાવભ્રનીલાૈ
ઊ̘ ચા̘ હરેˍતાૈ મુદમ͈તશિયની ં માનસે નાે િવધત્તામ્ ॥ ૨૦ ॥
અʳવયઃ – દેવઃ િવધાતુઃ ભી͈ ͔ત͕ િવદધતાૈ આ̘ઢગવાͱ આિદદૈત્યાૈ કૈટભાખ્યં
મધું અિપ ચ યયાેઃ આરાે̫ ય અિધજલિધ સપિદ જઘાન, ˇ͆ત્તાૈ અʳયાેr યતુલ્યાૈ,
ચતુરમ્ ઉપચયમ્ ͊બભ્રતાૈ, અભ્રનીલાૈ હરેઃ તાૈ ચા̘ ઊ̘ નઃ માનસે
અ͈તશિયનીમ્ મુદમ્ િવધત્તામ્ ।
May Hari’s rounded, robust, charming and symmetrical cloud-blue thighs instill bounteous

joy in our minds. Vishnu instantly killed the first of Daityas, haughty Madhu and Kaitabha

by placing them on those thighs amidst the ocean when they were frightening Brahma.

Notes: The reference is to the Puranic story which narrates that the demons, Madhu and

Kaitabha born from the excretion of Vishnu’s ears started harassing Brahma and that Vishnu

killed them by placing them on his thighs. Madhu and Kaitabha are strictly not Daityas as

Daityas are those born of Diti. Commentator explains that here Daitya has to be taken as a

generic name for RakShasa’s.

The sage meditates on the loins of Vishnu:

પીતને દ્યાેતતે યચ્ચતુરપિરિહતનેાʿબરેણાત્યુદારમ્
̒તાલંકારયાેગં જલ͈મવ જલધવેાર્ડવા͉ગ્ʶ̓પ્રભા͊ભઃ ।
અેતʭપા͈તત્યદાન્નાે જઘનમ͈તઘનાદેનસાે માનનીયમ્
સાતત્યેનવૈ ચેતાેિવષયમવતરʭપાતુ પીતાંબરસ્ય ॥ ૨૧ ॥
અʳવયઃ – ચતુરપિરિહતને પીતને અʿબરેણ ̒તાલંકારયાેગમ્,
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વાડવા͉ગ્ʶ̓પ્રભા͊ભઃ જલધેઃ જલ͈મવ, યત્ ઉદારમ્ દ્યાેતતે (તત)્ પીતાʿબરસ્ય
માનનીયમ્ જઘનમ્ પા͈તત્યદાત્ અ͈તઘનાત્ અેનસઃ નઃ અેતત્ અવતરત્ અેવ
ચેતાેિવષયમ્ સાતત્યેન પાતુ ।
May the revered loins of Vishnu of the golden-yellow robe continuously save our minds,

even by a mere descent into prayer, from the severe sins that cause us a degraded state. The

loins skillfully covered by the (lower) garment look enchanting like the oceanic water made

enchanting by the flames of vadava fire (submarine fire).

Notes: 1.pAtitya has been translated as ‘degraded state’. patitasya bhAvaH pAtityam-

the state one falls to when one cannot adhere to the commands of Do’s and Don’ts

given by Sruti’s and Smriti’s. 2. Shankara uses a very significant word avatarat qualifying

chetoviShayam. avatarat denotes the process of descending. As the commentator explains,

it denotes the mind which has just started to descend into a state of meditation or prayer.

A mere attempt to pray or meditate should be enough to clear ones sins!

The salutations are now directed to the girdle of Vishnu:

યસ્યા દાʿʶ̓ા િત્રધાʿʶ̓ાે જઘનક͈લતયા ભ્રાજતેઽઙ્ગં યથાʽધેઃ
મʱયસ્થાે મʳદરાિદ્રભુર્જગપ͈તમહાભાેગસનંદ્ધમʱયઃ ।
કાʦચી સા કાʦચનાભા મ͌ણવરિકરણૈ̗˄લસદ્͊ભઃ પ્રદ͑પ્તા
કલ્યાં કલ્યાણદાત્રી મમ મ͈તમિનશં કમ્ર̘પા કરાેતુ ॥ ૨૨ ॥
અʳવયઃ – યસ્યાઃ જઘનક͈લતયા દાʿʶ̓ા િત્રધાʿʶ̓ઃ અઙ્ગમ્ યથા અʽધેઃ
મʱયસ્થઃ ભજુગપ͈ત-મહાભાેગ-સનંદ્ધ-મʱયઃ મʳદરાિદ્રઃ ભ્રાજત,ે સા
કાʦચનાભા કમ્ર̘પા કલ્યાણદાત્રી ઉ˄લસદ્͊ભઃ મ͌ણવરિકરણૈઃ પ્રદ͑પ્તા
કાʦચી મમ મ͈તમ્ અિનશમ્ કલ્યાં કરાેતુ ।
May Vishnu’s gold-hued elegant girdle which bestows auspiciousness and which is glowing

by the radiating rays of precious gems make my mind clever and agreeable always. The

waist of Vishnu, of three abodes, with the strings of the girdle tied around the loins looks

like the Mandara mountain in the center of the ocean with the hoods of Vasuki tied around

it.

Notes: The allusion is to the churning of ocean by Sura’s and Asura’s. Vishnu is called

‘tridhAman’, one who has three abodes. The three abodes, as per the commentator, could

be construed as a) states of wakefulness, dream and sleep; b) Rik, yajus, Sama Veda’s; c)
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bhuloka, bhuvarloka and suvarloka; d) sun, moon, and fire the three forms of Tejas. In

passing, the commentator quotes this interesting verse without indicating the source: ‘ન દેવા
ય͈ષ્ટમાદાય રક્ષ͍ʳત પશપુાલવત્ । યં યં ર͉ક્ષતુ͈મચ્છ͍ʳત બુદ્ʱયા સયંાજેય͍ʳત તમ્ ॥’ Gods do not provide

protection in the manner of a cow-herd with a stick in hand. Whomsoever they want to

protect, they endow him with the right reasoning.

Shri Shankara takes us along to meditate on the navel of Vishnu:

ઉન્નમ્રં કમ્રમુચ્ચૈ̗પ͉ચતમુદભૂદ્યત્ર પત્રૈિવ͚͉͛ચત્રૈઃ
પવૂ͜ ગીવાર્ણપજૂ્યં કમલજમધપુસ્યાˍપદં તʭપયાજેમ્ ।
ય͏ˍમન્નીલાˈમનીલૈˍતરલ̗͉ચજલૈઃ પૂિરતે કે͈લબુદ્ʱયા
નાલીકાક્ષસ્ય નાભીસર͊સ વસતનુ͊શ્ચત્તહંસ͊શ્ચરાય ॥ ૨૩ ॥
અʳવયઃ – ઉન્નમ્રમ્ કમ્ર̘પમ્ િવ͉ચત્રૈઃ પત્રૈઃ ઉપ͉ચતમ્ યત્ર પવૂર્મ્
કમલજમધપુસ્ય આˍપદમ્ તત્ ગીવાર્ણપજૂ્યમ્ પયાજેમ્ ઉદભૂત,્ ય͏ˍમન્
નીલાˈમનીલૈઃ તરલ̗͉ચજલૈઃ પૂિરત,ે (ત͏ˍમન)્ નાલીકાક્ષસ્ય નાભીસર͊સ નઃ
͉ચત્તહંસઃ ͉ચરાય વસતુ ।
May the swan-like mind of ours live eternally in the lotus-eyed Vishnu’s lake-like navel

filled with the emerald-blue water-like tremulous lustre. In that lake-like navel long back

the lofty, beautiful lotus grew which was revered by Deva’s and which became the seat of

bee-like Brahma.

Notes: Shankara uses a fine metaphor(rUpaka) to describe the navel of Vishnu. The navel

is a lake, with lustrous blue water, in which a lotus grew which became an abode for a bee

called Brahma! Our mind is a swan which should eternally dwell in that lake.

Now the salutations are to the actual lotus coming out of the navel of Vishnu:

પાતાલં યસ્ય નાલં વલયમિપ િદશાં પત્રપઙ્ક્તીનર્ગેr દ્રાન્
િવદ્વાંસઃ કેસરાલીિવ͚͛દુિરહ િવપુલાં ક͌ણ͚͛કાં ˌવણર્શલૈમ્ ।
ભૂયાʬગાયʭˌવયંભૂમધુકરભવનં ભૂમયં કામદં નાે
નાલીકં ના͊ભપદ્માકરભવમુ̗ તન્નાગશˀયસ્ય શાૈરેઃ ॥ ૨૪ ॥
અʳવયઃ – િવદ્વાંસઃ ઇહ યસ્ય નાલમ્ પાતાલમ્, િદશામ્ વલયમ્ પત્રપઙ્ક્તીઃ,
નગેr દ્રાન્ કેસરાલીઃ, ˌવણર્શલૈમ્ િવપુલામ્ ક͌ણ͚͛કામ્ િવદુઃ, નાગશˀયસ્ય શાૈરેઃ
તત્ ના͊ભપદ્માકરભવમ્ ગાયʭˌવયંભૂમધુકરભવનં ભૂમયમ્ ઉ̗ નાલીકમ્
નઃ કામદમ્ ભૂયાત્ ।
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May the lotus,in which is seated Brahma singing (praises of the Lord) like a humming bee,

and which is growing out of the lake-like navel of Sauri, who has a serpent as his bed, be

the fulfiller of all our wishes. The learned consider the netherworlds as the stalk of that

earthly lotus, the directions as its petals, the great mountains as its filament-rows and the

mountain Meru as its pericarp.

Notes: The commentator points out that calling Vishnu as Sauri, which is essentially

an epithet of Krishna[belonging to Shoora dynasty], clearly brings out that Krishna is a

complete avatara of Vishnu. [pericarp- A botanical word-vessel containing seed formed

from wall of ripened ovary-The translator humbly leaves it at that!]

Now in the next two verses, the salutations are to the abdominal part of Vishnu’s form.

આદાૈ ક˄પસ્ય યˍમાʭપ્રભવ͈ત િવતતં િવશ્વમેત͈દ્વક˄પૈઃ
ક˄પાʳતે યસ્ય ચાʳતઃ પ્રિવશ͈ત સકલં સ્થાવરં જઙ્ગમં ચ ।
અત્યʳતા͉ચʳત્યમૂતͭ͊શ્ચરતરમ͉જતસ્યાʳતિરક્ષˌવ̘પે
ત͏ˍમન્નˍમાકમʳતઃકરણમ͈તમુદા ક્ર͒ડતાત્ ક્રાેડભાગે ॥ ૨૫ ॥
અʳવયઃ – ક˄પસ્ય આદાૈ અેતત્ િવતતમ્ િવશ્વમ્ િવક˄પૈઃ યˍમાત્ પ્રભવ͈ત,
ક˄પાʳતે સકલમ્ સ્થાવરમ્ જઙ્ગમમ્ ચ યસ્ય અʳતઃ ચ પ્રિવશ͈ત,
અત્યʳતા͉ચʳત્યમૂતͭઃ અ͉જતસ્ય ત͏ˍમન્ અʳતિરક્ષˌવ̘પે ક્રાેડભાગે અˍમાકમ્
અʳતઃકરણમ્ અ͈તમુદા ͉ચરતરમ્ ક્ર͒ડતાત્ ।
May our mind joyously play for long in the abdominal part, which manifests itself as the

sky, of Vishnu, the unconquered, whose form is extremely beyond imagination. All this

expanded universe came into being from that abdomen at the beginning of the Kalpa(period

of four yuga’s) and all the immovable and the movable enter into that abdomen at the end

of the Kalpa.

Notes: As per dictionary, kroDa means the chest, the portion between the shoulders.

Commentator has interpreted it as the abdominal portion contextually.

કાʳત્યંભઃપૂરપૂણͭ લસદ͊સતવલીભઙ્ગભાˌવત્તરઙ્ગે
ગʿભીરાકારનાભીચતુરતરમહાવતર્શાે͊ભʳયુદારે ।
ક્ર͒ડʬવાનદ્ધહેમાેદરનહનમહાવાડવા͉ગ્ʶ̓પ્રભાઢ̣ે
કામં દામાેદર͒યાેદરસ͈લલિનધાૈ ͉ચત્તમʭસ્ય͊શ્ચરં નઃ ॥ ૨૬ ॥
અʳવયઃ – કા͍ʳત-અʿભઃ-પૂર-પૂણͭ લસત-્અ͊સત-વલી-ભઙ્ગ-ભાˌવત્-તરઙ્ગે
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ગંભીર-આકાર-નાભી-ચતુરતર-મહાવતર્-શાે͊ભિન ઉદારે
આનદ્ધ-હેમ-ઉદર-નહન-મહા-વાડવા͉ગ્ʶ̓-પ્રભા-આઢ̣ે
દામાેદર͒ય-ઉદર-સ͈લલિનધાૈ નઃ ͉ચત્તમʭસ્યઃ ͉ચરં ક્ર͒ડતુ ।
May our fish-like mind play for long in the ocean-like abdomen of Damodara. The lustre of

Vishnu is the water; The abdominal folds are the dark waves; The deep navel is the whirl-

pool; the lustre of the golden girdle around the waist of Damodara is the sub-oceanic fire,

VadavAgni.

Notes: The commentator elucidates: ‘ The import of the Acharya is that just as a fish

cannot exist out of water, may our minds reach a stage when they cannot live away from

meditating on the form of Vishnu.’ The metaphor is complete in all respects as a one to one

correspondence has been beautifully brought out.

Shri Shankara’s attention travels up the navel of Vishnu along the line of hair on

the abdomen.

નાભીનાલીકમૂલાદિધકપિરમલાને્માેિહતાનામલીનામ્
માલા નીલવે યાʳતી સુ્ફર͈ત ̗͉ચમતી વક્ત્રપદ્માને્મખુી યા ।
રʿયા સા રાેમરા͉જમર્િહત̗͉ચકર͒ મʱયભાગસ્ય િવˋણાેઃ
͉ચત્તસ્થા મા િવરંસી͏ચ્ચરતરમુ͉ચતાં સાધયʳતી ͉શ્રયં નઃ ॥ ૨૭ ॥
અʳવયઃ – યા અિધકપિરમલાને્માેિહતાનામ્ અલીનામ્ નાભીનાલીકમૂલાત્ વક્ત્રપદ્માને્મખુી
યાʳતી ̗͉ચમતી નીલા માલા ઇવ સુ્ફર͈ત, સા મિહત̗͉ચકર͒ રʿયા િવˋણાેઃ
મʱયભાગસ્ય રાેમરા͉જઃ નઃ ͉ચત્તસ્થા ͉ચરતરમ્ ઉ͉ચતામ્ ͉શ્રયમ્ સાધયʳતી મા
િવરંસીત્ ।
May the line of hair on Vishnu’s abdomen residing in our minds always continue to bestow

us deserved riches. The line of hair, the beauty of which is relished by the revered, looks like

a lustrous string of blue bumble-bees traveling from the bottom of lotus-like navel towards

the lotus-like face captivated by the strong fragrance (of the face).

Notes: Describing the streak of hair on the abdomen above the navel is not uncommon

in Sanskrit literature. To cite an example, Kalidasa who most probably preceded

Shankaracharya, indulges in such description in Kumarasambhavam.

The sage beholds the soothing chest of Vishnu:

સં̱ તીણ͜ કાૈˍતુભાંશપુ્રસરિકસલયૈમુર્ગ્ધમુક્તાફલાઢ̣મ્
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શ્રીવાસાે˄લા͊સ ફુ˄લપ્ર͈તનવવનમાલાિઙ્ક રાજદ્ભુ̒ ʳતમ્ ।
વક્ષઃ શ્રીવʭસકાʳતં મધુકરિનકરˈયામલં શાઙ્ર્ગપાણેઃ
સસંારાʱવશ્રમાતͱ̗પવન͈મવ યʭસિેવતં તʭપ્રપદે્ય ॥ ૨૮ ॥
અʳવયઃ – કાૈˍતુભાંશપુ્રસરિકસલયૈઃ સં̱ તીણર્મ્ મુગ્ધમુક્તાફલાઢ̣મ્
શ્રીવાસાે˄લા͊સ ફુ˄લ-પ્ર͈તનવ-વનમાલા-અિઙ્ક રાજʬભુ̒ ʳતમ્
મધુકરિનકરˈયામલમ્ શ્રીવʭસકાʳતમ્ શાઙ્ર્ગપાણેઃ વક્ષઃ, યત્
સસંારાʱવશ્રમાતͱઃ ઉપવન͈મવ સિેવતમ,્ તત્ પ્રપદે્ય ।
I surrender to the Sarngapani (Vishnu)’s chest which acts as a garden-resort to those who

are weary of the journey of samsara. The radiating rays of Kaustubha gem are like new

shoots; It is having an abundance of pearls(muktaphala) like custard apples(muktaphala);

The presence of LakShmi (Shrivasa) is like the splendour of lotus(Shrivasa); It is marked

by the blossoms of ever-fresh garland of forest-flowers(vanamala); glittering ends of

shoulder(bhujanta) are like Bhurja trees(bhujanta); It is having the hue of swarm of bumble-

bees; It is embellished by the Shrivatsa mark( ShrivrikSha=Aswatha tree).

Notes: The beauty of this verse can hardly be brought out in English as the similarity brought

out between a garden and the chest of Vishnu is dependant on the particular choice of words

which convey two meanings. It is a case of upamA-alankAra fortified by shlesha(pun).

Just as a weary traveler rests in a garden, full of blossoms and new shoots a virakta weary

of samsara takes refuge in the chest of Vishnu. The commentator interprets Shrivatsa as

ShrivrikSha.

Shankara hails the grandeur of Shrivatsa mark on Vishnu’s chest:

કાʳતં વક્ષાે િનતાʳતં િવદધિદવ ગલં કા͈લમા કાલશત્રાેઃ
ઇʳદાે͊બ͚͛ʿબં યથાઙ્કાે મધપુ ઇવ તરાેમર્ʦજર͒ં રાજતે યઃ ।
શ્રીમાિન્નત્યં િવધેયાદિવરલ͈મ͈લતઃ કાૈˍતુભશ્રીપ્રતાનૈઃ
શ્રીવʭસઃ શ્રીપતેઃ સ ͉શ્રય ઇવ દિયતાે વʭસ ઉચ્ચૈઃ͉શ્રયં નઃ ॥ ૨૯ ॥
અʳવયઃ – કાલશત્રાેઃ ગલં કા͈લમા ઇવ, ઇʳદાેઃ ͊બʿબમ્ અઙ્કઃ યથા, તરાેઃ
મʦજર͒મ્ મધપુ ઇવ, યઃ વક્ષઃ િનતાʳતમ્ કાʳતમ્ િવદધત્,
કાૈˍતુભશ્રીપ્રતાનૈઃ અિવરલ͈મ͈લતઃ, ͉શ્રયઃ વʭસ ઇવ દિયતઃ, સઃ શ્રીમાન્
શ્રીપતેઃ શ્રીવʭસઃ નઃ ઉચ્ચૈઃ ͉શ્રયમ્ િનત્યમ્ િવધેયાત્ ।

18 sanskritdocuments.org



શ્રીિવˋ̖પાદાિદકેશાʳતˍતાતે્રમ્

May the lustrous Shrivatsa mark of Shripati, which is dear to LakShmi like a child and

which is densely mixed with the radiating lustre of Kaustubha gem, bestow upon us the

highest of riches. The Shrivatsa mark heightens the brilliance of Vishnu’s chest like the

blackness on the neck of Shiva, like the mark on the moon and like a bumble-bee on the

sprout of a tree.

Notes: Shrivatsa is a swirl of hair on the right side of the chest of Vishnu. Shankara explains

the origin of the name by saying that it is dear to Shri(LakShmi) like a child Kaustubha is a

gemwhich came up from the ocean ofmilk when it was being churned by deva’s and daitya’s

and which became an ornament to adorn Vishnu’s chest. The highest of riches which the

sage prays for is clearly salvation.

Now Shankara’s attention is drawn towards the brilliant Kaustubha gem.

સભંૂયાʿભાેિધમʱયાʭસપિદ સહજયા યઃ ͉શ્રયા સિંનધત્તે
નીલે નારાયણાેરઃસ્થલગગનતલે હારતારાપેસવે્યે ।
આશાઃ સવાર્ઃ પ્રકાશા િવદધદિપદધચ્ચાત્મભાસાʳયતે̒ ં -
સ્યાશ્ચયર્સ્યાકરાે નાે દ્યુમ͌ણિરવ મ͌ણઃ કાૈˍતુભઃ સાેઽˍતુ ભૂત્યૈ ॥ ૩૦ ॥
અʳવયઃ – અʿભાેિધમʱયાત્ સપિદ સભંૂય નીલે હારતારાપેસવે્યે
નારાયણાેરસ્થલગગનતલે સહજયા ͉શ્રયા સિન્નધત્ત,ે સવાર્ઃ આશાઃ પ્રકાશાઃ
િવદધત્, આત્મભાસા અʳયતે̒ ન્ ચ અિપદધત,્ આશ્ચયર્સ્ય આકરઃ સઃ
કાૈˍતુભમ͌ણઃ દ્યુમ͌ણઃ ઇવ નઃ ભૂત્યૈ અˍતુ ।
May the awe-inspiring Kaustubha gem which adorns the chest of Vishnu along with

LakShmi and which illuminates all the directions, bring us prosperity like sun does.

Narayana’s chest is blue like the sky. There are garlands on the chest like stars in the sky.

Kaustubha gem is along with Shri(LakShmi), who was sahajA,(sister), [both having been

born in the ocean of milk] like the sun which has a Shri(brilliance) which is sahajA(all its

own). Kautubha gem’s brilliance masks other lustres [the garlands] like sun’s masks that of

stars.

Notes: Shankara cleverly uses again pun at places to bring out similarity between Kaustubha

gem and the sun. As the commentator has brought out, there is a clear suggestion to the birth

of an outstanding luminary, an avatara-purusha, in this samsara-sagara who offers hopes to

all.
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Shankara prays to Jayanti, the garland worn by Vishnu: The garland is supposed to represent

the five elements: pancha bhuta’s.

યા વાયાવાનુકૂલ્યાʭસર͈ત મ͌ણ̗ચા ભાસમાનાઽસમાના
સાકં સાકʿપમંસે વસ͈ત િવદધતી વાસભુદં્ર સભુદ્રમ્ ।
સાઽરં સારઙ્ગસઘંૈમુર્ખિરતકુસમુા મેચકાʳતા ચ કાʳતા
માલા માલા͈લતાˍમાન્ન િવરમતુ સખુૈયાજͭયʳતી જયʳતી ॥ ૩૧ ॥
અʳવયઃ – વાયાૈ આનુકૂલ્યાત્ સર͈ત, યા મ͌ણ̗ચા સાકમ્ અ-સમાના ભાસમાના, (યા)
વાસભુદ્રમ્ સભુદ્રમ્ િવદધતી સાકʿપમ્ અʿસે વસ͈ત, સા સારઙ્ગસઘંૈઃ
મખુિરતકુસમુા મેચક-અʳતા કાʳતા મા-લા͈લતા જયʳતી માલા અˍમાન્ સખુૈઃ અરમ્
યાજેયʳતી ન િવરમતુ ।
May the garland Jayanti, tended dearly by LakShmi, never cease to quickly unite us with

happiness. While the wind blows comfortably, the garland shining incomparably by the

brilliance of the gem, rests on the shoulders of Vishnu gently vibrating. The garland looking

beautiful with dark blue tips ( of flowers) and humming swarms of bees around the flowers

keeps Vishnu happy.

Notes : The most striking feature of this verse as one recites it is the repetition of groups

of letters endowing it with a umique sonorous quality. At the beginning and end of each

pada(quarter of a verse) we can see this repetition. vAvA yAyA, bhAsamAnA samAnA

etc. This is an acrobatics in versifying which became popular among later poets.We need to

note that although there is a repetition of syllables, words themselves are not repeated. This

comes under the category of ‘Shabdalankara’, word-ornamentation and is called ‘yamaka’

(yamaka). Suffice it to say that let alone endowing the verses with lyrical meaning, even to

construct such verses with some relevant meaning is itself very difficult.

Shankara looks at the top end of the shoulder of Vishnu:

હારસ્યાે̗પ્રભા͊ભઃ પ્ર͈તનવવનમાલાંશુ͊ ભઃ પ્રાંશુ̘ પૈઃ
શ્રી͊ભશ્ચાʷયઙ્ગદાનાં શબ͈લત̗͉ચ યિન્નˊકભા͊ભશ્ચ ભા͈ત ।
બાહુલ્યનેવૈ બદ્ધાʦજ͈લપુટમ͉જતસ્યા͊ભયાચામહે તત્
બʳધા͈ત͞͝ બાધતાં નાે બહુિવહ͈તકર͒ ં બʳધુરં બાહુમૂલમ્ ॥ ૩૨ ॥
અʳવયઃ – પ્રાંશુ̘ પૈઃ ઉ̗પ્રભા͊ભઃ પ્ર͈તનવવનમાલાંશુ͊ ભઃ અઙ્ગદાનામ્
શ્રી͊ભઃ ચ, િનˊકભા͊ભઃ ચ યત્ શબ͈લત̗͉ચ ભા͈ત, તત્ અ͉જતસ્ય બʳધુરમ્
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બાહુમૂલમ્ બદ્ધાʦજ͈લપુટમ્ અ͊ભયાચામહે । નઃ બાહુલ્યને બહુિવહ͈તકર͒મ્
બʳધા͈ત͚͛મ્ બાધતામ્ ।
We pray to the elegant top end of the shoulder of Vishnu, the unconquered, ‘May it come

in the way of the grief of bondage which greatly and repeatedly torments (us)’. The top

end of the shoulder has acquired varied hues because of the long and brilliant rays from

the ever-fresh garland of forest flowers, the lustre of the bracelet and the ornament on the

chest.

Notes: The printed text uses ‘kabalitaruchi’ while the commentator uses ‘shabalitaruchi’.

Here the version of the commentator has been adopted.

The sage contemplates on the innumerable arms of Vishnu:

િવશ્વત્રાણૈકદ͑ક્ષાˍતદનુગુણગુણક્ષત્રિનમાર્ણદક્ષાઃ
કતાર્રાે દુિન͚̘͛પાઃ સુ્ફટગુ̗યશસાં કમર્ણામદ્ભુતાનામ્ ।
શાઙ્͜ગ બાણં કૃપાણં ફલકમિરગદે પદ્મશખંાૈ સહસ્રમ્
͊બભ્રાણાઃ શસ્ત્ર̒લં મમ દધતુ હરેબાર્હવાે માેહહાિનમ્ ॥ ૩૩ ॥
અʳવયઃ – િવશ્વત્રાણૈકદ͑ક્ષાઃ, તદનુગુણગુણક્ષત્રિનમાર્ણદક્ષાઃ,
સુ્ફટગુ̗યશસામ્ અદ્ભુતાનામ્ કમર્ણામ્ કતાર્રઃ, િદિન͚̘͛પાઃ, શાઙ્ર્ગમ્ બાણમ્
કૃપાણમ્ ફલકમ્ અિરગદે પદ્મશખંાૈ સહસ્રમ્ શસ્ત્ર̒લાૈ ͊બભ્રાણાઃ હરેઃ
બાહવઃ મમ માેહહાિનમ્ દધતુ ।
May the (many) shoulders of Hari nourish the destruction of Maya in me. The shoulders

carry thousands of weapons such as Sarnga bow, sword, shield, disc, mace, lotus and conch,

which are indescribable, which accomplish astonishing acts of evident great fame andwhich

are dedicated to solely protecting the universe and accordingly efficient in creating dynamic

warrior folk(Kshatriya’s),.

Notes: The vision contemplated here is that of Vishnu of innumerable arms holding

innumerable weapons like the Viswarupa of Gita. In Vishnusahasranama he has a name,

‘sarvapraharaNAyudha’[sarvapraharanayudha]. Anything can be a weapon in his hands

even a blade of grass. The printed text has ‘sphuTaguNayashasAm’ while the commentator

has adopted ‘spuTaguruyashasAm’, which is the one chosen here.

Now the neck of Vishnu is worshipped:

કʫઠાક˄પાેદ્ગતૈયર્ઃ કનકમયલસʬકુʫડલાેʭથૈ̗દારૈઃ
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ઉદ્યાેતૈઃ કાૈˍતુભસ્યાʷયુ̗͊ભ̗પ͉ચત͊શ્ચત્રવણાͭ િવભા͈ત ।
કʫઠાશ્લષેે રમાયાઃ કરવલયપદૈમુર્િદ્રતે ભદ્ર̘પે
વૈકુʫઠ͒યેઽત્ર કʫઠે વસતુ મમ મ͈તઃ કુʫઠભાવં િવહાય ॥ ૩૪ ॥
અʳવયઃ – કʫઠાક˄પાેદ્ગતૈઃ કનકમય-લસત-્કુʫડલ-ઉʭથૈઃ ઉદારૈઃ ઉદ્યાેતૈઃ,
કાૈˍતુભસ્ય અિપ ઉ̗͊ભઃ (ઉદ્યાેતૈઃ) ઉપ͉ચતઃ યઃ ͉ચત્રવણર્ઃ િવભા͈ત, રમાયાઃ
કʫઠાશ્લષેે કરવલયપદૈઃ મુિદ્રતે ભદ્ર̘પે વૈકુʫઠ͒યે અત્ર કʫઠે મમ
મ͈તઃ કુʫઠભાવમ્ િવહાય વસતુ ।
Casting off dullness, may my mind dwell on the beautiful neck of Vishnu, who has his

abode at Vaikuntha. There are marks of bangles of LakShmi on the neck due to LakShmi’s

embrace around the neck. The neck has variegated hues arising out of the scintillations of

the jewels around the neck, the swinging golden ear-rings and the brilliance of Kaustubha

gem.

The sage visualizes the lip of Vishnu likening it to sun:

પદ્માનʳદપ્રદાતા પિરલસદ̗ણશ્રીપર͒તાગ્રભાગઃ
કાલે કાલે ચ કʿબુપ્રવરશશધરાપૂરણે યઃ પ્રવીણઃ ।
વક્ત્રાકાશાʳતરસ્થ͏ˍતરય͈ત િનતરાં દʳતતારાૈઘશાેભામ્
શ્રીભતુર્દર્ʳતવાસાેદ્યુમ͌ણરઘતમાનેાશનાયાˍʬવસાૈ નઃ ॥ ૩૫ ॥
અʳવયઃ – પદ્મા-આનʳદપ્રદાતા પિરલસત-્અ̗ણશ્રી-પર͒ત-અગ્રભાગઃ યઃ કાલે
કાલે કʿબુ-પ્રવર-શશધર-આપૂરણે પ્રવીણઃ (યઃ) વક્ત્ર-આકાશ-અʳતર-સ્થઃ
દʳત-તારા-આેઘ-શાેભામ્ િનતરામ્ ͈તરય͈ત, અસાૈ શ્રીભતુર્ઃ દʳતવાસાે-દ્યુમ͌ણઃ
નઃ અઘ-તમા-ેનાશનાય અˍતુ ।
May the sun-like lip of Vishnu, the husband of LakShmi, destroy our darkness-like sins.

Vishnu’s lip provides pleasure to padmA(LakShmi) in the manner sun provides pleasure to

padma(lotus). In the front portion of the lip, there is the lustre of aruna(redness) similar to

the lustre of Aruna being at the fore-front of the sun. Regularly Vishnu’s lip expertly fills

the moon-white conch with breath similar to sun filling up the conch-white moon. Being

at the front of the sky-like mouth it masks the sparkling teeth in a manner that sun at the

morning horizon masks the twinkling stars.

Notes : this verse demonstrates Shankaracharya’s skill and imagination in weaving a

beautiful tapestry of simile and pun, which can truly be enjoyed in Sanskrit only. The
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reference is to lotus blooming on sunrise. Vishnu blows the conch when he has to fight the

evil forces. Sun causes the growth of moon’s face during the light-half of the month. Aruna

is the charioteer of Sun, who perhaps is a personification of the red-glow that precedes the

sunrise.

The sage looks at the star-like teeth of Vishnu:

િનતં્ય ˍનેહા͈તરેકાિન્નજક͈મતુરલં િવપ્રયાેગાક્ષમા યા
વક્ત્રેr દાેરʳતરાલે કૃતવસ͈તિરવાભા͈ત નક્ષત્રરા͉જઃ ।
લˏમીકાʳતસ્ય કાʳતાકૃ͈તર͈તિવલસન્મુગ્ધમુક્તાવ͈લશ્રીઃ
દʳતાલી સʳતતં સા ન͈તનુ͈તિનરતાનક્ષતાન્ રક્ષતાન્નઃ ॥ ૩૬ ॥
અʳવયઃ – ˍનેહ-અ͈તરેકાત્ યા િનજક͈મતુઃ અલમ્ િવપ્રયાેગ-અક્ષમા, વક્ત્ર-ઇʳદાેઃ
અʳતરાલે કૃતવસ͈તઃ નક્ષત્ર-રા͉જઃ ઇવ
આભા͈ત,અ͈ત-િવલસન્-મુગ્ધ-મુતાવ͈લ-શ્રીઃ કાʳત-આકૃ͈તઃ સા લˏમીકાʳતસ્ય
દʳતાલી ન͈ત-નુ͈ત-િનરતાન્ નઃ અક્ષતાન્ રક્ષતાત્ ।
May Vishnu’s row of teeth which shines like a line of stars(feminine) right inside the moon-

likemouth(masculine) as if she cannot feel separated from her beloved because of excessive

love towards him and which has the lustre of sparkling row of pearls and which has an

endearing shape protect us who are engaged in prostrating to him and praising him.

Notes : This is an elegant example of exaggeration (utprekShA) where in the poet imagines

that the teeth being inside the mouth is as if the stars were inside the moon! And he sees

a motive behind that. Stars which are traditionally considered as wives of the moon have

taken residence right inside the moon to avoid separation from him!

The sage imagines the assembly of Deva’s presided over by Vishnu:

બ્રહ્મʳબ્રહ્મʫય͉જહ્માં મ͈તમિપ કુ̗ષે દેવ સભંાવયે ʬવામ્
શભંાે શક્ર િત્રલાેક͒મવ͊સ િકમમરૈનાર્રદાદ્યાઃ સખંુ વઃ ।
ઇʭથં સવેાવનમ્રં સરુમુિનિનકરં વીક્ષ્ય િવˋણાેઃ પ્રસન્ન-
સ્યાસ્યેr દાેરાસ્રવʳતી વરવચનસધુા હ્લાદયને્માનસં નઃ ॥ ૩૭ ॥
અʳવયઃ – બ્રહ્મન,્ બ્રહ્મ͌ણ અ͉જહ્મામ્ મ͈તમ્ અિપ કુ̗ષે? ; શભંાે, દેવ, ʬવાં
સભંાવયે । ; શક્ર, અમરૈઃ િત્રલાેક͒મ્ અવ͊સ િકમ્? ; નારદાદ્યાઃ, સખુમ્ વહ્
(િકમ્)? ; ઇʭથમ્ સવેાવનમ્રમ્ સરુમુિનિનકરમ્ વીક્ષ્ય પ્રસન્નસ્ય િવˋણાેઃ
વરવચનસધુા નઃ માનસમ્ હ્લાદયેત્ ।
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Looking at the assembly of Deva’s and sages who are bent with humility Vishnu enquires of

themwith delight, ‘Oh! Brahma, I hope yourmind is steadfast in concentrating on Brahman;

Oh! Shambho, I respect you; Oh! Indra, are you taking care of the three worlds along with

Deva’s? Oh! Narada and other sages, Are you all well?’ May the ambrosia of Vishnu’s such

precious speech bring joy to our minds.

Notes: Commentator explains that even Brahma has to meditate on Brahman in order to

do his duty of creation.

The sage experiences the pleasure of looking at Vishnu’s cheeks:

કણર્સ્થˌવણર્કમ્રાʣેʤવલમકરમહાકુʫડલપ્રાેતદ͑ʷયન્-
મા͌ણક્યશ્રીપ્રતાનૈઃ પિર͈મ͈લતમ͈લˈયામલં કાેમલં યત્ ।
પ્રાેદ્યʭસયૂા͜શરુાજન્મરકતમુકુરાકારચાેરં મુરારેઃ
ગાઢામાગા͈મની ં નઃ શમયતુ િવપદં ગʫડયાેમર્ʫડલં તત્ ॥ ૩૮ ॥
અʳવયઃ – યત્
કણર્સ્થ-ˌવણર્-કમ્ર-ઉʣʤવલ-મકર-મહા-કુʫડલ-પ્રાેત-દ͑ʷયત્-મા͌ણક્ય-શ્રી-પ્રતાનૈઃ
પિર͈મ͈લતમ્ તત્ કાેમલમ્ અ͈લˈયામલમ્
પ્રાેદ્યત-્સયૂા͜શ-ુરાજત્-મરકત-મુકુર-આકાર-ચાેરમ્ મુરારેઃ ગʫડયાેઃ મʫડલમ્
નઃ ગાઢામ્ આગા͈મનીમ્ િવપદમ્ શમયતુ ।
May the soft bee-blue cheeks of Vishnu, the foe of Mura, destroy our impending severe

adversities. The lustre of the cheeks illumined by the scintillations of the ear rings in the

shape of a shark made of rubies inset in Gold rivals that of an emerald mirror illumined by

the rising sun.

વક્ત્રાંભાજેે લસʳતં મુહુરધરમ͌ ͔ણ͕ પક્વ͊ ͔બ͕બા͊ભરામમ્
દૃ́ ટ્વા દષંુ્ટ શકુસ્ય સુ્ફટમવતરતˍતુʫડદʫડાયતે યઃ ।
ઘાેણઃ શાેણીકૃતાત્મા શ્રવણયુગલસʬકુʫડલાેસ્રૈમુર્રારેઃ
પ્રાણાખ્યસ્યાિનલસ્ય પ્રસરણસર͌ણઃ પ્રાણદાનાય નઃ સ્યાત્ ॥ ૩૯ ॥
અʳવયઃ – યઃ વક્ત્રાʿભાજેે મુહુઃ લસʳતમ્ પક્વ͊બʿબા͊ભરામમ્ અધરમ͌ણમ્
દૃ́ ટ્વા દષંુ્ટ સુ્ફટમ્ અવતરતઃ શકુસ્ય તુʫડદʫડાયત,ે
શ્રવણયુગ-લસત-્કુʫડલ-ઉસ્રૈઃ શાેણીકૃતાત્મા પ્રાણાખ્યસ્ય અિનલસ્ય
પ્રસરણસર͌ણઃ મુરારેઃ ઘાેણઃ નઃ પ્રાણદાનાય સ્યાત્ ।
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May the nose of Murari which acts as the spreading path for his Prana vayu grant us the

breath of life The nose which appears red because of the rays from the pair of glittering

ear-rings looks like the beak of a parrot descending to bite the gem-like lip, which is as

charming as a ripe Bimba fruit, glittering in the lotus-like face.

Notes: The commentator remarks that as devotion to Lord is verily the Life-breath for a

devotee, the sage is seeking that only. Bimba fruit gets red when it is ripe and comparing

the lip to a Bimba fruit is a standard simile in Sanskrit literature. ghoNA as a feminine

noun is the standard usage, but ghoNa is also encountered in literature as the commentator

points out. usra is a rarely occurring word which means ray.

િદક્કાલાૈ વેદયʳતાૈ જગ͈ત મુહુિરમાૈ સચંરʳતાૈ રવીʳદૂ
ત્રૈલાેક્યાલાેકદ͑પાવ͊ભદધ͈ત યયાેરેવ ̘પં મનુીʳદ્રાઃ ।
અˍમાનʽજપ્રભે તે પ્રચુરતરકૃપાિનભર્રં પ્રેક્ષમાણે
પાતામાતામ્રશકુ્લા͊સત̗͉ચ̗͉ચરે પદ્મનતે્રસ્ય નતે્રે ॥ ૪૦ ॥
અʳવયઃ – મનુીʳદ્રાઃ યયાેઃ અેવ ̘પમ્ િદક્કાલાૈ વેદયʳતાૈ જગ͈ત મુહુઃ
સચંરʳતાૈ ત્રૈલાેક્યાલાેકદ͑પાૈ રવીʳદૂ (ઇ͈ત) અ͊ભદધ͈ત,
આતામ્ર-શકુ્લ-અ͊સત-̗͉ચ-̗͉ચરે અʽજપ્રભે પ્રચુરતર-કૃપા-િનભર્રમ્
(અˍમાન્) પ્રેક્ષમાણે પદ્મનતે્રસ્ય તે નતે્રે અˍમાન્ પાતામ્ ।
May those two lotus-like eyes of Padmanetra, which are charmingly coloured with redness,

whiteness, and blackness and which are looking at us full of compassion protect us. The

great sages consider the two eyes as the sun and the moon which are incessantly moving

around the world like two lustrous lamps to indicate direction and time.

Notes: There are many references to sun and moon as the eyes of the Lord in Sruti’s and

Smriti’s. Eyes are just like lotuses which have a black central portion, surrounded by a white

portion and then the red petals, notes the commentator. It is a remarkable observation that

both reckoning of time and direction are dependant on the sun and the moon.

The sage beholds the elegance of Vishnu’s eye-brows in the next two verses:

પાતાʭપાતાલપાતાʭપતગપ͈તગતેભ્રૂર્યુગં ભુગ્ʶ̓મʱયમ્
યનેષેચ્ચા͈લતને ˌવપદિનય͈મતાઃ સાસરુા દેવસઘંાઃ ।
ʳ͆ત્ય˄લાલાટરઙ્ગે રજિનકરતનાેરધર્ખʫડાવદાતે
કાલવ્યાલદ્વયં વા િવલસ͈ત સમયા વા͈લકામાતરં નઃ ॥ ૪૧ ॥
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અʳવયઃ – યને ઈષત્ ચા͈લતને સાસરુા દેવસઘંાઃ ˌવપદિનય͈મતાઃ,
રજિનકર-તનાેઃ અધર્-ખʫડ-અવદાતે લાલાટ-રઙ્ગે ʳ͆ત્યત્ (યત)્
વા͈લકા-માતરં સમયા કાલવ્યાલદ્વયં વા (ઇ͈ત) િવલસ͈ત (તત)્ ભુગ્ʶ̓મʱયં
ભ્રૂયુગં નઃ પાતાલ-પાતાત્ પાતાત્ ।
May the eye-brows, bowed at centre, of Vishnu, who has the chief of the feathered as his

transport, save us from falling to the nether-world (Naraka). Just by a little movement of

the eye-brows of Vishnu, Deva’s along with Asura’s are controlled at their places of duty.

The eye-brows dancing in the stage-like forehead which is elegantly shaped as a half-moon

are sportive and look as though like a pair of black serpents near their mother in the form

of the ear-ornament,.

Notes: The prayer is to make the devotee tread the path of virtue so that he may not fall into

Naraka, the equivalent of hell. There is a mix up of rUpaka and utprekShA. The discerning

may find it contrived. Word vAlikA is not listed in standard dictionaries. The commentator

interprets it as karNabhUShaNavisheShaH quoting Vaijayanti Lexicon. The ornament is

perhaps shaped like a big snake.

લˏમાકારાલકા͈લસુ્ફરદ͈લકશશાઙ્કાધર્સદંશર્મીલન-્
નતે્રાʿભાજેપ્રબાેધાેʭસકુિનʾ͆તતરાલીનʾ͆ઙ્ગચ્છટાભે ।
લˏમીનાથસ્ય લક્ષ્યીકૃતિવબુધગણાપાઙ્ગબાણાસનાધર્-
-ચ્છાયે નાે ભૂિરભૂ͈તપ્રસવકુશલતે ભ્રૂલતે પાલયેતામ્ ॥ ૪૨ ॥
અʳવયઃ –
લˏમ-આકાર-અલક-અ͈લ-સુ્ફરત-્અ͈લક-શશાઙ્કાધર્-સદંશર્-મીલત્-
નતે્ર-અʿભાજે-પ્રબાેધ-ઉʭસકુ-િનʾ͆તતર-આલીન-ʾ͆ઙ્ગ-ચ્છટા-
આભે લક્ષ્યી-કૃત-િવબુધગણ-અપાઙ્ગ-બાણાસન-અધર્-
-ચ્છાયે ભૂિર-ભૂ͈ત-પ્રસવ-કુશલતે ભ્રૂ-લતે નઃ પાલયેતામ્ ।
May LakShminatha’s creeper-like eye-brows which are capable of generating bountiful

wealth protect us. They look like the half-bent bow, the seat of Vishnu’s arrow-like glances

at the assembly of Deva’s. They look like a line of bumble-bees engaged in waking up the

lotus-like eyes which are half closed due to themoon-like forehead containing the hair-curls

looking like the mark on the

moon.
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Notes: Glances are traditionally likened to arrows or darts. The eye-brows look like the bows

from which the arrows of glances dart in the direction of assembled Deva’s. The forhead

looks like the half-moon. The curls of hair on the forehead look like the mark on the moon.

Looking at the moon the lotus-like eyes are half closed. (Lotuses close as the moon rises).

The eye-brows look like a line of bumble bees close to the lotus eagerly engaged in opening

the half closed lotuses!

Now the sage looks at the Tilaka mark on Vishnu’s forehead:

̘ક્ષˍમારે̛ચાપચ્યુતશરિનકરક્ષીણલˏમીકટાક્ષ-
પ્રાેʬફુ˄લʭપદ્મમાલાિવક͊સતમિહતસ્ફાિટકૈશાન͈લઙ્ગમ્ ।
ભૂયાત્ ભૂયાે િવભૂત્યૈ મમ ભવુનપતેભ્રૂર્લતાદ્વʳદ્વમʱયા-
-તુʭથં તʭપુʫડ્રમૂʱવ͜ જિનમરણતમઃખʫડનં મʫડનં ચ ॥ ૪૩ ॥
અʳવયઃ –
̘ક્ષ-ˍમાર-ઇ̛-ચાપ-ચ્યુત-શર-િનકર-ક્ષીણ-લˏમી-કટાક્ષ-
પ્રાેʬફુ˄લત-્પદ્મ-માલા-િવક͊સત-મિહત-સ્ફાિટક-અૈશાન-͈લઙ્ગમ્
ભવુનપતેઃ ભ્રૂલતા-દ્વʳદ્વ-મʱયાત્ ઉʭથમ્ જિન-મરણ-તમઃ-ખʫડનમ્ ચ તત્
ઊʱવર્મ્ પુʫડ્રમ્ મમ િવભૂત્યૈ ભૂયઃ ભૂયાત્ ।
May the ‘oordhvapundra’ mark of the Vishnu, Lord of the universe, arising in between the

creeper-like brows, which dispels the darkness of birth and death be for my prosperity. The

mark looks like a crystal-white symbol of Siva to which LakShmi, weakened by the group

of arrows released from the sugarcane-bow of Manmatha is offering lotus-garlands in the

form of her glances.

Notes: Manmatha (cupid) is supposed to be having a bow of sugarcane. LakShmi is

tormented by Manmatha and is constantly looking at the mark on Vishnu’s forehead. Her

glances are like offerings of lotus garland to symbol of Siva in the form of the mark

entreating him to lessen the harshness of Manmatha’s arrows, as he is the conqueror of

Manmatha!

પીઠ͒ભૂતાલકાʳતં કૃતમકુટમહાદેવ͈લઙ્ગપ્ર͈તષે્ઠ
લાલાટે નાટ̣રઙ્ગે િવકટતરતટે કૈટભારે͊શ્ચરાય ।
પ્રાેદ્ઘાટ̣વૈાત્મતʳદ્ર͑પ્રકટપટકુટ͓ં પ્રસુ્ફરʳતી સુ્ફટાઙ્ગમ્
પટ્વ͓યં ભાવનાખ્યાં ચટુલમ͈તનટ͓ નાિટકાં નાટયેન્નઃ ॥ ૪૪ ॥
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અʳવયઃ – પીઠ͒ભૂત-અલક-અʳતમ્ કૃત-મકુટ-મહાદેવ-͈લઙ્ગ-પ્ર͈તષે્ઠ
કૈટ્ભ-અરેઃ િવકટતર-તટે લાલાટે નાટ̣રઙ્ગે આત્મ-તʳદ્ર͑-પ્રકટ-પટકુટ͓મ્
પ્રાેદ્ઘાટ̣ સુ્ફટાઙ્ગમ્ પ્રસુ્ફરʳતી ઇયમ્ નઃ પટ્વ͓ ચટુલ-મ͈ત-નટ͓
ભાવનાખ્યામ્ નાિટકામ્ નાટયેત્ ।
May our wavering mind like an expert actress glittering and displaying her limbs play the

drama of concentration on the broad stage of forehead of Vishnu, the foe of Kaitabha, after

removing the screen of lassitude. On that broad stage of Vishnu’s forehead, the crown of

Vishnu looks like the linga symbolizing Shiva seated on the ends of curls of hair on the

forehead.

Notes: The poet In Shankara visualizes a play called ‘concentration’ played by his mind on

the stage of Vishnu’s forehead. In other words, he prays that he may be able to concentrate

on the forehead of Vishnu. The metaphor is further elaborated. When a play begins the

screen is pulled aside. In a like manner before concentration begins, lassitude is removed.

On the stage there will be a symbol of God placed for worship. The crown of Vishnu on

his forehead looks like the linga, symbol of Shiva.

Shankara looks at the curls of hair around Vishnu’s face:

માલાલીવા͈લધાʿʶ̓ઃ કુવલયક͈લતા શ્રીપતેઃ કુʳતલાલી
કા͈લʳદ્યા̗હ્ય મૂધ્નાͭ ગલ͈ત હર͊શરઃˌવધુર્નીસ્ફધર્યા નુ ।
રાહુવાર્ યા͈ત વક્ત્રં સકલશ͊શકલાભ્રા͍ʳતલાેલાʳતરાત્મા
લાેકૈરાલાેક્યતે યા પ્રિદશતુ સતતં સા͊ખલં મઙ્ગલં નઃ ॥ ૪૫ ॥
અʳવયઃ – યા કુવલય-ક͈લતા માલાલી વા, કા͈લʳદ͑ હર-͊શરઃ-ˌવધુર્ની-ˍપધર્યા
મૂિધ્͚͛ન આ̗હ્ય ગલ͈ત ન,ુ સકલ-શ͊શ-કલા-ભ્રા͍ʳત-લાેલ-અʳતરાત્મા રાહુઃ
વક્ત્રમ્ યા͈ત વા ઇ͈ત લાેકૈઃ આલાેક્યતે સા શ્રીપતેઃ કુʳતલાલી નઃ અ͊ખલમ્ મઙ્ગલમ્
પ્રિદશતુ ।
May the curls of hair of Shripathi bestow us all the time alround prosperity. People look

upon it as a garland made of black lotuses or perhaps that river Yamuna is trickling down

Vishnu’s face to compete with the Ganga over the head of Shiva, or Rahu is attacking the

face under the delusion that it is the full moon.

Notes : River Yamuna is traditionally considered dark as perhaps its water is mildly turbid,

which can be observed where Yamuna and Ganga meet.
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Now he looks at the hair on Vishnu’s head in its entirety:

સપુ્તાકારાઃ પ્રસપુ્તે ભગવ͈ત િવબુધૈરʷયદષૃ્ટˌવ̘પા
વ્યાપ્તવ્યાેમાʳતરાલાˍતરલમ͌ણ̗ચા ર͐ʦજતાઃ ˍપષ્ટભાસઃ ।
દેહચ્છાયાેદ્ગમાભા િરપવુપુરગ̗ʷલાષેરાષેા͉ગ્ʶ̓ધૂʿયાઃ
કેશાઃ કે͊શ͈દ્વષાે નાે િવદધતુ િવપુલક્લેશપાશપ્રણાશમ્ ॥ ૪૬ ॥
અʳવયઃ – ભગવ͈ત સપુ્તે િવબુધૈઃ અિપ અદષૃ્ટˌવ̘પાઃ સપુ્તાકારાઃ
વ્યાપ્ત-વ્યાેમ-અʳતરાલાઃ તરલ-મ͌ણ-̗ચા ˍપષ્ટભાસઃ ર͐ʦજતાઃ
દેહચ્છાયા-ઉદ્ગ્મ-આભાઃ િરપુ-વપુઃ-અગ̗-ʷલાષે-રાષે-અ͉ગ્ʶ̓-ધૂʿયાઃ કે͊શ͈દ્વષઃ
કેશાઃ નઃ િવપુલ-ક્લેશ-પાશ-પ્રણાશમ્ િવદધતુ ।
May the locks of hair, which are illumined and colored by the sparkling gem on the fore

head of Vishnu, the foe of Kesi, destroy entirely our bundle of sufferings. When Vishnu

sleeps, even the Deva’s cannot fully perceive the form of the matted hair which occupies

all the skies, They look as if they are the aura emanating from Vishnu’s body. They look

as if they are clusters of smoke from the fire of anger arising out of burning the incense of

bodies of foes.

Notes: The commentator explains that when Vishnu goes into Yoganidra, his matted hair

occupies the whole of the skies. suptA is interpreted as ‘matted hair’ by the commentator

quoting Vaijayanti lexicon, although standard dictionaries do not list it. There is a hint of

matted locks of hair being compared to dark clouds too although it is not fully brought out.

The sage prays for cutting asunder of all wordly bondages.

Shankara prostrates to the crown of Vishnu:

યત્ર પ્રત્યુપ્તરત્નપ્રવરપિરલસદ્ભૂિરરાે͉ચˋપ્રતાન-
સૂ્ફત્યાર્ મૂ͈ત͚͛મુર્રારેદ્યુર્મ͌ણશત͉ચતવ્યાેમવદ્દિુન͚͛ર͒ક્ષ્યા ।
કુવર્ત્ પારેપયાેિધ ʤવલદકૃશ͊શખાભાˌવદાવૈાર્͉ગ્ʶ̓શઙ્કાં
શશ્વન્નઃ શમર્ િદˈયાʬક͈લકલષુતમઃપાટનં ત͉ʬકર͒ટમ્ ॥ ૪૭ ॥
અʳવયઃ – યત્ર પ્રત્યુપ્ત-રત્ન-પ્રવર-પિરલસત-્ભૂિર-રાે͉ચઃ-પ્રતાન-સૂ્ફત્યાર્
મુરારેઃ મૂ͈ત͚͛ઃ દ્યુમ͌ણ-શત-͉ચત-વ્યાેમવત્ દુિન͚͛ર͒ક્ષ્યા, પારેપયાેિધ
ʤવલત્-અકૃશ-͊શખા-ભાˌવત્-આૈવાર્͉ગ્ʶ̓-શઙ્કામ્ કુવર્ત્ તત્ િકર͒ટમ્ નઃ
ક͈લ-કલષુ-તમઃ-પાટનમ્ શમર્ િદˈયાત્ ।
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May the crown of Vishnu, which makes one fancy that they are the glowing flames of

bright Vadava (Sub-oceanic fire) at the further bank of ocean(of milk) endow us with

everlasting beatitude which destroys the darkness due to the wicked Kaliyuga. The piercing

rays emanating from the priceless gems set in the crown render Vishnu’s form extremely

difficult to perceive like the sky brightened by hundreds of suns.

Notes: As per the commentator Vishnu’s abode is on Northern bank of milk of ocean in

Shaka island. One is reminded of Bhagavd Gita’s description of Viswarupa, ‘િદિવ સયૂર્સહસ્રસ્ય
ભવેદ્યુગʸદુ͍ʭથતા । યિદ ʾહાઃ સદશૃી સા સ્યાત્ ભાસˍતસ્ય મહાત્મનઃ ॥’.

Shankara beholds the entire form of Vishnu, after having had the pleasure of looking at

parts of the form individually:

ભ્રાʳʬવા ભ્રાʳʬવા યદʳત͍સ્ત્રભવુનગુ̗રʷયʽદકાેટ͓રનેકાઃ
ગʳતું નાʳતં સમથાͭ ભ્રમર ઇવ પનુનાર્͊ભનાલીકનાલાત્ ।
ઉન્મʣજન્નૂ͉જ͚͛તશ્રી͍સ્ત્રભવુનમપરં િનમર્મે તʭસદકૃ્ષમ્
દેહાʿબાેિધઃ સ દેયાિન્નરવિધરʿ͆તં દૈત્યિવદ્વે͈ ષણાે નઃ ॥ ૪૮ ॥
અʳવયઃ – િત્રભવુનગુ̗ઃ અિપ અનેકાઃ અʽદ-કાેટ͓ઃ યદʳતઃ ભ્રાʳʬવા ભ્રાʳʬવા
અʳતમ્ ગʳતુમ્ ભ્રમર ઇવ ન સમથર્ઃ (સન)્, પનુઃ ના͊ભ-નાલીક-નાલાત્ ઉન્મʣજન્
તત-્સદકૃ્ષમ્ અપરમ્ િત્રભવુનમ્ િનમર્મે સઃ દૈત્ય-િવદ્વે͈ ષણઃ ઊ͉જ͚͛તશ્રીઃ
િનરવિધઃ દેહાʿબાેિધઃ નઃ અʿ͆તમ્ દેયાત્ ।
May the resplendent endless ocean-like form of Vishnu, the foe of Daitya’s give us ambrosia

(amrita). Brahma, the father of the three worlds, after not being able to reach the boundary

in the abdomen of Vishnu even after roaming endlessly like a bumble-bee for millions of

years, got out from the root of the lotus in Vishnu’s navel and created a world outside similar

to the one inside.

Notes: Evidently the ambrosia the sage seeks is that of MokSha.

Proceeding to conclude the hymn Shankara prays to the ten incarnations of Vishnu:

મʭસ્યઃ કૂમાͭ વરાહાે નરહિરણપ͈તવાર્મનાે ̒મદગ્ʳયઃ
કાકુʭસ્થઃ કંસઘાતી મન͊સજિવજયી યશ્ચ ક͋લ્કભર્િવˊયન્ ।
િવˋણાેરંશાવતારા ભવુનિહતકરા ધમર્સસં્થાપનાથાર્ઃ
પાયાસમુા͜ ત અેતે ગુ̗તરક̗ણાભાર͊ખન્નાશયા યે ॥ ૪૯ ॥
અʳવયઃ – મʭસ્યઃ કૂમર્ઃ વરાહઃ નરહિરણપ͈તઃ વામનઃ ̒મદગ્ʳયઃ કાકુʭસ્થઃ
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કંસઘાતી મન͊સજ-િવજયી યઃ ભિવˊયન્ ક͋લ્કઃ ચ અેતે યે
ગુ̗તર-ક̗ણા-ભાર-͊ખન્ન-આશયા િવˋનાેઃ અંશાવતારાઃ ભવુન-િહતકરાઃ
ધમર્-સસં્થાપન-અથાર્ઃ તે મામ્ પાયાસઃુ ।
May the partial incarnations of Vishnu, namely Matsya, Kurma,Varaha, Narasimha,

Vamana, Parashurama (son of Jamadagni), Rama (Scion of Kakutstha), Krishna(Slayer

of Kamsa), Buddha(Conqueror of Manmatha) and Kalki(Of the future), who are the

benefactors of the worlds and whose mission is to establish Dharma and who are weighed

down by extreme compassion protect me.

Notes: It is significant that Shankara has recognized Buddha as one of the ten incarnations.

The word hariNa in narahariNapati does not seem to denote a lion as per standard lexicons.

The commentator quotes Harsha where he seems to have used hariNa to denote a lion.

Shankara reflects on the twin facets of One Reality: Brahman, beyond reach of words and

mind and Vishnu, who is ever accessible and provides immeasurable joy:

યˍમાદ્વાચાે િનˇ͆ત્તાઃ સમમિપ મનસા લક્ષણામીક્ષમાણાઃ
ˌવાથાર્લાભાʭપરાથર્વ્યપગમકથનશ્લા͈ઘનાે વેદવાદાઃ ।
િનત્યાનʳદં ˌવસિંવિન્નરવિધિવમલˌવાʳતસકં્રાʳત͊બʿબ-

ચ્છાયાપત્ત્યાિપ િનતં્ય સખુય͈ત ય͈મનાે યત્તદવ્યાન્મહાે નઃ ॥ ૫૦ ॥
અʳવયઃ – યˍમાત્ વાચઃ મનસા સમમ્ લક્ષણામ્ ઈક્ષમાણાઃ ˌવાથાર્લાભાત્
પરાથર્-વ્યપગમ-કથન-શ્લા͈ઘનઃ વેદવાદાઃ અિપ િનˇ͆ત્તાઃ યત્
ˌવ-સિંવત્-િનરવિધ-િવમલ-ˌવાʳત-સકં્રાʳત-͊બʿબચ્છાયા-આપત્ત્યા ય͈મનઃ અિપ
િનતં્ય સખુય͈ત તત્ િનત્યાનʳદમ્ મહઃ નઃ અવતુ ।
May that Lustre which provides joy even to those who practice self-control, in the guise

of a reflection of its self luminous, unlimited, pure formlessness protect us. Words along

with mind and even the Upanishads, which advocate its existence through indirect meaning

having failed through direct meaning, return (having failed to reach it) from that lustre.

Notes: This is a verse endowed with subtle aspects of advaitic philosophy. The commentary

is detailed and riddled with complex advaitic terminology. It is believed that the main

import has been conveyed here. Brahman who is formless and is not accessible to words,

mind or even the Upanishads in its infinite mercy shows itself in the form of Vishnu and his

incarnations as if through a refexion in an accessible form. Even sages who seek the formless
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Brahman rejoice at that Lustre with form. The reference to the Upanishadic statement, ‘yato

vAcho nivartante aprApya manasA saha’ is very evident.

The verse refers to different modes through which a word is endowed with a meaning. If

one says ga NgAyAM ghoShaH one refers to a village on the banks of Ganga although the

words at first seem to convey that the village is inside the river. A word acquires a meaning

different from what it normally conveys through a mode called lakShaNA, which becomes

operative conveying a different meaning in place of the normal meaning.The verse refers

to the fact that all modes through which a word acquires a meaning fail to reach Brahman.

As a mark of his own humility, Shankaracharya pays his obeisance to a Bhagavata- Vishnu’s

devotee:

આપાદાદા ચ શીષાર્દ્વપુિરદમનઘં વૈ̀ ણવં યઃ ˌવ͉ચત્તે
ધત્તે િનતં્ય િનરˍતા͊ખલક͈લકલષુે સતંતાʳતઃપ્રમાેદઃ ।
જુહ્વ͐ʣજહ્વાકૃશાનાૈ હિરચિરતહિવઃ ˍતાતે્રમʳત્રાનપુાઠૈઃ
તʭપાદાʿભાે̗હાʾયાં સતતમિપ નમસુ્કમર્હે િનમર્લાʾયામ્ ॥ ૫૧ ॥
અʳવયઃ – યઃ િનત્યમ,્ ͉જહ્વા-કૃશાનાૈ ˍતાતે્ર-મʳત્રાનપુાઠૈઃ હિર-ચિરત-હિવઃ
જુહ્વત,્ ઇદમ્ અનઘમ્ આપાદાત્ આ ચ શીષાર્ત્ વૈ̀ ણવમ્ વપુઃ
િનરˍત-અ͊ખલ-ક͈લ-કલષુે ˌવ͉ચત્તે સતંત-અʳતઃ-પ્રમાેદઃ ધત્ત,ે
િનમર્લાʾયામ્ તત-્પાદાʿભાે̗હાʾયામ્ સતતમ્ અિપ નમસુ્કમર્હે ।
Our obeisances are forever to the pure lotus-like feet of one, who holds in his mind, bereft of

all the wickedness (characteristic) of Kaliyuga and having uninterrupted internal happiness,

the faultless form of Vishnu from head to foot, while offering oblations of Vishnu’s deeds

with the chantings of Mantra and Stotra in the fire of the tongue.

Notes: Quite characteristically Shankara stresses on the purity of mind while contemplating

the divine formof Vishnu, as one chants the Mantras and the Stotras. Salutation is complete

only when it has all the three anga’s, namely vAchika(by word), kAyika(by body) and

mAnasika(by mind). He uses a metaphor of oblations to the fire for the chantings of

stotras and Mantras. The verse echoes sentiments expressed in several passages in the

Gita. ‘brahmArpaNaM brahmahaviH brahmAgnau brahmaNA hutam’ etc.

As phalashruti, Shankaracharya bestows his benediction to one who recites this hymn with

devotion:

32 sanskritdocuments.org



શ્રીિવˋ̖પાદાિદકેશાʳતˍતાતે્રમ્

માેદાʭપાદાિદકેશˍતુ͈ત͈મ͈તર͉ચતાં ક͒તર્િયʬવા િત્રધાʿʶ̓ઃ
પાદાʽજદ્વʳદ્વસવેાસમયનતમ͈તમર્ˍતકેનાનમેદ્યઃ ।
ઉન્મુચ્યવૈાત્મનનૈાેિનચયકવચકં પʦચતામેત્ય ભાનાેઃ
͊બʿબાʳતગાͭચરં સ પ્રિવશ͈ત પરમાનʳદમાત્મˌવ̘પમ્ ॥ ૫૨ ॥
અʳવયઃ – યઃ ઇ͈ત ર͉ચતામ્ િત્રધાʿʶ̓ઃ પાદાિદકેશˍતુ͈તમ્ માેદાત્ ક͒તર્િયʬવા
પાદ-અʽજ-દ્વʳદ્વ-સવેા-સમય-નત-મ͈તઃ મˍતકેન આનમેત,્ સઃ આત્મના
અેનઃ-િનચય-કવચકમ્ ઉન્મુચ્ય પʦચતામ્ અેત્ય ભાનાેઃ ͊બʿબ-અʳતઃ-ગાેચરમ્
પરમાનʳદમ્ આત્મˌવ̘પમ્ પ્રિવશ͈ત ।
One who, after reciting with joy Vishnu’s Padadikesantastotra thus composed bows his

head to (Vishnu) intent on serving his lotus feet, enters ultimate bliss of Brahman, who

becomes visible through the solar orb, when he casts off his mortal coil.

Notes: To point out that in this hymn he has all along prayed only for the ultimate realization

of Brahman,the only wish worthwhile striving for, Shankarabhagavatpada emphasises that

aspect at the end.

ઇ͈ત શ્રીમʭપરમહંસપિરવ્રાજકાચાયર્સ્ય શ્રીગાેિવʳદભગવʭપજૂ્યપાદ͊શˊયસ્ય
શ્રીમચ્છંકરભગવતઃ કૃતાૈ િવˋ̖પાદાિદકેશાʳતˍતાતે્રં સʿપૂણર્મ્ ॥

Thus comes to completion Vishnupadadikesantastotra among the works of

PramahamsaparivrAjakAcharya Shri Shankarabhagavan, who is a disciple of the revered

Govindabhagavatpujyapada.

શકંરાચાયર્ર͉ચતા િવˋ̖ˍતુ͈તિરયં હરેઃ ।
કૃપયા તસ્ય સʿપ્રીત્યૈ આગં્લવાʫયાં કૃતાિપ͚͛તા ॥

Encoded, proofread, and translated with commentary by GSS. Murthy murthygss at

gmail.com

shrIVishnupAdAdikesAntastotram

pdf was typeset on September 4, 2024
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