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Mela Ragamalika by Maha Vaidyanatha Shiva Iyer

மஹாைவth³யநாத²ஶிவவிரசிதா ேமளராக³மாகா

MahA VaidyanAtha Iyer (1844-1892 A.D.), popularly known as ᳚shivan᳚,
was born in the village of VaiyacEri, near Ta njAvUr. His father,

Pa ncanada Iyer, who gave him initial training is music, was a music scholar and devotee

of Lord shiva. Of the four sons, shivan was the third, and his elder brother, RAmasvAmi

shivan was also a proficient musician and composer.

Later, the shivan brothers learnt the subtle aspects of music from Anayya, and from

MaNambucAvadi Ve NkaTasubba Iyer, a direct disciple of Saint TyAgarAja. Even as

a boy of ten, VaidyanAtha shivan could sing in all the three SthAyi-s with remarkable skill

and accuracy. He used to sing in the GAndhAra shruti– the third kaTTai of Harmonium,

and move between six kAla-s with great speed. At the age of 12, he gave his first public

performance in KalliDaikuricci, in the distinguished presence of SubrahmaNya DEshikar

and AmbalavANa DEshikar, the Adhipati-s (chiefs) of TiruvADutturai Matham. Among

the audience were two reputed musicians of that time, Periya VaidyanAtha Iyer, and

Cinna VaidyanAtha Iyer. Impressed with his performance and the depth of his musical

knowledge, SubrahmaNya DEshikar as well as the Sadas (assembly) conferred upon

him the title ᳚MahA᳚. His favourite musical form was Manodharma sa NgItaM (extempore

rendition), and at a very young age, he became proficient in rendering AlApana, tAnaM,

pallavi, neravaland kalpanA svara. He was also gifted with a magnificent voice. Once,

during a pallavicompetition, he thrilled the audience with an amazing exposition of

nArAyaNagauLa rAgaM, and defeated one famous Pallavi VidvAn, VeNu, and won several

laurels. Fiddle Ve Nkoba Iyer accompanied him on the violin. On another occasion,

he stunned the Sabha with his famous pallavi in kalyANi rAgaM, set to Simhanandana

tALaM, (the longest of the 108 tAla-s) consisting of 128 akShrarkAla-s, The sahityam of

this lengthy and intricate pallavi reads:

ெகௗ³நாயக கநகஸபா⁴ நாயக
ஹாலாஹலத⁴ர க³ŋhகா³த⁴ரஹர ।
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shமரஹரரஹர ஶிவகாேமவர
சித³mhப³ேரவர நடராஜ மாமவ ॥
Later, he recast this pallavi into a tillAnA, ᳚ThIM tara tiranA᳚ in KalyANi, in the same

Simhanandana tALaM. This tillAnA is also sung in rAga kAnaDa. VaiyanAtha Iyer was

also a gifted performer of HarikathA kAlakShEpaM. Throughout his life, shivan enjoyed

the healthy patronage of the rulers of RAmanAthapuraM.

The kAmbhoji pada varNaM, ᳚Pa NkajAkShi pai᳚, and the nAgasvrAvali kRRiti ᳚shri
sha Nkara GuruvaraM ᳚ are his well-known compositions, among various other kRRiti-s

in Tamil and Sanskrit. In addition, many of the compositions which are attributed to his

elder brother RAmasvAmi, undoubtedly enjoy co-authorship with VaidyanAtha shivan,

and contain the rAgamudra ᳚guha dAsa ᳚. Here is a partial list of such compositions by shivan

brothers:

பாமாmh  ராஜராேஜவ (ஜநரஜநி)
மநவிநி வ (கநகாŋhகி³)
பŋhகஜா ைப (காmhேபா⁴ வrhணmh)
கைட³khகNh (ேப³க³ட³)
ஏkhகாலthதிmh (நாThடர nh)

iµthkhமாரyhயேந (ஶŋhகராப⁴ரணmh)
உந பாத³mh ணேய (சkhரவாகmh)
நடநmh ேஶyhmh (ேகதா³ரெகௗ³ள)

 ஶŋhகர ³வரmh (நாக³shவராவ)

மாlh மக³ைந (பி³லஹ)

In any case, MahA VaidyanAtha Iyer’s greatest contribution to CarNAtic music is of

course, his famous 72 MELa rAgamAlikA. But this was not the first, single composition

covering all the 72 mELa rAga-s. One LAvaNi VE NkaTa Rao, a court poet in the Tanjore

kingdom, a scholar in Marathi, Tamil and Telugu, and a brilliant exponent of of LAvani (a

type of Marathi folk style) singing, composed a version of the 72 mELa rAgamAlikA,

called “BAhattara MELakartA” in Marathi. This composition begins with the phrases

᳚shrImAn Jokari RAjya ViShNu sama᳚, and incorporates the RAga mudrain each line of

the charaNaM. The theme is erotic, and is in praise of SakhArAm SAhEb, the son-in-law

of the ruler. MahAVaidyanAtha Iyer was entrusted with the task of setting this composition
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to music. He accomplished this with great ease in a short period of seven days, and was

awarded 2000 rupees, besides many gifts. It is said that LAvaNi Ve NkaTa Rao played the

mRRida NgaM to the singing of MahA VaidyanAtha Iyer. However, MahA VaidyanAtha

Iyer did not relish the erotic nature of the theme and the nara stuti(praising a human) in this

composition, so, he wrote a suitable alternate sAhityamin praise of Lord PraNatArtihara

(shiva) of the mammoth temple at TiruvaiyAru. This is the version that is currently in vogue

as theMELarAgamAlikA. The entire rAgamAlikAis set to Adi tALaM. The pallaviis sung

in shrI rAgaM, followed by some beautiful jatiphrases in the tillAnA style; there is no

anupallavi, and the charaNaM has 72 lines, one for each mELakartA, with the rAga mudra

(signature) skillfully woven in each line. At the end of eachmELa rAgaM, there is a chiTTa

svaraM, and further, to enhance the beauty of the composition, his brother RAmasvAmi

shivan added additional chiTTasvara-s at the end of each line, whose pUvA NgaM (the

first half) is in the same mELaM, but the uttarA NgaM (the second half) is in the next

mELaM. At the end of each chakraM, the pallavi is repeated in shri rAgaM, and after line

36, at the commencement of the Prati madhyama series, the jati phrases are also sung.

This is not a composition that we hear in a concert platforms. Occasionally, in the past,

one or two chakram-s of this lengthy composition has been rendered by singers like

Musiri SubrahmaNya Iyer, and Smt. M. S. SubbalakShmi. In June 1989, the Gramaphone

Company of India (HMV) released an album (LP No. ECSD 40553), and simultaneously,

a 60 minute cassette (No. HTCS 03B 3346) under the title: ᳚mELa rAgamAlikA cakra ᳚,
where Smt. M. S. SubbalakShmi melodiously sings the complete rAgamAlikA with all

the above-mentioned features and ciTTa svara-s. Another audio-cassette is excerpts from a

live recording of aMusic Academy concert byMudikondan Venkatarama Iyer, that features

selected chakram-s from the mELarAgamAlikA.

The theme of this rAgamAlikAis advaitic, and highly philosophical, and is packed

with several well-know (and not so well-known) anecdotes from ancient mythology.

A full-fledged commentary in Tamil, known as ᳚shivapriya᳚, written by V.S.V

GurusvAmi shAstrigal of VaragUr is available in a 1989 Music Academy publication,

᳚The MELarAgamAlikA of Maha Vaidyanathan Sivan᳚. This tamil book, edited by

T.S.Parthasarathy, also includes the notations of the rAgamAlikA, as sung by M. S.

Subbalakshmi. The text of the original Marathi language rAgamAlikA, ᳚BAhattara
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MELakartA᳚ of LAvaNi VE NkaTa Rao is also given in this book.

This text (with notations in English) appeared earlier in the scholarly work, ᳚The SaMgraha

CUDAmaNi᳚ of GovindAchArya (Edited by Pandit S. Subrahmanya Sastri, and published

by The Adyar Library, 1938).

Another valuable book, ᳚MELarAgamAlikA of MahA VaidyanAtha shivan᳚, edited by

Pandit S. Subrahmanya Sastri, published by the Adyar Library and Research Center,

Madras (1937), later revised by Smt S. Sarada (1979) (in Sanskrit and English) provides

Notations in both English and Sanskrit.

। தாளmh -ஆதி³ ।
। பlhலவி -ராக³mh ।
phரணதாrhதிஹரphரேபா⁴ ராேர phரணவப ஸmhபேத³ பேத³ ।
phரணமா  phரkh’திphேரரக phரமத²க³ணபேத பேத³ பேத³॥
। ஜதி ।
தாmh தாmh தகணக தீ⁴mh தீ⁴mh தி⁴த கிடதக த³

ததீ⁴mh தீ⁴ŋh தகதி⁴ தகத கிடதக ஜ²mh
நாதி³ தி³ேதா⁴mh தி³தி³ தி³thதிlhலாநா தி³நா தாநா ேதா³nhதி
தகணக தகஜiΝ தகதி⁴ th◌⁴khட³தth தளாŋh³ேதாmh தகதிக ததி⁴ŋhகி³ணேதாmh

। அiνபlhலவி - சரணmh (72 ேமள) ।
(ஶுth³த⁴மth◌⁴யமேமள 1 - 36)

கநகாŋhkh³யா ரமயா த ஸநகாதி³phய kh’பாலய ॥ 1॥
ரthநாŋhkh³யா த⁴rhமஸmhவrhத⁴nhயா ரமண மாmh பபாலய ॥ 2॥
கா³நrhதிதி க⁴நஶாshthரமாநrhத⁴nhையrhக³தி³ேதாऽ ॥ 3॥
வநshபதித³லஸமrhசேநந பாவநப⁴khைதrhவிதி³ேதாऽ ॥ 4॥
மாநவதீபி: ◌⁴ shmh’திபி⁴khதகrhமkh’nhமாநவபாபmh வாரய ॥ 5॥
தாநபிணmh thவாmh ப⁴ஜnhதி ேய தாரiµபதி³ஶmhshதாரய ॥ 6॥
ேத³வேஸநாபதிஜநக நீலkh³வ ேஸவகஜநேபாஷண ॥ 7॥
ஹiνமேதா ³Nh³மப⁴வmh shவத:ஸுதiνமேதாऽத³தா³ ⁴தி⁴ஷண ॥ 8॥
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பா⁴iνேகாஸŋhகாஶ மேஹஶ ேத⁴iνகாஸுரமாரகவாஹந ॥ 9॥
ஆநnhத³நாடகphயாமரவர நnhத³நாடவீஹvhயவாஹந ॥ 10॥
ேகாகிலphயாmhரகிஸலயாŋhக³ ேகா³லபாலநபப⁴யப⁴ஜந ॥ 11॥
ப³ஹுபாவதீஹ ப⁴வாnh மாmh iµஹுrhiµஹுrhதப⁴khதஜநரஜந ॥ 12॥
தீ⁴ரப⁴th³ராkh²யகா³யகphய வீரப⁴th³ராதி³பாதஶரண ॥ 13॥
ேத³வலாப⁴ரேth³தா⁴ரக வஸுேத³வலாப⁴ரணநதசரண ॥ 14॥
தமாயா மாளவெகௗ³ளாnhதrhக³தமாேஹஶா: thவாmh விnhத³nhதி ॥ 15॥
சkhரவாகசாrhதா⁴ŋhக³ thவthkh’பயா ஶkhரவாkhபதிஸுரா: நnhத³nhதி ॥ 16॥
ேதஜஸா தஸூrhயகாnhthயா ெகௗ³rhயா ஓஜஸாऽலphரதாப ॥ 17॥
ஶுப⁴கர ஹாடகாmhப³ஶராph³ஜநிப⁴கர ஹதப⁴khதபதாப ॥ 18॥
ஜ²ŋhகாரth◌⁴வநிதமாலாத⁴ர டŋhகாரth◌⁴வநிதசாப ॥ 19॥
மஹாநட ைப⁴ரவீமாதிபா⁴ரதீஸஹாயேத³ைவrhநதேகாப ॥ 20॥
ஶிவ நthகீரவாணீவஶக³ ப⁴வந இவ வஸ ேம மந ॥ 21॥
க²ரஹரphயமாேலாkhய பராthபர ஹர த³யயா பாதவாந ॥ 22॥
ெகௗ³மேநா ஹத³mhப³ர ஸததmh ெகௗ³வ வthேஸ ரமேத ப⁴வதி ॥ 23॥
ேயாऽெஸௗ அணphயாதி³thய: தmh thவா ஸா திராநதா ப⁴வதி ॥ 24॥
மாரரஜநீவரத³ நிரஹŋhகாரஜநா iµkhthைய thவாmh shவnhதி ॥ 25॥
சா ேக ஶிவŋhக³மநாrhchய ேமத⁴nhவnh ஸுக²மாphiνவnhதி ॥ 26॥
ஸரஸாmh கீ³திmh கீrhதிmh தி³ஶ ேம தரஸா அŋhகீ³kh’தஹதமத³ந ॥ 27॥
ஹகாmhேபா⁴தி⁴ஸmhப⁴வாமர³தநிவாரக shதவத³ந ॥ 28॥
தீ⁴ர ஶŋhகராப⁴ரணஸமmh thவாmh ேகா⁴ரஶŋhகயா ேநா ஜாேந ॥ 29॥
jhஞாநகா³நmh kh’தவதாmh வரத³நகா³நnhதி³நீஜாேந ॥ 30॥
யாக³phயாமரthயாக³phயmh விதி⁴mh th³ராக³phேயண ஶிதவாந ॥ 31॥
ஸதா³நnhேத³ thவயி ராக³வrhத⁴நீmh iµதா³ நிதவதீmh ரதவாந ॥ 32॥
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தக³ஜவத³ந கா³ŋhேக³ய ⁴ஷணீkh’த⁴ஜŋhக³ நதஸுரகத³mhப³॥ 33॥
வாக³தீ⁴வெயௗ யத³ŋhக³ஸmhப⁴ேவ ேபா⁴க³ேமாதா³ ஜக³த³mhபா³॥ 34॥
ஶூநீ தயா த⁴rhமவrhத⁴nhயா ேக²ல த³யயா ஸுரவShட²॥ 35॥
ைகலாஸாசலநாடநkh’th³⁴ஜைஶலத³Nhட³கசரŋh³Shட²॥ 36॥
(phரணதாrhதிஹர phரேபா⁴ ராேர)

(phரதிமth◌⁴யமேமள 37-72)

phரதிபி³mhப³ரஸாலக³ப²லஸமா விஷயா இதி பி³mhபா³த⁴ரா:ஸnhthயஜnhதி ॥ 37॥
ேய ப⁴வஜலாrhணவmh ஸnhதmh ேத ப⁴வத³ŋhkh◌⁴ெநௗகாmh ப⁴ஜnhதி ॥ 38॥
ஜ²லmh ஜ²லவராளிகீ³தமாலாத⁴ர ஜலnhத⁴ராஸுரமாரக ॥ 39॥
ஸுரதா³நவநீதாmh’தவிiµக² வரதா³நநிரத தாரக ॥ 40॥
ேபா:◌⁴ பாவநீபிShடாshவாத³ந ரக⁴ப அவ நீபவநஸுnhத³ர ॥ 41॥
ர⁴phயாrhசிதராவசரண மக⁴phரஶந ⁴ஜமnhத³ர ॥ 42॥
க³வாmhேபா⁴தி: ◌⁴ தீrhண இவ மயா ப⁴வாmhேபா⁴தி: ◌⁴ தவ த³யயா ॥ 43॥
இஹ phரஸnhேநா ப⁴வ phயதமயா ஸஹ phரமத²ப th³ரா³மயா ॥ 44॥
ஸrhவஶுபா⁴பmh  வராளிகாmh rhவiνkh³ரஹmh thவாmh வnhேத³ऽஹmh ॥ 45॥
ஸத³ய ஷTh³வித⁴மாrhகி³ணி மiνேஜ ’த³யக³ ந rhேவ ஸnhேத³ஹmh ॥ 46॥
ஸுவrhmh கீ³திmh ஸiµபதி³ஶ phரத²மவrhŋhகீ³kh’தைவNhட²॥ 47॥
தி³vhயமணிப³nhேத⁴ ப³th³த⁴நாக³கŋhகண ப⁴vhயமணிலதகNhட²॥ 48॥
ஸுப³லாiµகா²மரphரத த⁴வளாmhப³பேதrh³rhத³rhஶ ॥ 49॥
ஸுபநாமநாராயணீஸஹசர shவபபா⁴ஸகாத³rhஶ ॥ 50॥
த⁴rhமகாமவrhத⁴நீவிலத நிrhமலாŋhக³ ஶுப⁴தா³யக ॥ 51॥
நிதராmh அphயவாதி³நி விiµக² நதராம அkh³நிஸாயக ॥ 52॥
சித³mhப³ரக³மநரமாபஹரணmh கத³mhப³ரமண மம தீ³யதாmh ॥ 53॥
விவmh ப⁴தmh thவயாShடrhthயா ஶவth³த⁴நமாதீ⁴யதாmh ॥ 54॥
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யாமளாŋhகீ³kh’தவாமபா⁴க³ ேகாமளாŋhக³ஜஶரப⁴ŋhக³॥ 55॥
ஷNhiµக²phயாŋh³phயஜநக ரNhமயாŋhக³நத ஶரபா⁴ŋhக³॥ 56॥
ஹர mhேஹnhth³ரமth◌⁴யமாrhதா⁴ŋhக³ நரmhஹ அநாmhப³ர ॥ 57॥
ரஹர ைஹமவதீமேநாஹர ஹர ரதஸுரநிகர ॥ 58॥
விதி³தத⁴rhெமௗ அதிகாயth³ராெமௗ iµதி³தமநா: thவmh ரதவாnh ॥ 59॥
நீதிமதீஹ ஜேநऽதிphேயாऽ phதிமதிரதாnh ஶிதவாnh ॥ 60॥
ேயாऽதி⁴காmh தாmh அணிமாதி³தா³mh பேயாதி⁴காnhதாமணிேஸவிதாmh ॥ 61॥
த⁴rhமவrhத⁴நீmh ஸுரrhஷப⁴phயாmh நிrhமலப⁴khைதrhபா⁴விதாmh ॥ 62॥
மநநஶீலதாmh கீ³rhவாணபேத: ஜநநவrhதாiµkhதவதீmh ॥ 63॥
⁴ஷு வாசshபதிஸmhப³nhத⁴shவாேந jhஞாநmh த³thதவதீmh ॥ 64॥
ேமசகlhயாணீmh வாசmh தி³ஶதீmh ேமாசகதா³யிநீmh ரமேஸ ॥ 65॥
விசிthராmhப³ஷவரத³பா⁴க³ஸசிthர³phதயமாக:³மேஸ ॥ 66॥
ஸுசthரiµக²ப⁴khதஸŋhகீ³த ஸுசthரiµக²தவாth³ய ॥ 67॥
jhேயாதி:shவபிணி thவயி phரஸnhேந பா⁴தி shவபmh கிmh நாth³ய ॥ 68॥
தா⁴வrhத⁴நீmh தவாபி⁴தா⁴ஸுதா⁴mh பாகாநீ மம ரஸநா ॥ 69॥
ஸுேக²ந ஆகா⁴ஷணmh  ஸதாmh iµேக² நாேகவ விவஸந ॥ 70॥
ேகாஸலப: thவாऽऽjhயாக⁴mh thவா ஸபா⁴பேத iµiµேத³ ॥ 71॥
ப⁴khதாபதா³நரகphய thயkhதாபதா³நnhத³mh மம ேத³ ॥ 72॥
(phரணதாrhதிஹர phரேபா⁴ ராேர)

॥ இதி மஹாைவth³யநாத²ஶிவவிரசிதா ேமளராக³மாகா ஸமாphதா ॥
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