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NOTES.
CANTO 1.

[1-17 Description of the Himalaya mountain- POSSess~
a2d of a divine nature. The Himialaya has innumerable
jewels, minerals, Btirjajtrees,imighty herbs glowing at
night, habitable caves ete. and is. thus fittingly called
the king of mountains. 18-20. Himilaya marries Meni,
and Maindka is born of the pair. 21-24 Mena conceives
for the second time and Sati is re-born as a daughter to
Himalaya. 25-30 Sati was named Parvati who camse to
be called Um3 afterwards. 31-49 Description of Parvati’s
youthful beauty. 50 Narada predicts that Parvati
would be the wife of Siva. 51-60 Siva has been practising
penance after renouncing the world ever since Sati had
immolated herself on the pyre; Himalaya requests Siva
to allow Parvati to be in attendance upon him, Siva
agrees to that and Parvatiiserves him by keeping ready
all materials required for the daily sacrificial rites].

1:—There is, in the northern directicn, the supreme
Lord (adhird@jah) of mountains, possessad of a divine nature
{devatama) by name Himalaya, who having plunged into
the Eastern and the other [that is, the Western] ocean,
stands as if he is the measuring-rod of the Earth.

CONSTRUE : goedi R furey: am aardr amfyet g
Bt smer giiem wege: g Rea: sika |

A Mahikiavya should begin, according to Dandin with
a blessing or salutation or some reference to the plot itself
{ smii|aiees srgfasan a1fd a=ged ! ). The poet by referring
to Himialaya, the father of Parvati, the Heroine of the
poem, has amply satisfied the last alternative viz. gegfvdar.
According to some, by vastunirdesa we are to understand
a reference to the Hero only, as for instance, the Haya-
grivavadha begins with sreid 3@ z95i:...The commentator
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Arupagirinatha remarks Fraiensg g+ qarEg®. It is a
convention of Sanskrit writers to begin their works
with a salutation or benediction. A drama, for instance,
always commences with the Nandi. A Mahakavys that
begins with vastunirdesa, has apparently no scope for a
proper Mangala, hence commentators are in such cases at
great pains to discover some sort of Mangala which is
credited with the power of removing all obstacles in the
way of the completion of the work undertaken- Thus
Arunagiri remarks.zE g Raaaslaaageraacaad.  The
word Devatima also shows that it is the deity presiding
over the mountain, that is praised here. In those cases,
where by no stretch of meaning, a Mangala can be found,
commentators content themselves by remarking that the
Mangala is not directly expressed there, but the poet has

recourse to it in his mind | Annambhaita in his DipikZ on

the Tarkasamgraha, thusremarksabout the desirability ofa

Mangala, 97 Agee uii@EaGd A& | A58 TASH HEETH&E
faffeaRameg e ! AFTAESH TRl GATHRAMTE e
syfEETaRy 39 ) aarmqr IEEEIFARIRE Lt i ol r%ma‘om% g
TG AFS TR A AL | A AT eaéozr—q' 3 gErorEiy =l
TREERIRATIERE SHRET | ISR AgSarRa, 59 ga:t Vide
also Patafijali’'s Mahabhasya, AiFies A=ERTD T30 SIS
TN IETEIANRT AgE | Awerd B arem Suwy dRgersie
WIFATGIEIHN AT TIEGFT T PR | Barsg: (lit. the
abode of snow ) i8 one of the Varsaparvatas ( Bgari 2%
Froerarer W | e: A9y wel % 9o aNwEarn: | Vispu Purdna
II. &. 10) and is the northern boundary of Bhiaratavarsa
( oo 94 ggae RuRAe sfvm |\ ad agRd wm wRe T dard: b
ibid II1.3. 1.) The expression Igar@r is put in to justify
the subsequent description of the mountain ash aving mar~
ried Mena and brought forth progeny etc. By Himalaya,
therefore, we are not to understand the inanimate moune
tain, but the deity presiding over it. sawai ATa is a
statement of fact. It is also used to show that Himélaya
was a god, as the abode of the gods is said to ba in the
north, while that of the demons is in the south. In V. 45,

the poet calls the region of the Him3alaya as a Devabh@imih
{ @g: RWST XA4RT: | ) TUAH 0L T (AT F: AT the supreme
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YTord). The Himalaya is the loftiest mountain in the
world and is but second in importance {0 the Meru moun-
tain. FE is the same thing as ergmar ( Gerund of wz with
o9 ) the @1 of 319 and Ty, being optionally dropped, ac-
cording to the Sttra gf3vEIR ete. Thus we have both fiag
and 1\, gwEr having plunged into, that is, stretching as
far as. This feature, viz. stretching forth as far as the
Bastern and the Western ocean, does not seem to be a
peculiarity of the Himalaya alone. In the passage
from the BrahAminda Purdna quoted in the commen-
tary, the Kailasa also is described as being possessed
of the same characteristic. In Sgk. VII. Kalidasa speaks
of the Hemaktta mountain in the same manner ( S-S
FAAIST  QAREHEIATE:  FACT SRS AT | A —
A, W E@F THEST AIH... | AFEge—a rod for measuring
( magn7gwe: ) or a rod which is a measure ( =R s+ A AEH,
=T guezr ). In order to measure small objects, a small
measure, like ‘a foot’, would do; but the earth is so vast
that to measure it, one would require a great mountain
iike the Himalaya. But according to this interpretation,
the vast size of the earth and not of the Himalaya, would be
mainly emphasised. The passage may, therefore, be ex-
plained in another way. The Himalaya as it were measures
the whole of the Earth from the East to the West. The
two boundaries of the mountain are also the two boundaries
of the Earth. This explanation is obviously not correct
geographically as the Himalaya cannot really be said to be
touching the Kastern ocean (the Bay of Bengal) or the
Western ocean (the Arabian sea) either. #FEUE: seems
also to have been used to suggest the meaning ‘vanquish-
ing the pride’ (with a pun on mdna). The Himailaya,
owing to its vast size has at it were vanquished the pride
of the Barth for being so vast. The following sixteen
verses describe in detail the Himilaya. The Maisya Pu-
rine (117th Adhyaya) also gives a detailed description of
the same, which also contains certain characteristics
described by the poet. This verse is quoted in the Kawvya-
laimk@rasztravrtti as an illustration of the figure of speech
Slesa, and of Avaisamya. The Alamkracudamani quotes it
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in connection with Slesa and Uttara. The Alawkdrasitre
and Kavyalamkaratippana quote it as a case of IgaTaTHEr &
SFeraray at. The Vyaktiviveka also quotes it.

2.—Having designed whom as the calf, while [the
mountain] Meru, clever in milking, stood as the milker, all
the mountains milked of the Earth [transformed into a
cow] admonished {(upadistam) by Prthu, brilliani gems and
mighty [that is, important medicinal] herbs.

CONSTRUE : Srggd 30 Souiy fyq wddier & a@ 9iFew
geafst afch wreata i ag o ggg: !

The story of King Prthu and the milking of the earth.
cow by him is referred to in the Vispu (I.13) Malsya (10),
Padme (1. 27) Vayu (62) and Bhigavata Puranas, aud also in
the Santiparvan and Hurivaiméa. The story is briefly as fol-
lows :—King Vena who was extremely wicked and irreligi.
ous, was killed by the sages who by churning down his
body produced a very handsome person, Prthu who became
king after Vena. The Earth, being afraid of him who wasg
angry to see all Dharma lost in the world, began to run
away from him, assuming the form of a cow. Prthu
followed her, armed with a bow and overtaking her asked
ker to fulfil the desired objects of the people. The Earth
consented to that and Pithu milked of her, with Svayam-
bhuva Manu as the ¢alf, milk which then was transformed
into corn etc. Others also followed Prthu’s example, each
class selecting a milker and a calf out of its consti~
tuents. The mountains selected Meru as the milker
and Himalaya as the calf. Read—..gdar i TEEg
F oam ga: 9O | STUARRAOERREeTEaganEd: 1oL TRE TRl
FASTRTEAT N FgAieas]  ToRenseaT: | Qe
Fagrdssaaray: | Rgloer SiRa oy s 0 Sasn igm-
TR GE e | ARRSEEy: aEsaTes: | SR
T SRR | .ErerransER ST ey qged, § segiae:
FIUT=SOMAAEFT: | oy ATEHTEI 3 TSTggadr | Iua) Saviaeedn:
GuETaaoad: | aa° RuS%33 g % SO aseEa V| guRasg i
et X oot | T s sivienata 9w 7 | ol anHeid
g FUE: | IR o gyad S @rEyd A9 || GeRHesgE S
shafa 3wy u .ARREgY g wife A% = ¢ ety



Notes. 5

Renia QT AierTe: | acmsmwm a1 Fewd ga: 0 ( Motsye
Purana 10). The same passage mentions the Gods,
Sages, Pitrs, Nagas, Asuras, Yaksas, Pretas, G-andharvas,
and Vrksas, as having milked the sarth, with suitable
milkers and calves. Itis well-known that a cow would
give milk properly only when she has her .favourite calf
by her side. The calf also sucks the milk first and then the
miiker gets his share. By deseribing the Himslaya as the
calf, the poet suggests that the Himslaya is the best of
mountains and that he possesses the best of the treasures
yielded by the earth to the mountains. I 2y is loc. abs,
consiruction. 3Eafsa (Wreadr:) may be construed with T
gdl: also, meaning ‘luminous’. @ifd gems. I=H is also
used to denote the best of a species (SIEl AT TgeEs GREANR
FR ). 9gl Sutsgr—Mallinatha explains SaReg as §&aa
-sERial e, Srevaataiy 2m: 1 S9fdem rather means ‘ instruct-
ed’ or ‘ admonished’. The Earth agreed to be milked when
Prtha asked her to do so. gg is one of those roots which
take two accusatives; here we have ARGy and &mfw, the
two objects of ggg:. The S@hitya quotes this verse with the

remark, TEIRE@ FRFAIREITTIR Tegscey@d,! The verse
is quoted in Dhvanytlokalocand also.

3 :—Of whom, the source of countless precious objects,
snow did not become the destroyer of beauty; for, a single
blemish sinks down [that is, is lost sight of] in the gather-
ing of virtues, like the spot on the moon in the rays.

CONSTRUE : [A=Reavaed I 2 Snuwfisim @ s, O

u: & e g ergt g g el
Himalaya was possessed of innumerable excellent
objects of every kind ( SHEIE HFURERY, dgiaidl Aol
Yaarridtal 9gRsgE = 9 s9q—Narayana). There was how-
ever, one blemish about him, viz. the excessive snow, as his
very name connoted. The poet says that this one blemish
.did not take away from the loveliness of the mountain as
the blemish was more than counterbalanced by the host of
virtues possessed by him, just as the spots on the moon
.o not detract from the beauty of the rays of the moon.
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The moon’s rays are extremely ccol and pleasing. This
their characteristic is not in any way disturbed by the fact
that the orb of the moon has spots upon it. In S@i. I
( afzaat Zaiidsg adf aard 1 ... ) the poet sesms to suggesst
that the stain on the moon’s orb is as it were an ornament
or decoration, rather than an ugly feature. The following
verse gives the various poetic conceifs about the spots on
the moon-37g Hsf VAT Tlil: 78 W W ag FAFr Fenil
TR | SRR SRS SR a@r QT diaweaang
@ﬁg@ﬂ!‘é‘f&ﬂ% it The idea in the second line is not accepted
by all. Cf. sfHaumirst qzrdi SWTE ffedr vafa | Sfaswargsasy
W ®39 3 U ( Rasagangddhara p. 213). This verse ig
quoted as an illustration of SgEIW in the Rasagangddhara,
and in the Alamkarasarvasva as an illustration of sysri=qe==rg.
1t is alsoquoted in KuvalayGnanda, and Alamlarakaustubha
a8 an instance of the figure of speech, FFwaT.

:—Who, by his peaks, bears richness in minerals,
accomplishing the amorous decorations of the celestial
nymphs [Apsarases] and diffusing redness in the portions
of elouds, like an untimely twilight.

CONSTRUE : : 5 srrgugsucesral gurs el sonssssfaag-
I, SRS, 59 aigeal e @afd

HIgaal—aTgaTs, plenty of minerals used for decoration
purposes. The celestial nymphs used the minerals for
decorating their hands, feet etc. HimaElaya thus provided
matarials for the toilef of the Apsarases. As the red c¢olour
of the minerals was also reflected in the clouds on the
peaks, they on account of the red tinge thus imparted to
them, appeared like the clouds at the time of the twilight
when the sun’s rays also impart a similar reddish hue to
them. As this phenomenon of the red clouds was noticed
throughout the day on the peaks, the urgaar is said to be
an ergEreE=l. The expressions sradl...qurglEli and soEH...
AT are to be construed with both ugawr and s==1. The:
twilight (of the evening) also aecomplishes the toilet of
the Apsarases, as when evening sets in, the celestial
nymphs begin to decorate their bodies, with a view fo
appear to advantage, before they start for the rendezvous
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to meet their lovers. The sigusr accomplishes the toilet
by furnishing the nymphs with the necessary colouring
materials. Both «igaar and =57 impart a reddish hue to
the clouds. Mallinatha remearks I™OwQ: T==TEyw SETIATT
@it wE: | According to him, the propriety of TIgasry
is that the ladies mistake the reddish hue of the clouds
caused by the minerals for that caused by the twilight.
This meaning would be appropriate if the poet wishad to
describe an occasional phenomenon on the mountain. 1t
appears however that such is not the intention of the poet
who merely wants to describe the richness of minerals on
the mountain, which would produce such 2 phenomenon
for all time. sraw@l fFgwwesaife, sraggs are the celestial
damsels whom Indra uses chiefly for alluring sages who
practise rigorous penance. They are so called because
they are born of water, st fAfu=Ids WITRAFUEE: | SGAGSAY
aeprEraRasagd ! The Nirukta (V. 13 ) thus derives the word,
SCERT STATROATY o7 o S S AR oA qemaraay o
qae g ar 1y is generally used in the plural, though
the {singular is also occasionally met with. fErgrnreag—
amorous decoration. Mallinatha gives an alternative
explanation ( FIAEETIFHES Wﬂﬁﬁq:l Dasaripa ) for
ffyw and takes it to mean ‘the misplacement due to
hurry’, As a matter of fact, according fo the Dasaripe
T would mean ‘misplacement of ornaments due to
hurry ° so that the word #weq in fgmases would be
superfluous. Even if we take 3% to mean Fuda-~g only
the expression sEgindsd...would not be appropriate with
HIgA, (as there is no reason why the richness in minerals
on the peaks should cause a misplacement of ornaments
on the part of the nymphs,) or with =T either (as there
gould not have been this @yw every evening). The ex-
pression would fit in only with an smEmoes=r (for, when
the nymphs find that the evening has come all of a
sudden, they would be naturally hurrying up to do their
toilet and mistakes are likely to occur in the wearing
of ornaments ete.). But the poet does not appear to im-
press upon the reader the resemblance of FHIFGrT to
gigaan, but that of @+ only, for the expression IEF...



8 Kumarasambhava : Canto I

TwH. has no special propriety with an sG-Sl JIEH:
is explained as giiui grzsm: (2 cloud) and is an irregular
formation from =1} and are®. s 329 ( 19 STT=aa (&9
% =ewg | Narayana) 19usa: @ (redness) ¥ @, This
verse is quoted in the Kavyapradipa and the Kavyaprakasa,
to illustrate the fault zardsw. Mammata remarks, s
aamErEe: effay fgarg: ! The word §en in gigwad, is more
generally known to mean ‘intoxicated’ and this meaning
obscures the real meaning ‘possession of’ or ‘richness in’,
( orsy samEE: SawsEn: eferny, (SsawEt ) gatis 3| o (e )
qedT e ( ]y ) Balabodhini ).

5 :—Whose sunny peaks, the S8iddhas resort to, when
oppressed by showers [ of rain or frost ], having enjoyed the
shade thrown on the table-land ( prasthah ) below, of the
clouds moving along the slopes [of the mountain].

CONSTRUE : a@s G=Ral 9, seragidi sei sy
afsiy: Syiwm: e g€ saual=a ST = |

Siddhas are semi-divine beings like the Gandharvas,
Vidyadharas etc. Siddhas are also supsrnatural beings
possessed of the eight miraculous powers ( f&igs, ST
ST ify: ST AfEAT O | 2R = G | auT sEEarEEar ). As
the poet describes in the succeeding verses, Vidyadharas,
Kinnaras efc. who are semi-divine beings, the chances are
that by [&g3 we are to understand.-persons belonging to the
same species. And again, Siddhas possessed of miraculous
powers could have got rid of their trouble without moving
from their places at all. The Himailaya has his peaks
higher up than the region occupied by the clouds ( see I1.16.
below ). When the Siddhas were too much oppressed by
the sun’s heat on the peaks,.they would go down to the
table-land below and enjoy the shade of the clouds which
could only move along the waist or the middle portion of
the mountain. When again they would be troubled by the
showers of rain fgom the clouds or by frost, they would go
up to the peaks and bask there in the sun. The Himalaya,
thus, unlike other mountains, provides against the evil
effects of the excess of both heat and rain, .As the clouds
are desoribed in this verse as reaching only the Mekhala
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or the slopes of the mountain, we shall have to understand
by the Sikharas in the last verse only the minor peaks and
not the highest ones. sif@sy = SEarw-ad-T@al is the girdle
or the waist-band; with reference to a mountain, it means
‘the middle portion ’ or ‘ the slopes ®. gai=i is to be construed
with both ey and 3300, s AR Y gEa: { table-land ) &g
@, The reading srq:grgwar: ( to be constraed with firgn )
is also a good one or perhaps better. R =Sa@IqUIFAH,
Al 739, having a pleasant sunshine. The Trivandrum
edition reads this verse after the next onse, y& gaiX...etc.

©G:—Wherein, the Kiratas [ mountaineers] know the
4rack of the lions who have killed the elephants, even
without beholding the foot-prints, the blood from which
has been washed off by the melting away of the snow, by

means of the pearls dropped from the interstices of the
claws [ of the lions ].

CONSTRUE : JIA7, gIRERITaLF gafgwmi HaRor g, sy
& TEEaERA: gFarES: A [waRut ] at e

f&Uds are mountaineers residing on the borders of the
mountains, 3 FFAIEA Fafg T=sia. Cf. sd-amyniiewy =
amm: & sas \ Rat. 11 (According to Amara, ¢, I5C and
iz are FH<TAGU: ! A ¥><s is thus described, sxigweHl
kg AFaTEr T WA | aaaaRtaisal wees sagRan ). They
are described as being excellent hunters and archers. The
Kiratas wanted to hunt the elephant-killing lions on the
Himalaya. On other mountains they could easily find
out the track of the lions by merely following their bloody
foot-prints. This was not possible on the Himailaya as
the bloody foot-marks were washed away by the melting
snow and so no trace of them was left. The Kiratas
however were able to find out the desired track in another
way. The lions had killed the elephants by pouncing
upon their temples and tearing them off. The elephants
are supposed to be carrying off gems in their temples
Some of the gems clung to the claws of the lions, and
dropped down as the lions continued their journey. These

goems dropped down at intervals furnished a clue for the
2
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Kiritas to the movements of the lions. The Kiritas hag
come for hunting purposes, so they did not think of appro-
priating the gems for themselves, but valued them only in
8o far as they assisted them in finding out the track of the
lions. The poet refers to the Himialaya as being the abode
of the lions in Raghu (IV. 72)... gt figmt asRgemadndag u
GURET (snow) gaf: Oid W Afe a9, @ R The
following -verse gives the sources of pearls-&i= (34=x)
SR e e RIRISROST | graEsis atm 9% I g
FFgEaRa YR U faivg is also a good reading, meaning
* find out’.

4 :—Where 'the barks of Bhirja trees, with characters
inscribed [ on them] with mineral fluid, and red like the
spots on elephants, become useful for the purpose of love-
letters of the Vidyadhara damsels.

CONSTRUE : 3 9Iged+ =eia: FACTTINI xea=: Fgrad-
GO, SAESE R SuE N Btie 1

The barks of the Bhurja trees which abgund on the
Himalaya were used by the Vidyadhara damsels as paper
to write their love-letters upon. The red mineral fluid
served the purpose of ink. The Bhirja barks were red like
the spots on elephants. Mallinatha explains that the barks
were red in those parts where the characters were inscribed
( gl RfEeeig 5 Jw: 1 ). More probably, the idea is
that the Bhiirja barks were pink in colour and thus recem~
bled the spots on the elephants. HHGT fiwga: d 3 (or FIT:
&9 fa=gi9: ) @ The elephants, at a particular age, have
red spots appearing on their bodies. These spots are also.
called gz, The Bhiiria barks correspond to the spots and:
redness is the common quality or the barks correspond to
the bodies of the elephants, and the red mineral drops to
the spots. smzd@n: love-letters. The Bhiirja barks could.
not be had elsewhere and could be used only by celestial’
ladies for writing letters upon. Ordinary women would:
use a Talipatra for the same purpose. In his Vikram,.
Kalidasa makes Urvasi write her love-letter on a Bharja-
patra. - famaeg ( Bamn gwmeERafoan: gw: ) are semi-
divine beings ( @EURFREATRAAENOR —Arunagirinatha )




Notes. 11

The Alamkiractdamani quotes this verse with the remark
fmaraa YeireaRrTEg

8 :—Who, filling the regions of the holes of the bam-
boos with the wind issuing from the cave-mouths, wishes
to assume the state of one giving the Tana to the Kinnaras
about to sing in a high piich.

CONSTRUE : %: gig@ledd Tiile =R, [, SeTat
T SR e, SR, 3991 5 |

Kinnaras are the musicians of the gods. ( fF=wr svaman
BT 3 fgmmad: | ) gigan s fia, so called because
they are partly human and partly horse. Some of them
have the face of a horse, the rest of the body havinga
human form ; others have a human face, with the rest of
the body resembling that of a horse (spagar weagaEE
fiFa: e | spagaEn: geEeieay Ty TWE: | smagarg 3
RETT: 5o T91%Fa: | Narayana ). It appears from Sisupila-
vadha (IV 38 ) that the Kinnaras are different from A$va-
mukhas, @l 97 799 3Taegeesd gafae R e |, others
identify the bwo Before one begins to sing, some one else
gives the tune by means of a flute or pipe. The Himalaya
as it were supplied the necessary tune by; filling the bam«
boo holes with the wind from the caverns, and thus mak-
ing the bamboos produce sweet notes. The Himilaya is
thus identified with a person playing upon a flute. Igrs@f
gen. plu. of SErEwd 2nd future participle of § with S, about
to sing loudly, or in the Gandhara graima, as remarked by
Mallinatha, Celestial beings alone can sing in the Gan-
dhara ( SSSEEREEMT TET ARG AT 1 A g TEIRAEN G oy
TN ) ST AT SlRREiea: | g Sme 39 |
The q==ETd is managed by a d&. “wran I o & =37 & § 42
7/ (Bharata). This g1 seems to be but another name
for simeat which is ten-fold, war sfkafmaly Fe=nfy saqt
AT = Al ATseY [aeey | SR RS e R e e
I JAT AIST: @Tﬁiraaw 11 Cf. for the idea in the verse,
UK=Y HICATRTS: HI=E q.zxmwn dearfategUEsET gy BT
Megha, & FIOFATEEEIGE: FEUARTTTIE | TIE TG JA:
TG IAT TEgFart: Raghu 11.12 ; 33y aadngr: Hiamaiagad: !
T R L dbid TV, 73.
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O —Where the odour, producaed on account of the
juice [or gum] that flowed of the Sarala trees rubbed
against by elephants to remove the itching of [their] tem-
ples, renders the slopes [or peaks] fragrant.

CONSTRUE: I3 Fuiewwg: Hag sRiw: Raiawt awgam
FaEiTEET SEE: T AR GO |

The elephants were in an intoxicated state, with a
large flow of rut flowing from their temples which naturally
haa therefore a strong itching sensation. To remove this
itching, the elephants rubbed their temples violently
against the stems of the straight and stout pine trees,
with the result that the barks of the trees, being pressed,
exuded a large quantity of gum. This gum, which
has a fragrant odour, rendered the whole region fragrant.
Mallinatha quotes from TSIfgdg to show that elephants
abound on the Himalaya— ‘ Rua@rygeT somal si@r /@
T &R Jui Jui W gar. gofEdR is a 39 form, T ot
A ife G dugame w07y, 9% is Pinus longifolia;
it seems to be a variety of Devadaru. From Raghu IV-15,
76, the poet "appears to identify Sarala and Devadiru.
mmwaqmﬁaﬁmgﬁaraq Ve, TOTESIFERAY  FOSISILATETE: |
TS OOV TREsaEd: U, Malliniatha: explains TRy
above as eRERRANY, while in his commentary on § AZME!
Wi TReepragazsar ( Megha ) he explains aw@mi as JagTeg-
#wMH. This verse is quoted in the TxEgalwsE™, with the
remark TARREY =41 JAT.

I0:—Where the medicinal plants, Whose lustres are
reflected [ or, poured ] in the interior regiohs of the houses
in the form of the caves, become at night time the lights
at sexual enjoyment, without any feeding of oil, for the
foresters in company of their wives.

CONSTRUE : oS S{Ecaisrietuenrea: sNwer: afeaarsi q4-
R me{wm geasEr: Jgied

& Uy It Jum 9ewey (interior regions) feraar: wra: Ir@l
1. afvamt @ afvareen durg, This must be dissolved as &
Tatpurusa compound, though the sense is that of a Bahu~
vrihi, for the sttra Tsg:Efages would not apply in the
case of a Bahuvrthi (sgififegmt g awasemY « @b
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Narayana). @& becomes §& at the end of a Tatpurusa come-
pound. &= TSR F9=r:, this is an Aluk compound. 33 R
{ﬁf%a';gr; q S 31'?{@2@: requiring no oil to keep them
burning as In the case of ordinary lamps. The eimige
referred to here, are some herbs that shine at night
time. Cf. ... streRi= AgasaaerS i  Raghu IV 75, also
SHBATATARTTIT: LT ... KirGt V. The foresters had no
settied abodes and were also too poor to keep up lamps
burning all cight. The Himilaya provides them with both
shelter and light. The light again is such that it requires
no oil to keep it going. The SGhityae quotes this verse as
an illusiration of the Alamkara gRmw, the Kawyalam-
k@rasttravrtti as that of §aMiEa, the Sarasvatikanthadbharana
and Alamkaratilaka as that of .

H:—Where, the horse~-faced [ Kinnara] damsels, op-
pressed by the hips and breasts difficult to be borne [o=n
account of their heavy weight] do not break off [ that is,
alter] their slow gait, even though the track, with the
snow solidified [on it] oppresses the regions of the toes
and the heels.

CONSTRUE : 93 RISr@lRy #¥t  SreiommanT, SEemi
(afy ) =1l TN PRt svage: A=l T 7 AR

Bringd (a g form, @ Rer siffer R wqr Retygy ) @4 o
aRem-iil Sgsafd is loe. abs. construction or #HT may be
taken to be a mere loc. singular. i (toes) sy
{heels ) srgafomith, ( a samahara Dvandva. If however, the
aiftn or WEfs which is a part of the foot, is not regarded
a8 a separate 37 of the body, the compound would be an
ordinary Dvandva, as the samahara Dvandva takes place
when only the parts (and not parts of the parts) of the body
are coninounded. Wo may however take 15 in an extended
sense ) aey WA, e (hips) gdvawr SiwEERE, (2 sama-
hara Dvandva, but if the wlsls are not regarded as =a
regular w1z, it would be an ordinary Dvandva ) gag = #Ifl-
QR B STt sl gty gans arat o erages: (instead
of spgg@ir=r: ). Female Kinnaras. Heavy breasts and exe
pansive hips are regarded as a sign of great beauty in
women { Cf. sivimGEoaRFT @aasl &aeat, | Megha ). The
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beautiful Kinnara damsels could not proceed quickly
owing to their heavy bresasts and hips though their feet
were much oppressed by the biting solid snow. They tried
their best to bring as small a portion as possible of their
feet into contact with the hard solid snow by walking on
the toes and the heels. They would fain have run but
could not do so, for reasons explained above.

I2:—Who protects from the maker of the day [that is,
the sun] darkness that being as it were frightened lies
during day [concealed] in the caves; indeed, of exalted
persons [lit. those who hold their heads high up] there is
an affectionate regard ( mamatvam ) towards even a vile
person ( ksudrah) who has sought shelter, as towards a

.good man.

CONSTRUE : 7: JIqd &9 (&7 Jerg Siay st [Rarsda @i ;
e, S :RIET ol 59N o T |l e wwe, ((wfka )

The Himislaya is described here as being a high-mind-
ed noble person who affords protection to all-good or bad-
who come to him for shelter. Darkness is a wicked person
who is very much afraid of the sun’s rays. (Darkness is
always associated with vice). The Himailaya is kind
enough to pity this darkness and allows it to take shelter
in his vast caverns where the rays of the sun could not
penefrate. The action of Himalaya is quite in accordance
with what one would expect of the exalted who sympathise
even with the wicked, when the latter beseech their shel.
ter, and do all in their power to mitigate their sufferings.
This does not mean that they encourage the wicked to
continue their vicious career, but they know full well
that to help the needy and the suppliant ought to be the
first consideration. Such noble persons even suffer them-
selves to be tormented for the sake of those whom they
bhave given shelter. -The Himalaya protects the dark-
ness from the sun’s rays, but he has to suffer the extrems
heat of the rays by his peaks. Zanfiay. also suggests
the meaning ‘an owl’. =Hw-the state of belonging to
ogeself, hence, affectionate regard (mmafay AT =z=-
MATTERETY S T TAE<adiy wg sareaag .. aq  Tae
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#Af graRerds 1 ... AT ISA AT wmAA N FAeT Wi aeed b

Narayana ). 33: 2R 39 ?‘I‘YHQ those whose heads are ereck,

who have done nothing that would make them hang their

heads down with shame ; hence, magnanimous persons.

Himalaya also has his heads (peaks) high up. If the
reading is faamw widig (which is found in the Kavyapra-
kasa ), sidla would be construed with Ay, The Kawvye-
prakasa quotes this verse to illustrate the fauls waraargar
{ fran%faag eﬁ@ﬂ [EEIEZ G T QA N 57 W aerRaaiEon
T | FATEAT G T ARGAARATE A FCRGINSRET R 5
g GeEgaeTi g Ullasa X ). The Sghitya and Kavyapradipa
also find the same fault in the verse. The Kuvalayananda,
Alamkarasitra and Alamkaratilaka refer to it in connecs-
tion with «19i=aw9r4, the latter two calling it a case of

RIS SATAITE .

13:—Whose title ‘ the Lord of mountains ’ the female
Yak deer make significant by their mass of hair [or, fans in
the form of hair] white like the rays of the moon and with

their charm spreading around by the wagging of their
tails this side and that.

CONSTRUE: Iaeda: erevoaauiaeida: S=aaReiit: are-
s = T RNUsmeey wegFd gata |

grasasi-s are the Camaras or chauris that are used to
fan kings, deities etc., and are an insignia of royalty,
These chauris are made of the hair of the tails of the Yak
deer (5Ts) and are white. Himalaya is called ‘ the king of
mountains’. One naturally expects to know whether he
is a king in name only or is actually treated as such.
The poet says that the Himalaya was treated as a king. A
king has the chauris waved about him by the chauri-bearers
{who are usually females). In the case of the Him3laya,
the female Yak deer have taken upon themselves the task
of fanning him by waving their tails this way and that.
Himalaya is thus rightly called Giri-rdja. Moving about
the tail is a natural characteristic of beasts in general; it
is represented hers as a deliberate act on the part of the
female Yaks to honour the king of mountains. The @I E
corresponds to the handle of the chauris. sgFg—Ilit.
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connected with the 'meaning, significant. Of. for the
chauris forming an insignia of royalty, SAU-aRa: Tafdarm:..
Syt ey aa: fagaressee Ry ey | Raghy IX. 66,
also S GERET FEATITATGAS WA Laebid XIV. 13,
BRINTET T H‘ﬁf FREd @":{53? o =1ae L ebed T11.16.

14:—Where, for the [newly-married] Kinnara™ ladies,
extromely (v:) overpowered with shame ‘at the snatching
away of their garments [ by their husbands], the clouds,
with their forms (bimbah) hanging at the doors of the abodes
viz. the caverns, accidentally become the screens [ to shut
out the light of the luminous herbs L.

CONSTRUE: 3 sigmgufenaam fFearswm JT=sar o~
EEIR ettt sean: Auesie: wm\ia | '

fAersia—The ladies had been already &fFd at the meei-
ing of their husbands ; the =izraig makes them still more
so. The {geis are the same as tho %=s. The clouds
come to the rescue of the ladies by accidentally blocking
the opening of the caverns and thus not allowing the light
of the luminous herbs to penetrate into them. RwENN is
a screen or curtain. The poet seems to use the expression
in Sak VI (| fresRotafresn aodafedr y@r... 1) and Vikram 11
{ TeERimeE ), and 11T ( srgfEalRicesRalEiT ) in the senge
of ‘the magical power of making omneself invisible.’ or
“a veil”.

I5:—Where the broseze, wafting along with it the
sprays from the stream of the Bhagirathl,- which has just
{muhuh) shaken the Devadaru [trees] and which has dis-
hevelled ( bhinna ) the peacock’s feathers, is enjoyed by
the Kiratss who have pursued the deer [or game].

CONSTRUE : wriRefifRsmaiiawmon dier, gg: sfaalagme: Q-
fraitess: gy aifaeait: R snde |

The Ganges has three courses, one flowing in heaven
underthename of Mandakin], one on the earth as Bhagiratht
andonein ;he(l}?é.téla as Bhogavatl. The holy character of the
waters of the Ganges is quite well-known. Cf. {8} s w:ia
arRiEreRasEE: | @Y aRI] i Suasr w@ar IIQThe rivefﬁiz
w©alled Bhaglrathl as she was brought down on the earth

by Bhagilratha to raise his ancestors to heaven, who had
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been consumed to ashes by the wrath of Kapila who was
charged by them with having stolen the sacrificial horse
of their father, Sazara. The following verse from Uttara I,
summaris?s t"{;e whole story, gEafgageymadiiag: IONU=R
FRFITHACEEIgE Mamer | swibigagard agar quifr i
wala a9 gEFiEEgaaiad | -The breeze enjoyed by the
Kiratas after a hard day’s-work in hunting game, possessed
three characteristics, holiness, fragrance and gentleness. 1t
was holy as it walted along with it the sprays of the sacred
waters of the Gtanges, and was thus calculated to destroy
the sins, if any, commitied by the Kiratas during the day,
especially the sin of killing the game. It was fragrant as
it had come just after shaking the fragrant Devadaru trees
which abound on the mountain, and was thus cal-
culated to remove the fatigue of the Kiratas. gz
means @z:, &0 that the breeze coming immediately after
shaking the Devadarus, was quite fragrant. gg: may
also mean ‘ again and again’. Mr. Ray’'s confention that if
this meaning is accepted, ‘the expression may refer
to a past =w9q, and in the absence of anything to
the contrary, it may be long past. In that case, there
will be no fragrance and the epithet will not serve its pur-
pose,’ seems to us to be more or less hypercritical. The
meaning of ¥g: ‘ again and again’ also suits the context
admirably. The poet refers to a state of things obtaining
all the time and not for a particular moment. The breeze
was constantly shaking the Devadarus and so was fra-
grant for almost all the time. Arunagiri quotes from the
Megha, fireat @e1: Fraeags Fagiggamd) in favour of the mean-
ing gz:. The reference, however, is not so pertinent, for the
cases are not quite similar. The breeze again was quite
gentle and not oppressive in character. It was just strong
enough to dishevel the peacock’s feathers. AT Rraiewt
szifir 3 @:. Mallinatha remarks that the peacock’s feathers
were tied to the waist by the Kiratas to give them greater’
speed (wiZ@reard AudEzae«). The Kiratas and other forest-
tribes are known to tie leaves of trees etc. to their waist
and there is nothing intrinsically wrong in Mallinatha’s
interpretation. In Malavika V, the poet similarly describes
3
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the forastersas wearing the peacock’s feathers {... s o Pa=-
RifgIgs®ras 11 1) Waether the feathers are atle t give in-
creised spee-d is 2 questisn for scientists to decide. They
might 1ave bren used, for ths matter of thag, for - coration
purpoeses, or they might have been used on the hecods, aé: or
gg7 by itself means ‘the plumage of a peacock’. Strictly
speaking, thzitelore, ﬁ}ﬁfﬁé’&'{é is a tautJl gous ewpression.
Such express1o-s are, however, common y used by poets. In
tha pa sage from AMaarikd, quoted above, we hive simi-
la-ly 2f@1g “lr. Ray scared by this tautology involved in
the expression sugzests that it means the jenthers of the
peacocks themseives and not the featherz w v by the
Kiratas on their person and explains {yaZaizaz: as
meaning ‘the breeze which parted the feathers in pe.cock’s
tails : hen the peacocks resura in the evening t : tneir roost-
inz places,” (referring to Raghu IL 17, ermapi=gaaizom
1or tha idea t1at the poacocks come back to their abodes
in the eveninz). Mr. Ray’s interpretation hardly improves
the sense. The mildness of the breeze can only be brought
home to the Kirdtas if the pea-cock’s feathers worn by them
on their rerson are dishevelled by it, and mnot by the
pariing of the feathers of the peacocks themsalves, even if
they are sunposed to be sufficiently near the Kiriatas. The
readiug g, g3: would be construed with f5rd:, but it
breaks the sy nmetry, conveying as it does, the gont'eness
of the breeze only indirectly. =ffasr: (pursued, hunted)
AT .

13:—Lotuses growing in lakes on the top of whom,—
the remainder afier being gathered by the hands of
tho Seven Sages, the sun, revolving below [that i+, ona
lower level] causes to blossom with his rays directed
upwards.

CONSTRUE : ARzl Sam@arsr 759 S(naQan® 9y sm
aRa tara: R e R s a@vaeio

The saven sages are: fTUGTFR gomn g 3 =T 1 atasy
ziaramﬁ f3 faatrarisa | an aFa Garear g disea: | gar i
BIREIT: AFE TTAITLN SInoarsin 143,10,). Lo ths .1nuia-
sanaparvan, 141, the following list is given, ®3g s Ey:



Notes. 19

AREATIST arterr: \ RETEy S9ZA... 1 The Great Bear or Ursa
Major :s the name of the constellation in the skv. formed
by these sagzs. The sages stay on the highest peaks of the
Himalaya, far above the un’- path. In ctanza 5 above,
we are tol i that the clunds moved about the middle part
of the mountain, The sun mus, b supposed teo b: revolving
a little higher, but still far b low the peaks. This ig

corrobora ed bv the pret in VI 7 st seafiacy AR B |
qEAIRIAT WIARTI a:rg‘wr/{m- W and VI 19 gauss Jeer
EEARAS 9%A 1 97T I anest earmEwgeg 1 The Purianas
also d-scribe th> @HHA9ZS as bein: the hizhe<t of all,
Mal:indtha renarks @ifgyzd gaETy \n’<?ﬂ<’i SRR 0
Naravan: a rotes from th- a@zfagra ... g7 CSEHTRAAH TSI,
Ryt aufd | TEareREn 0 Be-utiful iutuses grew in the
lakes on the peaks where the seven sages lived. The sages
after having bathed early at dawn in the holy waters of the
Gang-s, offered these lotuses to the Hizhest (Cf & oy
gfaggraia: V. 37). A large number of lotuses still remained
in the 1akes and it was reserved for the sun to make them
blossom nup by his rays. Usually the sun’s rays would have
to go downwards to awaken the day-lotuses which closa
their petals during night time, as the sun himself revolves
on a considersbly high level. But in the cass of tieve
lotuses, the sun’s rays have to go upwards to causs
them to bloom ! Indirecctly the poet suggesis that the
Himalayva is the loftiest mountain in the world. The ex-
pression Hﬁ'ﬁfr..., may be separated as Hﬁ?ﬁiﬁ%iﬁ (loe.,
sing ; in order that they might bs gathered by the sages
with their own hands ) =@l (woe and all). {Tsxgi T the
sun, ( 5T 387 wresraly, Fa G, BRais@Eiia- ). @i (on the
top ) |Yify ay wIT.

17 :—Having observed whose state of being the source
{yon'h) of sacrificial materiuls and strength capable of
sustaininz the eartn [ the sustiiner of people ], the Lord of
creation [ that is, Brahmadeva ] himself brought about nis
govereignt~ of the mountaing, with a share in the sacrifices
designed ; in connection with it].

CONSYRUE : 7@ gxgaiiv:i ¥R laimegd an 9 s/@gy semafe
4 FRT 13437 B I H=RBL N
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IEnes are the various requisites of a sacriﬁc?, such as.
the Soma plant, Khadira posts etc. Two considerations
weighed with Brahmadeva in declaring Himalaya to bs
the king of mountains and allotting to him a share in the
sacrifice, thus raising him to the dignity of a God. First,
the Himalaya possessed all the mnecessary things for
sacrifices which are so essential for the upkeep of the
universe. FFUIfaT JAT I9FERW & FAC | AR G4T Iq:
FeamzEa: | Visnu Purana 1.6, also %awrafraﬁar\( f%?f) b
g 4 | TR g A R I SN R o S g
sratEar | SSarmERel O yeR @9 @ @ 0 Gita TIL11-12,
Secondly, of all the mountains, Himalaya was the most
eapable to support the earth. Any g4a is no doubt #@Ed,
but the Himialaya is @dray par excellence. Mallindtha
quotes from the Visna Purdna, TETE™ 991 T8I RAam=Ie:,
where the Himalaya is described as being specially creat-
ed for securing materials for sacrifices. The passage from
the Brahménpda Purdno quoted in the com. shows that
Brahmadeva himself declared Hima&laya to be the king
of mountains. g&ir is the share of Himalaya in the sacrifice
as stated in the $ruti passage quoted in the com. si=iJgy
effected, brought about. The rsading =RIausmAET: would
be construed with z=gf: ( the Lord of all ereation,
Brahmadeva. )

18:—~He, the friend of [the] Meru [mountain], who
knew the correctness of conduct, married, for the perpetu-
ation [or stability] of his race, with [due] 'rites, Meni,
the mind-born daughter of the Pitirs, adorable even by the
sages, and worthy of himself,

CONSTRUE : Jgg@: f&Rm: g: fawt amgl w=i gy, sy
AT STRATET el Feey ferad R s

The Matsya Purana ( Adhyayas 13—-15) refers to the
Pitrs... | & fUgmm 99 gu@uadges: | qfwdsy 5@
gayrAtyalsE: | Ay Nasmn Joser o U seta Jresawr SO
gfer farsgan: ... wdsi AWl & 9 Raadrgart. The Vrspw Purdne
( 1. 10) reads facil sigmm @9r syremar 3 w1 a9 W silisner i
ST QA=A T | DI: WA Sy 991 saqen (». L @@ Sy
ST ) ST U SN SR G g B W from which i
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appears that Mend was a Brahmavadinl and a spinster.
The poet could not have this passage in mind when he
wrote the present verse. fRgfds: one who knows the pro-
per course of conduct or the limit beyond which one ean
not go. Rgdd—here Ryfy means ‘coniinuation or perpetu-
ation.” Himalaya married not for the sake of satisfying
his passion but mainly for the sake of prog:ny. The ex-
pression RY is very commonly used by cur poet. Cf. wysey
AR RSTFRRT RIoRaT Rufausagsagq | Raghu 111 27 where
also @g{d is used in two different senses. It is obvious
that the poet’s love for a jingling sound of words is res-
ponsible for the expressions flyqd Ruam: and J=i gHamm
araqigrH. The expression Jeaw: suggests that Meru interest-
ed himself in the affairs of Himalaya and brought about
his marriaze. According to some, Meni's sister had been
already married to Meru who was therefore naturally
anxious to find a suitable bridegroom for hig sister-in-law,
Mena. Meni was a mind-born daughter. The epithes
g9 enhances her purity. Even the sages were struck
with her sanctity and paid her due respect. s{H"! ATHIHE,
worthy of himself in every way. ST¥—ug with g7 is Atm.
in the sense of marriage or acceptance in general. [ERMET

gccording to the proper rites of marriage, prescribed in the
Bastras.

19 :—Then, in course of time, as sexual enjoyment
befitting their beauty, of the two went on, the gueen of
the mountain, possessed of a charming youth, became
;pregnant.

CONSTRUE : 819 Temadl ool @eugny glawan s (ul)
A AN, SRt WEARTSTIAT: T ST, |

The Trivandrum edition drops this verse altogether.
Mallinatha however notices it and comments upen it.
There is nothing further to show that the verse is nof
genuine. Mr. Ray calls this verse grossly indelicate. Ob-
viously he takes exception to the expression SETES T,
which is commonly met with in Sanskrit literature. Many
a beautiful’ passage in Sanskrit literature or for the
matter of that, in any literature, would have to be ex-
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punged if a false sense of decency were allowed t> warg
one’s judgment. QUATAN 79 9 is loc. alsolute. Malli.
nathea explains e3€7977 as ifr:*aﬁ :3131 and givesan aitematwe
explaration ¥z, &3y Faflag «33@ & & JE.9d @engar-
foofiearst: | which is quite far fetched.

20 :—She gave birth to Maméka, fit to be enjoyed by
s Naga damsel, who formed friendship with the sea angd
{thus] was non-cognisant ot the agonies of the cuts of
[ that is, wounds caused by] tre thunderbolt, even when
the enraged enemy of Vrtra [that is, Indra] was clipping
the wings [of mountains in generall.

CONSTRUR : ¥ AgIaId sedia 3aqged & TRl 9g-
fesfy ety sfeagarang siigam Jmsd g

Commentators point out that this referenrce to
Maingka is purposely made to show that Parvatl wag
fit to be married in every way, as Manu lays down that g
maiden who has no brother is not fit to be married (Jamg
g VRTEET 9 Fgrda a far | Sigg=sq at s gemeaRgar U Mane
IIT. 11). Mainaka is described as having grown up intoa
worthy son of a worthy father. He was so handsome that
even the Naga damsels so renowned for their beauty
locked at him with covetous eyes. He had the great
ocean as his friend and successfully defied the wrath of
even Indra, the king of the Gods. Nagas are semi-divine
beings, later on identified wish serpents in general, resid-
ing in the Patila. The Niga maidens are specially noted
for their beauty. Arjuna, it will be remembered, had
married the beautiful Uldpi, a snake-damsel. Mainika,
owing to his haviog been foresed to make the ocean his
abode (as is explained below) and thus being near the
Nagaloka, succeeded, it seems, in taking a beautiful Niga
damsel as his wife. We have not been able to find a re-
ference to Maindka’s having wedded a Niga damsel in
the Purianas., It is better to explain =I..., as AFHE-IGRI-
areqg as Mallinatha has done, than to suggest that Mainaka
carried on a /taison with the Naga damsels., Formerly all
the mountains had wings. As they began to abuse that
privilege by flying from place to place and thus became



NOtes- 23

a danger to public peace, Indra by means of his thunder-
bolt, beg+n to cut off their w ngs. He succeeded in de-
priving ali the mountains of their wings, excert Maindka
who, knowiug di.cretion to ba the better art of valour,
saved himself by plungirg down into the ocean wio
magnavimously afforded him protection. :Naravana quctes
the following passage in this conrectiun, wdsf uwsar o
qeraea: (Reraad ) @ INTIaTeAaT: qgedad: | = Tya. a4 sarseael-
g1 37T+ T FIOUART 9733 WA W &¥F TngtiEs SaTHa-
@r aa: | eFdr gafauedl ggmeanaiya: | agRgenEanid oS
argal U ). ZT49: or A 18 a characteristic epithet of Indra
in the Rz eda 73 or the 3iff as he is called ofien, is the
cloud that confines the waters and Iadra by his Vajra
smites the cloud, free~ the walers and sends down rain.
According to the Puranas, Vrtra was the chief of the
Kaleyas and the son of Danu. Indra killed Lim by khis
Vajra prepared out of the bones of the sage Dadhici whe
sacrificed himselt for the general good, as Vrira could nos
be killed in any other way. stedifaTy a€ &y ¥a aq. Ever
since Maindka came to live with the ocean, the two be-
came fast friends The expression also gives the 1e.son
why Maindka did not suff.r any injury from the Vajra.
Y THAAT 4480 o1fy is a loc. abs. construction. To con-
strue it as 9aTS53 TN 35'@ ot does not emyphasise suffi-
ciently the reason that made Maindka fly away. It was
not so much the anger of Indra, but the actual process of
olipping away the wings that precipitated Maindka's
flight. smfemegaETy, a&qmgq is strictly speaking irregular and
is what is cal ed a @UegwurE, as the expression gaEH in
one compound has expectancy for Faar in the other com-
pound. The expression is thus equsal to FeRFAATFTE,
Such Ti¥ergargs are freely used by poets. Srifa 32, Jgami
q: NaeT:, 9 YAy SREE: 99, or Al SrArEi JuArgs HiEw (T8
g 3R, fuw: oiar =i ar, Fhaadeg fBafy 1) is the thunder-
bolt of Indra and is his characleristic weapon.

21:—Then, Sati, the daughter of Dakga, the former
wife of Siva [ in her last birth ] and the chaste one, who
had relinquished her body through Yoga, goaded [ te this
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course ] by the affront[ given to her lord and herself] by her
father, approached that wife (wvadh@h) of the mountain,
I that is, Mena ] for [ re-] birth.

CONSTRUE : 919 Z&&T =31 ¥aqidel aot f9g: smaasa Sy
FEREEIET gt SRS af ASTH_q9T |

Daksa was one of the nine mind-born sons of Brahma.-
deva (SEFTRIMEFYFERATAI@ANSED || 43 BT 3o Fgaa
47 | AR SEETY 9 Ay S g ! 99 SA4 Y 9O Rt
aran: | Visnw Purdna i.7) and a great patriarch. Accord-
ing to the Matsya Purana, he was the first to begin crea-
tion by sexual union, and was himself born- of the toe
of Brahmadeva (ziqay iy argdiarssmag: | SSggreianes:
sargtaceEa W IIL 9, SemevimraEraieiaTl SPEsdd | qeRasmansy
af‘fﬁgafmarr it) He bad twenty-four daughters of whom
Satl was one ( ¥g@! = a4T IPIAR! FAFTEAT | GET FTEQG] ...
V. £. 1.7. According to the Matsya he had sixty daughters,
qawiy vy af¥ wean: gsnuf: | SRegi] seTa g9 TraaEEaan i
V1. 12.) Sati was given in marriage to Siva. Once Daksa
did not invite Siva and Satl to a sacrifice that he was
performing. Satl went there uninvited, against the advice
of her lord, and was grossly insuited by Daksa who spoke
of Siva also with contempt. Sati became extremely
enraged and there and then gave up her body by her Yogic
powers. Siva on hearing this, created Virabhadra from
his matted hair, and sent him and his Genas to destroy
Daksa’s sacrifice. They did their task admirably enough,
killing Daksa in the bargain.- Daksa howaver was revived
afterwards ( Narayana thus summarises the story given
in the Bhagavata, qU e grOaEaHd SHEHE. | FAE3T & X
TG, || Areree Tl qell el agr | sWigar @ty
SfitE weger U SR afigils sardeerear | Aty [&ar ar e
| gHen BT 0 SHaEraEagsan aadESgun | 9Erst ey
SHMRE 99: 1 Read also the following from the Matsya
XIIL zereq 93 A5y nuaaEf&a® | quigyy 39y o g qd i
il ara wal ¥ sReshmEaa: | s 513 g 3o a3 T i
SUHENFEERAMF SRR | ST ol ¥ wwmhi @A b ...
AT T 1eqTy wRATIaar | (ke qgrad... | v = ar a9y
STTHAFTAAT | @EEAST w37 g AATEISTID ! Il ATt
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BEXeraTRoft ). F=91,—The word is thus derived by Yaska,
FAA WA B SR T, FAA eAmTRaEA:, S 5 o
fig: subjective genitive. wogyr gqiwelt. Sati wished to be
reborn in order to serve Siva once more as his wife. This is
a characteristic idea of the Hindus, that husband and wife
continue their relation even in other births; ef. @Y Fur ¥
SR SIY TWE Wal 9 9 [uEnt U (Raghu XVI) said by Sita.
ggar led to, urged. @l is a proper name and the other
gdl means the chaste one. AT fFas: ¥zt g9 91, I is defined
by Patafijali as (9=, perfect concentration of the mind.
Here, it is used rather in the sense of Yogic powers. Sages
are known to give up their bodies by concentrating their
mind upon the Highest. The above exirasct from Ilatsye
shows that Sati actually created a Sfre to consume her
body. 95% approached. Sati herself thought of being born
as a daughter to Himalaya and Mena.

22 :—8She, the nuspicious one { bhavyd ) was begotten
by the Lord of mountains of her, [ Mena] who had been
given to penance, like prosperity produced by the virtue
of energy in polity not failing [to produce the desired
result ] owing to proper application.

CONSTRUE : WoqT @ e Snead garfeat oenyg gean®
EEIAE, saferarat A SeediiE daa g !

5T the auspicicus one; it is also an epithet of Parvatl.
FA: Fas TgT: GEIH,. AR seems to be used here as in
V. 45 (erdiag=anas @qidar ) in the sense of gwy, @I
usually means °‘perfect concentration’ and is the last
stage of Yoga, where the person is not aware of anything
else except the Highest. ( q¥amiamrawia eeum-alm aan™: 1
Yogasitra I11. 3.). It is of two kinds, €f¥#ey and fFi8F;
in the former, which is of a lower type, the individual
is conscious of the difference between zar and 3%, while
in the fAd%ey samadhi, all distinction between Frar, 99 and
ey is completely lost sight of and the individual becomes
Brahman. Mallinatha explains @@ as Mewaas, who
had beer observing various vows, that is, who had been
leading an extremely holy life. The expression is used
%0 show the fitness of Mena to become the mother of Satl.

4
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S’F{QTW—A"nnaﬁlm remarks, IEIFETH QUWT HIH 'ﬂqqﬁq.q:r%
1 GaT | IR 957 A1% G mErE Ty U 5/ SIEA 57L sukhag—
ot wounded, that is, no. failing in its effect &1 : is polity
which concerns itself with the proper applicstion of the
six expsdients @fY, fagg, I1E, #nad, edl=g and dax (4 =
e 39 gramrasg = Sefvary due = sgamidseas o Many VI,
160 ) or with the four 39q-, 4, 9, ¥F and F92. TAIZH P
or gearg: 19 3o { in which case g7 is more or lers superflu.
ous ) ¥ SHZ is one of the three miFgs which a king ought
to possess. The three zEds are, =yafm, #=ImRT and
SEnda.  The Sargw'sa is [Fwagsy. If the king has no
anergy, no amount of effort on the part of lis ministers
ate. would be of any real use. The Kamandakiyanitisara
devotes a whole chapter ( XIV' ) in praise of this Stamsyw,
which shows ifs great importance. The TH1Zgw is bound
to lead to the great prosperity of the kingdom. if polity
is properly applied. The comparison is here quite close.
Sati corresponds to 49, Himdlaya to Swrzum: and Mena
to ifd:. The expression gRIfaH™l corrasponds to TFEIFAIFIMT
aqitezaia™, Though it is rather indelicate, it appears that
the expression gmFsarg is intended by the poet to be
taken with Himalaya and siiferaEf with Mend also. The
Kavyalamkaratippana quotes this verse as an illustration

of grRigar.

23:—The day of her birth, on which the quarters
brightened [or, cleared up], when the breezs was fres from
dust and when there was a shower of flowers aftsr the
blowing of the conches, conduced’ to the happiness of
[all] embodied beings—[both] moveable and immoveable.

CONSTRUE : gasify igiREdan Ige@dam-griie as=AgH
rTESTE AT QT gEr o

g9 33 zn‘%q:j; ga-the quarters cleared up, that is, there-
were no clouds in the sky; nature herself brightened and
was rejoiced at the event. wighy: (dust) AfE=ar: arar: giva ad,
gontle breezes began to blow, being free from dust which op-
presses creatures, Aigeaaiq =gl geamif I3 Aftq ax, The gods
themselves celebrated the event by showering flowers {rom
the sky and by blowing the auspicious conches. Conches
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are blown on all auspicious cceasions, such as marriage,
birth of a cnild ete. It is not clear who hlew the conches
(which must have been blown on the ca~th al!so bv Himsz-
laya’s retinue) but the coupling togeth:r of 3591¥ and
g shows that the gods must have been respnsible for
both. Sanskrit poets often descrive even the go1s cele-
bratirg a great event on the earth in this manner., Similar-
ly in the N@gdnund: (IV), when Garuda carries off Jim@-
tavahana, there is a flourish of trumpets in the sky and
also a shower of flowers. Ci. gawar wzegiba: gHiETR:
W FRAMEEN G 5 qaiy amwimy: 9% emeww R
(Raght_be I11L 19, also {Zar: g¥ el ag: gam: SxiamfEzfres ¢
RE T PR aqert ¥ R <Emngam aeamg b bd IIL 14;
Rfemara FRsFTIT S0 | X, 72, gAweasiEi ot aer gt
ARFA J9H WF FEIAN B 0 Fgmeret 1999 @ ad. 1 X
76, 77. TATEUA (ASFERT: ) Syary (SR 9 Tsoed i awan
%ﬂfﬁfi@_fﬁgﬁmﬁq:) dwid, Both the ©rax and STFq are said here
to be possessed of bodies. The reading gi%a«...is perhaps
befter, as that expression occurs in Raghu IIL. 19, qu fed
above. &I SwH{3@H or ¥4 may bs taken separately. The
Saiva Purdana which deseribes the story of the Kumdrasai-
bhava, possesses a striking similarity to many of the verses
in our poem. The present verse for instance, appears there
as {Za0: 5O T99: §E 9@ g NEgEUEen | 99g et geEs-
{omar sy as-afeE gaagy 0 It is a difficult question as to
who is the borrower. whether Kilidasa or the author of the
Satva Purana. The guestion is discussed by us in our In-
troduction and the extract from the Suiva Purana is given
in the Appendix.

24 :—The mother shone still more brilliant by that
daughter possessed of a shining halo (mandalam) of splend-
our, like the region of the Vidiira mountain by a sprout of”
gems breaking through, on account of the thunder of the
first elouds [of the season].

CONSTRUE : FGaIAsSe T s afasl gaud =iy aan<g-
T, ST ERreTEAT TSy g

TaEees is the halo of splendour seen round great per-
sons or heavenly beings. The expression occurs in Raghu
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V. 5l E oSS wE Fied G Aa 995 |, also FERIMRTSS-
argag A1 fFgd argaagarg v bid X1V, 14, gigsi—lit. who
gave birth to, that is, the mother. g'f‘gﬁ‘r derived by Yaska
as 3153 (not properly placed when away from the husband’s
house}, g7¥ {2ar (desirable to keep at a distance from the
father’s house, that is, at the busband’s) =Zi:0: (one used to
milk the cows or one always demanding wealth from the
father, as Durga explains). The most probable derivation
is from 3% to milk and the word undoubtedly is a remini-
scence of the period when daughters must have been given
the task of milking the cows. MenZ her.elf was lustrous,
but w ith the child by her side, she appeared to be more so.
Elsewhere the peet speaks of the lustre of the new-born
child as overpowering the lights in the lying-in-chamber,
wfgarat aRdr FERon gameaer faom s faeitadian sg
FTeAaT a:;\gq«cqwqm ga W Raghe IIL. 20, and i‘gix’m‘cﬁ\fﬁ
ATt ¢ TgETar <97 Ssenfker gamaa U ebid X, 68. ﬁ?ﬂ:ﬁf
fx: Yf¥y:.  Vidira is a mountain from which the jewel FzF
{ Lapis lazuli) is obtained. It is believed that these jewels
spring cut of that mountain region at the thunder of the
clouds. Of. v(ﬁ‘ﬁﬁwa?qggﬁﬂ*g{ A g Ve
JIFIGgT: Wmaﬁ'mmm@@n n ( S’asupala IfL. 58).
Narayana quotes from Bhoja, =1fed R@r fagqeT: W= a3 F1a+ |
T TEERGET Y 9 ST I AveeRA SR @ GREIgds |
TR AT @qmn gsgS@n: | Mallinatha remarks, s1EeR
R fiEgeua: | Freaerriary afameEl Sl 5 ge: !
T YAHEF: or A9: F: AY: a&Y F;E: J@E. a9 new, that is,
appearing for the first time during the season. @I%ra
pencd, a sprout. The mother corresponds to fAgGgEr, and
the daughter to wagr@rr. The common property is €RTeRl-
que@E or 9%l The expression ¥IRERT...goes with GAR@THT
also. There is nothing corresponding to wgN=zEaIg, with
respect to WEsfl, unless we refer to the crying of the child.
The reading 9y for wiEsft is obviously bad.

25:—8he, who had taken [another] birth, growing day
by day like the lunar-orb, developed limbs full of extreme
loveliness, like the other digits engulfed in the moon-light.

CONSTRUE : 'gs%ﬁ?{m Y Ry aRgqmer @ =r=udl &<
ST, AR, STt FSEaisr g9 gor |
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F=ATggT with reference to Satl means * who had taken
birth’; with reference to the moon's orb, ‘that had risen-up’.
The moon is in conjunctidn with the sun on the Amavasvya
day and so cannot be seen. The rise of the moon is notning
but the separation from the sun, as is remarked by Narg-
yana, Teftad SR ’TT%(—FF-‘U FHIGAGAT TEIIHERE AR IIHFTE

gazr aui WIS FEAN T1ged 9315 | As the moon wazxes day
by day in the bright half of the fort-night, so Sati began to
grow day by day. Sragaqi{—og3s 99 Mallinatha quotes,
FFRIGSY DI E TG | SRy 33%y awmafiEsya g
que | and Narayana d?arzfaéazqrar%%mﬁwasﬁ {“fasEaaw
s RNES JTEfatErad SRR @R | BRgr=—emEyarg, this is
an unusual sense of the word. The limbs are compared to
the additional digits of the moon, which are secursd day
after day. 1=ur: o1 ( digits ) seeauin. sgresT (or SHEAEN -
wi=al (interval, merging up) ¥vi @<, lit. having been merged
up into moon-light, that is, faull of moorn-light. Satl is
compared to TFEaE 3@, her loveliness to S4w&r and her
limbs to the Fars. Of. for the idea in the ver-e, f4g: szzRrg
gumdas: o9 adoagdRd R 1 giw 3% sRegdigammdmia
TIFF-RAT: 1 Raghu III. 22. This verse is quoted in the
Vyaktiviveka, Sarasvatikanthabharana and Kavydlamkdra-
tippana as an illustration of sMFazesT IT4l.

20 :—Her, (s0) dear to kinsmen, the kinsmen called by
the patronymic Farvatl (born of Parvata); subsequently
the fair-faced one prevented from [domg] penance by the
mother, with [the words] ‘U, ma’ [ oh, do not [ go in
for penance ] ], went by the name of Ulna.

CONSTRUE : a=95a: ¥t af qraay 5fS wfisas amsn 9ae;
QT | 9 AT g qua: iy ggeEt SHred] s i

sifasEr. et derived from the ancestor.  &ifisM:
means qiaT=E:. 9aaed Aad & gradt. All the relatives called
the child Parvatl after her father who was a Parvata. She
however, came to have another name afterwards. She
came to be called Uma, as, when her mother wanted to
dissuade her from dving rigorous penance, to secure Siva.
for her husband who had first rejected her, she addressed
der ‘U ma’ ete. I—is gaqatyf, oh you; AT, do not, T
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forbid you. According tn our ncet, Mena did not use the
actual words g &7, but ~a1d TENAD 7TEE IZY THAT 9 | TN &
= gmE ag: 1 (V. 4). Such fanei ul derivations ar- nct quite
uncommion in Scnskrit iterature. Cf JEIFHT FHARYFAT =t
iERgAT | @R A o dr wmeg gEw e i (Warsya VIL 62),
srra:rmei:r TF Hwr feSnET U wrA ¥ Tal sy @ Fwung
% (nqr-,r:a Az @& mgﬂrer g harg 2difg & Arsy wg-ra 59 qraq;
wed &g S1EnF A QRATArag v (Mesve T80 2-4is @y <1 yaie
iy Fiawer | waEi | s wm Rl EEEs U (Vana-
parvan, 127, 31).

27 .—The eye [or eyes] vf the mountain-king, though
he was possessed of [many other] children, did not become
satiated in that child [of hi<}; of s¢risng possessed of end-
less flowers, the Tow of bees, indeed, is particulany at-
tached to the mango-blossom.

CONWSTRUE : gsa: o7 girgq: zi3: afwa @i gig a s,
YT qiﬂ F(‘?TE'YE’T TQ % Hﬁ'-&f’?’ﬂ'ﬂ'r |
#df faw’a gfd gdiwa a nountain, also a king. Both the
meanings are pertinent here. Parvatl was so beautiful,
that Himalaya was never t.red of looking at her with ad-
miration, He had other sons and daugl ters also, but he
had a partiality for Parvati As T53d: corresponds to
siT=gqEy which means ‘possessed of many flowers,” we
must take J59d: to mean ‘having many children’ and not
‘ having a sup, viz. Mainaka." Tho Mulsyae says. §ar 9 993
foret: weT QAT SUFTIST F diEag gm0 (13, 8). The
poet however has 1eferred to only one son Hars. The
Vyaktiviveka, Kavyoprakisa and Kdvyapradipe find the
fault g%F3F in this connection as we have the word g3 in
the ﬁrst line and s793 instead of gz in the second line.
31"3[ q"dTWE’J' i qu’%EﬂS?WﬁlS” il'd gFaH v T3 GRATY g/[ 55:31?(7\‘1"
SO WarsaA” Ifa &fRcaagag v (A dryuprak $a ViIT). Again
g3 io gI9: 18 mascaline, while 37 in s7773g-18q is ncuter.
The interpratiation of g==d: etc.—that vsually a father is
said to be more partial to a son than to a daughter. In
the cass of Himaéalaya, however, this was not true. He
loved his daugh'er most—1his interprit . tion als> is to be
aejected as the expression o195 in S[AFITE requires TEACWE
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4o mesn ‘pos<essed of many c*ildren.” g3 mav he taken
here to mean ‘a chi'd,” 2nd the compound g¥71: 'issolved
as gRACE 7 O ( WHRITEE ) § AR 99T eeW. wwe—A gata
REUSAT F9 AT YA 197 TR T TG VAT | oA Sa9 adr
fRar =% 9 garg gfq ar ( Nirwkéa 111 2). A sonless fathsr is
said to go to hell. TI34: corresponds to ea=agsed. ¥ %q: to
qdy, 2% b FFURTrST, @i £0 58 The spring (@g: the soring)
ecauses various flowers to bivesom, but the cluster of bees
would always be found to he hovering round the mango-
blossom, ignoring the other flowers, and has a pariicular
liking for it. Himalaya’s action thus was not inexpli-
cable at 2ll. Whatever is spec-ally handsome and atirac-
tive, would alwarsbe found to command the sttention of all-
9d a mango tree, used here in the sense of g~zgw as is
clear from the context. WdT:—u{gqafiydl asscciated with
the spring. fZi%:is a tea. ‘The word is curiousiy formed.
The word ¥[AT which means ‘a bee’ has two {Fs in it. %
lit. means wh ch (word) has two ¥%s in it, that is, a s@es
hence a bae. Cf for the idea in the verse, Hta aitafa=
AT TTEA A= Dagd: gHaad, | e € SgIaaEds SeN qeud
dieata W (Rughu 111, 17). The Sarasvatikanpth@bharina quotes
this verse, with the 1emark 4igra%s uar, and the A amkara-
tilakae as an illustration of the figure of speech 3.

28 :—Like a light by the flame'big owiag to lustre,
like the path of heaven by the three-coursed [Ganges], like
a learned -man by polished speech, by her he was both
sanctified and adorn d.

CONSTRUE : samrer Rraar @1: 57, Brwr s ant =
TG (5747 a1t 57 @F) §: g ;A (8T ¥ 0

Hin alaya is desceribed hers as having been both
sanctified and ador.«d by Satl being born to him as a
daughter. He is compa ed to a light, the heave:lv path,
and a learned man, and Parvatl to the extr-mely briiliant
flame, the Ganges, aud pHlished grammaticaliy correct
speech, respectively, =aAaT AZT 1it. great owing v+ lustre,
that is. p.ese<sing a great lustre. The brillin v flame
makes the light app>ar to advantage and a.so sanctifies it
by comple:ely dispelilng -darkness. fi@r is the bluish
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flame at the top, while &g is the whole burning part above
the wick, including the flame; hence Mallinatha remarks
Rrari: seRamErsa Fex  Or &9 may be taken to
mean ‘a lamp.’ ST @Ml &1 @1 A the Ganges (see notes
on I 15). ff&x is heaven. gdr ai:, fif here meaning Fatg—
( Rowmgerg sl aafemea ar fraHd, 957 AREEiE R
qRgmUSaaraayed ar HEd el s99gud@ THEa ar! ) The
Ganges both adorns the heavenly path and sanctifiesit
as her sacred purifying waters flow by it. UeHR: =UTHEISTY
=ifg: agar. A learned person (&HisT) would be an object of
scorn and ridicule, if he were to use- barbarous ungram-
matical speech. Refined courteous speech, on the other
hand, adorns and purifies him, ‘ wRai SsdifaRa@a’ 5@ T 1
{Mallinstha). Narayapa remarks, 3757 @aif6o: qaed gFaen: ¢
AEFTH—IEG AYSHI T AN RN, JALSAAEIEIS | GIsT=aqaisiiy
S QT AT TRE: U .. S BeEa: gSiRnareg
IO | AT AL SHIFE q1H I FRATGASEE | Qg gogmato
qgfRauEawal. Bhavabhiti in Uttara V. thus refers to
qEY a1 and its opposite, the @IAT 1%F, %W UGHAGTE~
FeeREAl: | 1 i SRt ar i SR R | =W 3y fAuss-
el AR g9 §F 1 Raka a wrdai oot ayemt A9 oo gt
areig: The Alamkarasarvasve quotes this verse to
illustrate S4qI.

29 :—She, as if enjoying [her] child-hood, through an
ardent interest (rasah) in play, in the midst of [her] female
friends, constantly sported with [making] small altars on
the sands of the Mandakinl, [hand-lballs and dolls [lit
artificial small children].

CONSTRUE : ®isR@rg aed ffadt g9 geiv qugwer @r =
RFARGERFN: Fogh: FHETTH: ¥ gg: W !

We prefer the reading stemwd (or sewd ) Sfizda
qeq¥, to...97e4. Parvatl appeared to enjoy to her heart’s.
content her-child-hood. The force of 33 is that Parvatl.
being Adim&ya, could not have any resl interest in the
pastimes of children. But as she had taken birth on the
earth, she had naturally to behave in a manner suited to-
her avatara. (¥1s9 @: orsier g @:) 93 A RISRE wregy, Child-
hood, it is well-known, is given to play and sport. ' Malli-
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~ L oS

natha reads ®ieWd [fwdm sy which ultimately means
the same thing. But g faffzdt is more postiec than 1)
weRd (Al &A% with @ to enjoy. ‘feh ufRmimmEd:’ R\
fopg:. wEaTE=: $%ag (on the sandy banks) ¥R&ifiy:. Three
pastimes indulged in by Parvati are referred to here. One
is that of raising small dams or altars of the sands on the
banks of the Ganges, demolishing them and re-raising
them. Kven now, children are seen taking great pleasure
in this pastime on the bank of the local rivulet, especially
in villages. The Megha refers to another kind of pastime
on the sands, s=ggsy: FARFAGTEYR : Gsie=y o ¥ar
g3 F=IT: U 8513, the name of the Ganges in heaven., As
Parvati presumably lived on the highest peak, the river
is rightly called here by the name #==ifsl, while in I. 16,
as the Kiratas and others are not the denizens of heaven,
the river is called wiifleelr which is her name on the earth.
T is a small IR, altar. This pastime shows the reli-
gious temperament of Parvatl. The second pastime was
that of playing with the ball. What this pastime is, it is
dificult to say. It might be that of stroking the rubber
ball with the palm of the hand again and again, without
allowing any break in the strokes. One who would do
this feat, the largest number of times, is the winner. Or
the ball is to be used in striking one anpother with. This
however would be a rather violent pastime for girls. gfSmr
is a doll made of ivory or formed of cloth. As gy itself
means ‘ a doll,” &5 is to a certain extent superfluous.
Playing with dolls and playing the matron, is perhaps the
most popular pastime with girls, The motherly instinet
is usually most predominant in girls and it is positively
amusing to see even very small girls, playing the matron,
fondling their dolls, and thus successfully imitating the
actions of their mothers. The Kav.dnudasana and Saras-
vatikanthabharana quote this verse to illustrate =i,

30:—A¢ the period of [receiving] instruction, lores
[acquired by her] in the former birtnh approached her
whose impressions [ received in the former birth] were
permanent, like rows of swans, the Ganges in autumn, or
its own lustres, the great herb at night.

-
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CONSTRUE : SRS JIFqas-aiagr: gt af Nk iy
gauTeT: UETH 59, 99aH, ATENrE: qEiaie 59 b

S9xmi@ & when she became fit to be instructed. gu-
Zz1: instruction. In f&{uRany, ST seems to have been
used in the sense of ‘impressions’. Parvati was not under
the necessity of learning anything anew. She had master.
ed all the lores in her past birth and the impressions of
those, being abiding, had not been effaced, though she had
taken another birth. At the proper time these lores
revesled themselves to her, the instruction given by her
preceptors, being merely fMfgaTsf. The idea is that she
very easily mastered what the teachers taught her or that
without any help from the teachers, she came to know
every thing. The poet explains the advent of the lores by
two comparisons. In the first, the [F&Ts are compared to
rows of swans, qridr to the Ganges ana STRHS to T(E. Here,
the swans actually leave one place and go to another.
In autumn, it is well-known that swans leave the Manasa
lake and return to the plains. Cf. e Femfzafrmersa-
A Sqeegeq Y JEAT TSR g2Em U Megha, where Malli-
natha remarks FlerR qWae] RUgTaNGaE 9 daMi QUag@zsTs
TaT g4 gHENg qEERd Tegedlid afaiE: | Some lores, it seems,
similarly actually passed from the preceptors to Parvail
As Narayana remarks FRgy [angad: | 93E Gway: - sas:
FrEET A IR | Y S G SumuEN SR SRS
R STIAaE —SRTE: AFd @ESRiE| | In the second
comparison, Parvati is compared to the #ZigfY and the Fis
to ayarae:. The lustre of the ldminous herb dces not come
to it from outside. It is always in the herb, but owing to
the sun's overpowering light, the lustre cannot assert itself
‘till night has fallen. Similarly the &%rs had been all the
while with Parvatl, only they waited till the proper TwRg-
%1 to reveal themselves, While in the first comparison,
the swans are not always to be found on the Ganges, they
go there from the Manasa lake. From the fourth line, it
appears that all 'the lores were kunown intuitively by
Parvati, while the two comparisons show that they were
partly intuitive and partly learnt. IRIHS may also
imply that some instruction was provided for her. The
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luminous herbs at night time are already referred so in
I. 10. above.

3l:—She now reached the age beyond childhood | that
is, youth ] { which is} an unartificial decoration to a beauti-
ful [ or slender ] body, [ which is] the most potent cause of
intoxication, not going by the name of * wine’ » land which

is ] the missile over and above [or stronger than] the flowers
of Kama, [ the God of love ].

CONSTELUE DS T AAFS: GES AOS Teed S Ctrer e Tt
FHET IS TARETH, o8 TeqTs, 9 go: oy |

AT, 9 the age that follows ehild-hood, hence vouth.
In the fixst three lines the poet deseribes the glory of youth
in general and not that of Parvati. sfudg 1it. not brought
together, thai is, natural. Faf: a beautiful body as Ff¥:
may be taken s (sEaERearay: QTN ) or 1 97y: 39,
a slender body which is regarded as a sign of beauty. A
beasutiful woman is always described by Sanskrit poets as
gdl. The expression may be taken here in the sense of
‘a body in general’ as the post apparently wants to sssert
that youth is the decoration of all bodies, whether beauti-
ful or otherwise. The body naturally appears more beauti-
ful in youth. suge g STreT qey ARG Ga STHIEETETH, «iTeg: wine.
FRUR—SG TG, STETIRET  HTOT HOW_ o T 0, the cause
that never fails to produce its effect. Two things are known
to be unfailing causes of intoxication, wine and youth.
Youth again is the period when love can’have its full play,
hence it is said fo be anofther missile in the hands of
Kama who is already provided with the arrows viz, flowers.
Kama is called gsqaror: and as these arrrows are said to be
five, he is also called a=wI—The five arrows are-sRfA=waite
= 7 = FaafEEr | AtSNaS 9 WHY gEeed 9E: | or SAEATRAT
4 DURaOaEyT | faneRld e gmam: g@ifaan: 0 geiE
sgtafiay ( gats more potent, over and above ), The Sahitya
quotes this verse to illustrate Jigasis; the Rasagangddhara,
Sarasvati, Alamkaraesarvasva, Alamkarakausiubha,and Alam-
karasitra, refer to it in connection with the figure of speech
ﬁw}aar, and the Alamkiraetilaka refers to it as an instance

of EHAsidaE.
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32.—Her body manifested {vibhaktam) by fresh youth
became charming in [all] the four corners, like a picture
touched by the‘[painter’s] brush, or like a lotus opened up
by the rays of the sun.

CONSTRUE : aqdjiaaq S qem: 99 qiere S=iifsd fem
g, el R R, 39 IgeaRi 24T |

f4wereyy made manifest. Youth caused certain develop.
ments in her limbs and made the body beautiful in all its
parts. = ore: ( corners ) JEYT: @1 AGLET [T JET qF, lit.
possessed of beauty in the four parts, that is, possessing per-
feat, all round beauty. The expressicn Igw occurs in Raghy
V1. 10, ag~ant SgeEaasred Her qRaaiiy | In the reading
SR, 31 is to be taken as a long syllable, being at the ond
of a Pada. The Trivandrum edition reads...zvg. Youth did
not import any out-side beauty into her body; the beauty
was already there, it was mersly revealed by youth. How
this was accomplished imperceptibly and thoroughly, is
made clear by the two comparisons. It is often remarked
that a painter does not draw anything new, he merely
makes manifest by his brush what has been already on
the canvas. The picture is quite unconsciously revealed
under the touch of -the painter. The lotus also has its
beauty revealed when the rays of the sun open its petals,
A day-lotus opens its petals and blossoms up when the sun
rises.l A night lotus acts similarly at the rise of the moon.
qfesr is a painter’s brush. The Sarasvati quotes this verse
to illustrate famisz. The Kavydlamkarasiiravriti remarks
a1 IgeaRndifa 7 gram |

33 :—Xer feet, emitting redness as it wers, as she
stamped (niksepandr) [them on the ground] by means of
the lustre of the nails of the raised [or, prominent] big
toes, assumed on earth the beauty of iand-lotuses not eon-
fined [to any particular placel.

CONSTRUE : sregwargsgaas i Mdiomg . sRedt .
ST IR, STeERdT eTeRINEREY ereg: ¢

The poet now describes in detail the various limbs of
Parvatl in seventeen stanzas. The description beg'ins
with the foot and ends with the head. Mallinatha remarks
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in this connection that the descriptior of deities should
commence with the foot, and of human beings with the
hair on the head, (QFamt &7 TRTEggwrd oY argami e
aiffwi: ) The nails of 'the toes of Parvatl were red and
were shooting forth red lustre all round. The feet also
were tender like lofuses. As Parvati walked along, it
appeared as iIf red land-lotuses spreading their reddish
lustre were being formed at every step. Her fest thus
were possessed of the beauty of the land-lotuses; but this
beauty was superior to and more extensively spread than
the beauty of the ordinary lotuses which are ‘confined to
particular places and would not grow anywhere. The
beauty created by Parvati’s feet could be seen wherever
she went. There is the Alarhkara foeamr in the verse, which
is defined by Mammata as snmE=rgda-a: sumaReds: | How
can the feet be said to possess the beauty of land-lotuses?
Thus there is an impossible connection described, which
however ends in a comparison, the idea being that the feet
resemble the lotuses. In the first two lines there is another
fancy. As Parvati walked on, her soles being pressed by
the heavy weight of the hips, breasts ete. as it were spat
out blood in the form of the red lustre shooting up from
the nails. Or, the soles had the lac dye applied to them
profusely and the poet fancies that a portion of this lae
dye was as it were thrown ous by the soles when pressed
from above, in the form of the red lustre, just as a person
who has taken too much food vomits a part of it, if he ex-
erts himself too much. The whole thing simply means
that her feet were naturally reddish and had probably the
lac dye applied to therm in addition and the nails of the
toes were also reddish. The possession of red socles and
nails is & sign of great beauly. (315 SgE®n:—Ier: raaat
(W@ Arunpagiri) wRrgAqEl aswgal | REERER Sedr
wFafadaar © Mallindtha).,  spgagdl:  SIUEa@dl:  SEA:
~fadqu stamping, firm tread. SfEwdAl—the use of such
words in 2 metaphorical sense, as here, is not vulgar. See
Dandin quoted in the commentary. stsgygeaig having no
restraint or settled arrangement. The Alamkdraiekhara
quotes this verse with the remark 15 = sg=aERd affd: |
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34 :—She, with her body stooping {a little]l, was as it
were instructed in [the matter of ] movements wherein the
steps ware adorned with grace, by the royal swans ex-
tremely eager {{ubdha) to receive insiruction in return,
wishing to acquire {[the imstruction in producing] the
jingling of [her] anklets.

CONSTRUE : SegRuigs: quoRiftrarty snfieg™®: asidd: daars
ar SterHeEsly 13y sgHigg @ 1

The gait of beautiful ladies is often deseribed to be
slow and majestie like that of a swan or an elephant. Cf
J1% 48 Tar 4 7 G weat Jafy e B A ) ameew w9 g aem:
qFe AR TS @91 TEag. U and also §9 S0 ¥ weal aRETETTT
gart Vikram IV. The poet says in the present verse that
Parvail learnt her gait from the swans who were only
too willing to teach her, as they had their own axe to
grind in that matter. The swans had all along been
marking that though they were more learned in the
matter of gait than Parvati, they had to learn a good doal
from Parvatl herself. Parvatl had jingling anklets on her
feet and the swans had none. The swans therefore wished
to learn the art of producing the correct jinuzling sound.
Now a Vidya can be acquired by attending upon the pre-
ceptor and serving him devotedly (this the swans were not
prepsred fo do as it would have taken a long time) or by
giving ample remuneration to the preceptor (the swans
could not avail themselves of this second method either)
or lastly by the exchange of a Vidys. ( Jegssr f@ar gesoa
9 T 1 376 & 9aeT BT wgeff Mae=d U quoted by Mallinatha.)
The swans found the last method to be an admirable one
and within their means. They would train Parvati in the
matter of graceful movemsenis of the feet and would learn
from her in return the music.of the anklets. The bargain
wculd be -thus gunite equitable or even more favourable
from the point of view of the swans. The whole thing
simply means that Parvati had a very beautiful gait like
that of the swans. &gl TST—USET:, TATG AATCATEIFT AT
4 | YIEERG ¥ TSYAERIEG: a0 @ Rm: | daare? whose
limbs are bent, or rather whose body is slightly stooping
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(Of. weeie &qaig Megha). ‘The Trivandrum edition resds
gwaiar which is also a good reading and would provide
another ground for similarity between the swans and
Parvatl. The swans have slightly bent shoulders { w=&=u7:
Rifreiasae s MIELEET: | quoted by Arunagiri). Havirg a
slightly bent shoulder is a sign of auspiciousness in
women also (HwaiET: & qaam: Suaivy G | S TR |
Narayana). Wg—ad P. P. used as a noun. =hegr onSarn:
(lit. worshipped, hence, adorned, full of) &=ar: (steps) &y
g, gsa—greedy, extremely cager. g9i—an anklet, worn by
maidens and also by married ladies. This verse is quoted
in the Alamkarasekhare with the remark, org st ERGE
afiee, |

35 :—Of the Creator who had created her beautifutl
shanks round (vrfta) and regularly shaped [or, tapering]
and not tco long, there was as though [a great] effort for
[manufacturing] loveliness that had to be created, in the
matter of fashioning the remaining limbs.

CONSTRUE : q&i¥l Z=IgH = 7 Afual™ 7 gt st awee: @Aurg:
RIFAATNGE ST BT T w7 37 |

Ta—round, well formed on all sides. wHagnd JgH
Ag=3T%EN, broad at the source and tapering, like a cow’s
tail. z beautiful, auspicious. = is to be taken with
HALH ; it cannot be taken -separately as in that case it
would have to be construed with Fergdd also, whieh is
absurd. I ergrTai AWt o @AY, for the purpose of sr-
ranging to create the remaining limbs. The idea is:
Parvatl’s thighs were extremely beauntiful. In fashioning
them, the ereator exhausted the whole stock of loveliness
he had at his command. When he finished off the creation
of the thighs, and naturally wanted to fagshion the remain
ing limbs, he found, to his consternation, that he had no
materials left for that purpose. His efforts, -therefore hagd
to be directed firet to create loveliness out of which the
other limbs were to be formed. Or the idea is that, after
creating so beautiful thighs, the creator had to be specially
careful in creating the other limbs which obviously ought
to be such as would become the thighs. Hence his efforts
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were redoubled for securing a sufiiciently high order of
loveliness. 'The second interpretation does not appear to
be charming. It can be defended only on the ground that
the loveliness out of which the other limbs were fashioned,
cannot be the same as that of which the thighs were made,
a8 the lavanya of the face, for instance, is different from
the lavanya of the hands, so that the question of the stock
of lavanya being exhausted, which is emphasised in the
first interpretation, does not arise. This contention is hardly
satisfactory. Lavanya should obviously mean ‘loveliness
in general’, It would be too much to suppose that the
lavanya of the thousand and one parts of the body, has as
many distinctions as the parts themselves. Secondly, and
this is a more important objection, the second interpretation
doss not safficiently appreciate the contrast between Jyurz-
gy and swrd oo ( which contrast, by the by, is made
more clear by the reading @EwsgEygH ). The creator wanted
to creale the other limbs, but he could not carry out his
intention. He had to lay aside his plan of fashioning the
limbs for the time being, and had to take up the fashion-
ing out of loveliness first. Daksinavarta reads mgﬂgq
where E‘qg would have to be taken to mean Emrzral{!
( Wﬁs&‘ ST V). @rg—a Perfect form. In the Perfect,
1, * to be ’ substitutes 3, and so the form would be ;g and
not 3E. As the form is obviously ungrammatical, com-
mentators display theiringenuity in defending and explain-
ing it. Thus Mallinatha quotes awarg™, (° FaaideTwdcray
§ATE AFSEA: ). Vamana says that the form ity is not from
‘ to be’, but from =¥ ‘togo’ or ‘ to shine’; so that w«mw
would be perfectly grammatlcal If =3 is taken to be
A9, the reading &1a9d a8 would be bad as remarked by
Arunagiri (g7 SuPeddisaldTaE TERRNT HOvSHREETE )
‘Whatever meaning we assign 1306{'{:_( it would have to be
taken metaphorically, sirga={&a , or 1q:, that is 7g5:. We
think it best to agree with Vallabha ( #=fteras gramfes: I9m: )
and say that this is a case of poetical license. This verse
isquoted in CitramimufisG, as an illustration of I&r, and
in Alamkiuravimar$ini with the remark wvafyazEIsiy w=Am
a%aT gy
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36 :—The trunks of lordly elephants, through toughness
in the skin, and excellent Kadali [plantain] plants, through
invariable (ek@nta) colduness, even having attained exces-
sive beauty in the world, became out of guestion {(bahuch)
as standards of comparison for her thighs.

CONSTRUE : 4T ARrRetdl hranard, saaifmrs
Si% aRonE 1 osuar iy agal: SuHEsTE: STa: |

Thighs of ladies are usually compared to the trunks
of elephants ( Cf. %%AE: or FTAGHIE ) and to plantain stems
( Cf. @xit%:, where T+9T means ‘ the interior stem of & plan-
tain tree’). Both the trunks and plantain-stems are quite
good in themselves and are known for beauty throughout
the world, but to compare Parvail’s thighs to them, well,
the very idea is absurd. Suppose, we take as a standard of
comparison, not the trunk of any elephant, but the trunk
of a Nagendra ( the best of elephants) and an excellent
plantain-stem, say from the Nandana garden of the gods,
still even these would have to be ruled out of order as
standards of comparison. For, an Upamana is obviously
expected to be superior to the Upameya. But what do we
find here ? Take the case of the trunk of a lordly elephant.
It is round, and tapering no doubt, and besutiful too, but
what of the rough skin covering it? Would not suck a
comparison suggest to a certain extent that the thighs of
Parvatl were m@x ? To suggest that the soft tender thighs
of Parvatl had something of roughness about them would
be sheer impertinence, The trunk is therefore out of
question. The plantain-stem would be all right, but it is
always and invariably, cool, but just think, what would
happen if one were to resort to it in winter. Parvail's
thighs were invariably pleasing as she was a Syama
(=3 g@EaiEY oSy o7 gadiger | agwmEmeganar o = A
Foact U also FNFHIS ARGGSTHS o S | G TG 9 |
quoted by Narayana). The plantain-stem is thus also out
of question. Thus the only two things that could possibly
be thought of as standards of comparison, can be uncere-
moniously dismissed, as not being fit for such a high
honour, The thighs had thus no parallel anywhere. . &%

6
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H9%EH , an Aluk compound, ‘ FTINGHT WIFEEY SAqSFK. 1t
may be separated as & Faw@r, without any change of
meaning, bt in that case, the symmetry is broken as
QEFIRidTe is one expression. UEFG must be taken here to
mean ° invariable ’ and not © intense’. The plantain-stem
ie ruled out of order, not because it is intensely cool, but
because it is invariably cool. #IJMaRe: an excellent =z,
as JeyFR® means ‘ an excellent man’. qRmifE, lit. expan-
sive ( gRonar [9zrear s ¢: ) hence, great. am@—outside, ex-
cluded from. This verse is quoted in Adlamkdraseichara as
an illustration of fa=lgaT, and geyaifcr, and in the Kuwg-
layananda as that of geg=itrar.

3% :—By this much {alone] indeed, the loveliness of
the seat of the girdle-string, [that is, the hips] of the fault-
less one, could be inferred, that it was afterwards [that is,
after Parvati won over Siva by her penance] placed by
Siva on his lap which could not be [even] vearned after
by any other female.

CONSTRUE: fiRg@ wara [ aa w=toorary | srasg=ideg-
IR, wgy, R, S I, Tt g SnAtearTn sEigueiey

Ei =

The poet says that there is no need at all of deseribing
the beauty of Parvati’s hips. The very fact that Siva,
who was absolutely averse to all feminine charms, and
whom no female even in her wildest dreams, would have
thought it possible to allure, consented to marry Parvati,
speaks volumes of the charm of her hips. The reading
SEHIRNY cannot properly be explained. Mallindtha tries
somehow to justify that form With‘ the healp of ‘easrmeg
TadEs | NgFa:® of Vamana. (@ g @i, semmd i,
TR | AgHY A T T I g 1) HI=aure i =
Serafray, w1= is the girdle, or waist-band (Marathi, saeaz).
aTAi=gan, not to be blamed, that is, beautiful in all her
limbs. fiftm:-ff: (Fem: ) srex aeelifdy, or R A 513, Siva. qang
after Parvati had won over Siva by her penance. Ry fit
to be loved or yearned after. Mallinatha points out in detail,
how the inference referred to can be drawn from the Hetn

which is non-fallacious, RiRsfamSe AaRaEeed [AR-
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ATETERE, , PR Ai-aAaw ST | Body YeafrRa arfm
EEITARTETEe g Y  RIaGIITo: FereragaminT... ¢
This verse is quoted in the Alamkaratiiaka with the re-
mark @2 9% qU: and in the Kavyalamkarasatravetti to
show &=,

38 :—The thin line of fresh hair, which having pass.
ed the knot of her garment at the waist, had entered the
cavity of her deep navel, shone like the shooting lustre of
the other-than-white [ that is, blue ] central gem of her
girdle.

CONSTRUE : #iaig 1wy sqaiRey afsr a9 aaeig-
ofr: RAaeE aRaseE: 31T 57 wetd

The poet deseribes in this verse, the navel and the
line of hair on the stomach of Parvatl. The navel was
quite deep and the line of hair extended right up to the
navel and was possessed of a shining black colour. The
possession of a deep navel is a sign of beauty. Cf Faafy:
Megho. FamaaRTaISIET ! Vikram. IV. wgadgamsEin: i
Dasakum@ra. SSIUR: QAT RERRYAT Fumt aitmmataER-
ggesdig, Kadam. The line of hair is compared to the shoot-
ing ray of the blue sapphire, the central gem in the waisi-
band. TR = NEaer swee: | (Mallinatha) gem: (A,
or diexr: ) AT T Heqwor: oN<: 9. The central gem is al-
ways the biggest and the brighfest. ¥l is the knot at the
waist of the lower garment worn by women. The line of
hair crossed the obstacle viz. the #i=l on the way and en-
tered the navel below. The Alamkdratilaka regards this
verse as %S, Some commentators read after this verse,
the verse w{kart..., which also describes the navel and
the line of hair. The poet nowhere describes the same
thing twice and the verse which is not commented upon
by Mallinatha or Arunagiri is likely to be an interpolation.
The translation would be ‘ the dark fresh line of hair by
the side of the well in the form of the deep mnavel, shone
like a bunch of moss dropped down from the beak of the
Cakravaka birds in the form of the breasts, that were
afraid of the moon in the form of the face’. The Cakra-
vika pair is separated at night time, hence it is afraid of
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the moon. Thebird threw down the JEsAEd it had been
eating when the moon rose as that was the signal for the
soparation from its mate. The 3Fsa=dr is said to be the
line of hair thrown down by the breasts-Cakraviakas on
the appearance of the moon-face.

39 :—The girl [ aged sixteen ] whose waist was slender
like the middle portion of a sacrificial altar, bore or her
middle portion three charming folds of skin, as though
they were a flight of steps laid by fresh youth for the ascent
of the God of love.

W O

CONSTRUE : HieGaaAq=r a1 a1a! geid 1% qioslE RHIH® SIR-
B Al SEAE T, 5 I )

Parvatl's waist was thin and she had thres very charm-
ing-folds on her belly. A thin waist and folds on the belly
are regarded as signs of great beauty. OCf &= @@r Megha.
T FgFaes Aenasr ... Vikram IV, QtarigmaRurer afstd Dasa-
kum@ra. On 3R2Feansr, Arunagiri remarks 321 Fed a9y
e e 210 e &R ek : QEERaEnIREr amand | 9 gaRkig
Remm iy e * owrar= ” 2@ que w=aEE Realy zadit e
Fale: |, Fed literally means ‘sticking together’, hence
close, or thin. Halayudhs gives #<3y also as the niean.
ing of fFw (sraed ek = @=y asgwH @9 ). In that case,
the compound 3RfFeag=r (FRfAed (g=w) 9 o= @)
ought to have been AT or ARFA=HT only (as the sitrs
H’H‘ﬁqﬂﬁ..., reguires the elision of the seecond member of
the compound). A ¥ is the sacrificial altar; it is narrow
in the middle (3= FmwsaE xfdgg! Narayapa), arer is a
girl of sixteen years, just developing into a young woman,
gfesg—the three folds on the belly. The poet imagines
that the Valitraya was really a stair-case provided for the
God of love to ascend up to her heart. Parvatl was now
fast approaching youth which is a fit time for entertaining
thoughts of love, Youth knew this well and in order that
love might reach her heart without any hindrance, it had
created the stair-case in the form of the folds, for the God
of love to ascend. We shall have to.presume in this case
that the God of love would enter her body by the feet, in
order that the ascent by the folds might be possible, or
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perhaps, the comparison need not be stretched too far. The
other reading SNy wadEwEy FWW is also a good ome.
The idea would be that the God of love placed the flight
of steps in order that the fresh youth might ascend up to
the breasts, the face, etc. tc work in them the wvarious
changes due to itself. Daksinavarta reads 59 for Za«
and explains it as dlqeiimargses. Arunagiri thus cribicise;
his explanation, T FILRATEGTN: | FRAHEAT=INT Rafg: ¢
This verse is quoted in the Suwriiatilaka with the remark,

ST AT HISITEE.

A0 :—Of that lotus-eyed one, the two yellowish white
breasts, pressing against each other, developed in such a
manner that between them having dark nipples, space for
s lotus-thread even could not be secured.

CONSTRUE : ST S+« Idiedd, qug @agd aur sue
JoT SETAHEE TET R FONTSYTFACH, 1T ST )

Fully developed breasts, with no interval beiween
them, are a sign of beauty. Of. =ify smrazaegaFaw =Y
qiq qag gaart Vikram IV. 3@ is a blue lotus. The pre-
sence of the dark nipple is an effect of youth. The poet
says that the two breasts so closely pressed sgainst each
other that there was hardly any intexrval left between them,
Tven a lotus fibre, slender as it is, could not have found
enough space for itself. Wnat then is to be said of a
Manisiitra, for instance ? The reading FMSET & 9 Toqy,
lacks emphasis as there is no &ifY, which scems to be quite
necessary. WITGHHFaA@wSIHR wis FA fgrt ( Narayana).
In Megha, the poet refers to the dark mnipple in the centre,
the remaining portion of the breasts being whitish yellow,

a9 FT: S 5 O ANfERng: |

41 :—I fancy that her arms were even more delicate
than a garland of Sirlga flowers—the arms which were
made into a noose for the neck of Hara, by the fish-banner-
ed God ;that is, Kamsa] though [first] worsted.

CONSTRUE : Acia) ag Riwmefreiigael s & fek: dr
(s1z ) qafada il aFcESE 8 Fozqman Fat i
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g is & kind of flower, which -is extremely delicate;
Mimosa Sirisa. The poet says that the arms of Parvafs
were even more tender than a Sirlsa garland. This can be
inferred from the following facts. Kama had tried his best
in his first attempt to attract the mind of Siva towards
Parvati, but had been miserably worsted. This defeat, how-
ever did not discourage Madana in the least. He tried to
equip himseif in a better manner than before e had used
in hisfirst attempt his flowery arrows, but without any effect,
Growing wiser by experience, he now thought of still more
delicate objects—which however are the sharpest weap-
ons in the hands of K&ima—and ultimately pitched upon
Parvati’s arms. When Siva, after marriage, found the armg
of Parvatl twined round his neck in close embrace, he
became a complete slave to Kama who thus wiped out
his former infamy. Parvatl’s arms, in plain language,
were the most delicate ever seen. As 31Xl is not mentioned
among the five arrows of Madana, we must understand
that Madana occasionally uses other flowers also as hig
arrows. The reading fRifiyged...is inferior, as in order that
there should be something corresponding to the arms which
are FBIRN, we want RAyar@T which alone can be worn on
the neck. w=wgrat—The idea is that Siva was tied down as
one would tie down a beast by the neck and dragged merci-
lessly. #=wt:( a kind of fish ) =55: g8y q9. Madana is des-
cribed as having & fish as his banner, or a fish on his
banner. An additional verse is read here by some, describ-
ing the hands and nails of Parvatl, friRgarl...Translate—
‘ The pair of her hands with the beautiful nails, which
treated with contempt the fresh leaves of the ASoka, rend~
ered nugatory the beauty of the sky, at evening time, with
its newly risen moon.’

42 :—Of her neck, slender and beautiful and of the
undented pearl necklace ( kalipah=an ornament ), the
state of being the adorner and the adorned became common,
{ to both] owing to producing beauty in each other.

CONSTRUE: Q@1 JgTRA #%& NQod] gFarEene 1
AT RIS, ORI AT g |
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Parvati had a very beautiful slender neck on whish
she used to wear a fine necklace of perfectly round pearls.
Both the neck and the necklace added beauty to each other.
The neck was made to appear more charming by the
beautiful necklace, which in its turn appeared fo greas
advantage by having such a charming resort. Both of
them were thus 9y and ¥ys1. As the neck made the neck-
lace appear more beauntiful, it was the ot of the latter
and as it itself was rendered more beautiful by the necklace,
it was the ¥= also. Similarly the necklace also was
possessed of the WYY and the Wawe. T F7gey =
g=gy beautiful ; it may also mean ‘slightly ben:’ (a=gd
aggea-adeier=dl which also gives the meaning * uneven ’ a=gt
aaaeH )  Mallinatha reads @asiasgeey and explains it as
AT, 99AET, © raised up or made erect by the breasts’.
Against Mallinatha's reading and its interpretation, the
following points may be noted—g+gx does not mean T=q;
the Amara quoted gives the meaning SwaMd, that is,
undulated and not $5q. There is not much propriety in
the statement that the mneck appeared erect or beautiful
(if we take =+g¥ to mean ‘ beautiful ’) on acecunt of the
breasts. The corresponding adjective in the case of
gFarESg is Swaser, which does not mention any out-side
agency. It is therefore reasonable to suppose that the %
also should have an adjective of a similar nature. One
can easily understand how the original reading wErmas-
g7gy came to be changed to & @a~yYw&H. Some copyist
perhaps wrote T WgS-g& separately and another, fail-
ing to understand that the  in t@g was due fo a Sarhdhi,
added a visarga after g, changing it into g&y1:.  The im-
pulse to think of &=, in place of- tdg was then naturally
irresistible as ‘the g instead of § could be explained as
being due to the attraction of the IFR in g immediately
following and ultimately the reading & wWas=g@y came
to be established. g F4: FEHIT: T€4. FST is used here
in the sense of an ornament. A%® means round, circular.
f7eas seams to refer to both g&ar and zF=9. The ornament
was circular in form (like our wi&@dt) and it was made of
fine round pearls. Perfectly round pearls are extremely
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rare and so costl' . R AT, also implies =Ry
Fpeeaa ( wad in the sense of ™). As Nariyana re-
marks, TS DASRATRK FEy Faewd 3gUaa: wosgrarn-
FoTadl: e UF Fei: (directly expressed) &1 yRrE:, quify
YT FSFTRSITE AR SRR T FfEEga®y: 1 Sy
T A IS, instead of ggunEEl, as the word
W is used in a general sense and the expression all the
same does mean YYUWIFa W, Of for the idea of the
limbs beausifying the ornaments, ITAFIY TUETISHT-
wvesT, Malati. This verse is quoted in the Alawmka@rasarvasva,
Sarasvati, Alamkarasiirae, Alamkaratiioka and Alamkarg.
kaustubha, as an illustration of the figure of speech s=g=y
( Frrar g It aegRismas==Id | Mammata). - The Sarasavati
also quotes it with the remark, SfiuafuEy Ry .

213 -—Unsteady [or ‘restless] Laksmi [the goddess of
beauty} [while] residing in the moon, cannot enjoy the
charms of the [day-] lotus, [and while] resorting to the
[day-] lotus, [does not enjoy] the beauty of the moon; but
[now] having reached the face of Um3, she secured the
pleasure arising from both [the lotus and the moonl].

.CONSTRUE : Yot @&H1: =i a1 Sl 43, 9aiar arzadn
wifvreat (9 g2 ) ; swigE sfwa g Gaset Sty sam
The Goddess of beauty had long been on the -look out
for some suitable abode where she would find all charaec.
teristics of beauty. So far her attempt had been unsuec-
cessful. There were no doubt certain good abodes like the
lotus or the moon, but each one of them lacked certain
features which the other possessed. The moon for in.
stance, possesses a peculiar charm, but lacks the fragrarce .
of the lotus and is pale by day. The day-lotus which
closes its petals during night time, has fragrance, delicacy
etc., but does not possess tne charming loveliness of the
night lit by the moon. Laksmi, therefore had to make
her stay in the lotus only for the day time and had to go
to the moon to pass the night. She had to make these
journeys most unwillingly, but it could not be helped
Now, however, that Parvati’s face was there, these tire-
some journeys of Laksmi had come to an end. - For, Par-
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vatl's face possessed the charms of both the lotus and the
moon, and the proverbially unsteady Laksmi did find a
permanent abode in her face, after a long waiting, Parva-
t's {ace, in plain words, was possessed of the beauty of
both the lotus and the moon. ¥ enjoys, ySISHA serTa-
A9%H, U =F(T lustre, charm. et unsteady. Of 3
T aRIaER SEeideER: Tasg | Raghu VI 3% @9t gen:
am-sifa: delight, pleasure. This verse is quoted in the
Kavyaprakdsa to illustrate wgsy fadditgsan, with the re-
mark 3 U =R GEe Rt wrawm Genid SesRe@i g
TEH! T G aEd | The Kavyapradipa, Kavyanusasana and
the Alamkarasiitra also quote it for the same purpose, and
the Vyaktiviveka, to illustrate SrwswmL.

Y :—If a [white] flower were laid upon [reddish] fresh
sprouts [or leaves], or a pearl were to stand in a clear [or
lustrous] coral, then it could imitate [that is, resemble] her

white [or clear] smile with its lustre scattered over the
ruddy lips.

CONSTRUE : 7% god SAIRS FFAES I7 epzFgaed @ aq:
aET: SR guRaeT: (HaEE Raaer sipaT |

By g1 we are here to understand a white flower. g™
ufEaH-5=1® a fresh reddish sprout. ¥yFase is white and
fage (the coral) is red. & P udar &% 9. T2 (TAHES )
ﬁgﬁr 1audlfd o,  Parvati’s smile was white and as the smile
was diffused over the red lips, the ultimate result was a
mixture of red and white. If we want to compare her
smile to something, we must find out some object which is
both red and white. As matters stand, we cannot ind out
such an object. By clever manipulation, however, two
objects may be cited as resembling her smile. Take a
white flower and imagine it to be laid in fresh red sprouts
{which are not naturally found covering the flower) and
then you wonid have an exact representation of Parvatis
smile, Similarly, a white pearl set in the red coral, would
represent the smile. faE white or clear., srg®eT@ would
imitate. erg®Cd & gouaar sqaffd * gendig@wnai gediareg-
@M’ 517 agr | Cf. aisisly afad awmeiy PdiaeranSsitms gamwe: &
A1 SsRArTaIrEy deifad aemifeig adiag W Raghu V.

7
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The Alamkiracidamani quotes this verse, with the remark
g Ed, the Alamk@rasarvasva, as an illustration of
wfAmEnA, the Alamkarosekhara, with the remark widivey
wareq quE , the Citramim@nst and Sarasvati, with the re.
mark Thusfad faaq, and the Kawydlamkaratippana with
the remark I g Ard¥Er ai9: |

B3 :—While she who was possessed of an agreeable
speech, prattied in a voice distilling nectar as it were, even
the euckoo [lit. bred by others] was to the listener, one of
jarring notes, like & wrong string [of the lute] being struck.

CONSTRUE : SUWSIITS GEITH, SEAEar 59 TR0 S=uidaany
{ Aena) SrFagel Wiy areTarar AT 5 9ig: AR

SHATET g% JET gegrd. srdsng is noble or of noble
descent, here it must be taken to mean ‘sweet’ or ‘agree-
able’. An su¥si person is thus described-uzr 5= 3% uzgawy
Haafars: FedE SqaaRaqa=an wEa: | 39 sar O g3ty s+
AGIEA: PASA-AE@FA: JEATIT FIgR 0 o1ad wraafy 5 sraa-
gq §49. Parvati’s voice as it ware distilled nectar, that is,
it was s0 pleasing to the ear. 5y ( to prattle), has rather
a bad sense. TSRTA( the other reading would be better.
geat gseqart is loe. abs. comstruction. ufgs: (repulsive,
jarring) z=3: I€AT: WL SaWa: £ lit. going against the bank,
a7ed; 3T A-YGET, GL3aT ete. ars the epithets of the cuckoo or
the Kokila bird. The cuckoo is so called, because the eggzs
of the cuckoo are supposed to be hatched by other birds,
especially the crows. Cf. RT*T*E‘%&NWHHWWHWQTE%: PLERIH
wg dgla | Sgk. V. The Cuckoo is also the standard of
comparison for sweet voice, but compared. with the voice
of Parvati, it fades into absolute insignificance and sounds
jarring to the ears of the hearer, like a wrong string of the
lyre when played upon. &Fa=it the wrong string (&sar
@=ir ) which produces 2 discordant note. Scaraai sgud=i {ARd
arerg | B ar arey @R @1 AaEiRA=TY U or Agedr is a
badly tuned lute. “rswEr is also a significant expression.
In the hands of a 8%, the &=t is not played upon, but
beaten indiseriminately. It is not g=fEraq to which one is
treated, but rather the T=fiqiea. Just as the discordant
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note of the wrong string, produces 2 jarring and displeasing
ge,nca,tio to the ear, while a harmonious g1z% is going
on, so themnotes of the cuckoo were jarring to the ear, while
Psrvatl was speaking with her charming sweet voice.

46 :—Was the unsteady glance having no distinetion
-from the blue lotus in a strong breeze, taken by her, the

broad-eyed one, from the female deer, or taken from her by
the female deer ?

CONSTRUE : gaiadiarqeiafatiay, srfRidifdas soansar aqr
g T g, FATFAE: qa: 9 g
qES: IIq: mma. e ( or wEE: s ) AftAd, ug SRS aeTa
Gy (fsra: B3 g ). AfRm—Ilit. in which there is no
ﬁmq, that is, closely resembling. 115y (long or broad) ernfgeft
gear: @1, Liong and broad eyes are a great sign of beauty.
Sometimes the eyes are described as extending as far as
the ears. JWFAr a female doe. Tremulous glances are
also a sign of beauty and Sanskrit poets love to compare
ths glances of beautiful ladies to those of a female deer.
Cf. afkasiiodagmr Megha, and the familiar madrsar. The
poet says that the exquisite glances of Parvati so closely
resembled those of the deer, that it was impossible to think
that they both could have had them independently of sach
other. One of them must have been the borrower; it is diffi-
cult to decide whether Parvati borrowed the glances from
the deer or the deer borrowed them from Parvati. Cf. for the
idea, sl zZeemal™ A9 Bl 9 FyNy ¥ agaset -2 | gyS=ET gl
zﬁ’m J gt a%ar g mﬁi gl W Vikram IV. swen@areaagiia-
aaciiE | ey TEE Ezr'a:araaarsg W Raghu 1. 40, srgqurage-
BeoEE NS RaEaty @9 gRwgari: i Sak. I In the first
quarter. the glances are ‘said to resemble the blue lofuses
shaken by the wind. Usually the eyes are said to resemble
lotuses, but it is not uncommon to describe the glances
also as so many lotuses, Cf =zrdalwi saelmaragafig
Milnfi L. The glance from a lotus-like eye shot forth, has
at it were the form of the lotus itself, so that as many
glances are sent forth, so many lotuses would be formed.
The unsteady glances resemble the lotuses shaken by a
strong breeza. This verse is quoted in the Dhvanydloka-
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locand and the Alamkaravimarsini, with the remark, s
JUSATT i SrehChar et T 1 Before this verse,
some manuseripts read the verse EE'J?’EIE%? ..l Translate ‘The
pair of Tatanka ornaments in the two ears of the mountain-
princess shone brilliantly as though it was the sun and
the moon ( puspavantau ) waiting upon her, knowmg her
to be the future wife of the enemy of Tripura {that is, S1va,] i
The whole verse is read dlﬁerently by some as ARFYF
A T AOTHSRT: SRR, | aer MRl aearasl Saraiata
gEear - The meaning is praotically the same.

37 :—On seeing the beauty, clever in (cufura, or charm-
ing owing to) graceful movements, of her eye-brows of a
broad out-line, which was, as it were, produced by a
pencil with collyrium, the Bodiless one [that is, Kama}
gave up pride about the beauty of his bow.

CONSTRUE : T&l: AAS@AT: JAT: ASTHETSAAAT §7 47 Fiz
A, SreragUd e 99F: WEa s gaE |

Kama is possessed of a beautiful flowery bow with
which he shoots arrows at others. The bow is also curved.
Madana so far regarded his bow as the best that could be
found in the world. But when he happened to look at the
gracefully curved eye-brows of Parvati, which were so
perfect that it appeared as if they were artificially drawn
with a pencil, he thought that a rival had been born to his
bow. Buf when he observed further that the eye-brows in
question had further the graceful dalliance and knitting
which his bow completely lacked, Madana became con-
vinced of the superiority of the sye-brows over his'bow and
gave up his pride about the bow. =rar ¥@T qA: whose out-
line (3wr) is long or broad. This is the reading of Malli-
natha. The Trivandrum! edition reads... sy=A@EdGr ( the
printed text reads stmdv@dal. It is clear from the come
mentaries there, that the text ought to be as indicated
above), which is decidedly better. smwar (bent) ar (line,
form) ;;iﬁ:, whose form is bent or curved. Curved eye-
brows are known to be a sign of beauty. Such is not the
case with sTa¥@s, which, in fact, has no propriety what-
soever with reference to the eye-brows. The reading &7 for
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=7 also improves the sense angd gets rid of the clumsiness

involved in the reading with 31, Instead of saying a1 =ila:

at e, thi poet could have easily said %%a dizw. a1 would
mean JUNAT, that is, indescribable. If we read suaaiasiar

ai iz, the whole would be one sentence. Z@mraT 1939 (or

FSEHAATITH FFT W9 ) AfEE. erma is the black collyrinm

which is usually put into the eyes to enhance their beauty
The poet says that the curve of the eye-brows was so per:
fect that it could not have been’a natural one. The eye~
brows appeared to have been specilally painted that way.
dlodr or ¥WFT AGUH, ST graceful movements, here of
course the knitting is meant. |agY clever, expert. Nara-
yana takes it to mean ‘beautiful’, quoting Jeig=di as his
suthority (=gl @@=y ). This Herwgrs proclaimed the
superiority of the eye-brows over the bow. waw: an epithet
of Kama «rfda HFAE ( 0 cslled, because his body was burnt
down to ashes by Siva. See canto IIL ) or 7 s1g FreaeqiZfiy ai
as lovers are practically mad men. ‘To love and %o be
wise is not given to man’ (Bacon). This verse is quoted in

the Tyaktivivekaviclra with the remark, =13 91 It sa3f ya=1
- 2 & a’ -
S qaiEy.

BB :—If there were [any sense of] shame in the mind
of the lower animals [such as beasts etc.], the female Yak
deer, on carefully observing that [charming] mass of hair
of the daughter of the mountain-lord, would, undoubtedly
relax their fondness for their hair [or, tails].

CONSTRUE : % i 3@ o=n @i (o) s =qd:
@IS  Faad sEdRT areitny At $d: 1

faret, lit. of those who do not go straight, beasts, birds
etc. arar: (hair or tails) TS arwi @rgi Wia:. a9 that famous.
FEarm—a mass of hair, Tzt being used in the sense of &M
( arar: Tersy SE FIGREIT: FATaY ) or 9 may be taken i,
beautiful hair. The reading g for & would mean J&ATA .
Its position in the verse is not appropriate. It ought to
have been placed before stdzmH. . As it stands, one is tempt-
ed to construe it with Fmury, which can not be done as W=l
is masculine. The yaks are proud of their beautiful hair
{of which the cauris are made for the use of kings, deities
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ete.) and rightly so. But Parvati’s glossy curly hair wers
far superior to the hair of the yaks who therefors ought not
to be proud of them any longer. But the yaks are lower
beings and have no sense of shame, otherwise, the absurdity
involved in their attaching too much importance fo their
own hair, when the far superior hair of Parvatl were in
oxistance, would have been quite clear to them. The yaks
again, had ample opportunities to compare their hair with
those of Parvatl, When the ciamaras were waved to fan
Him3slaya, with Parvatl sitting by his side, the contrast
between the camaras and Parvatl’s hair, could have been
very easily brought home to them. Ths yaks, however
were either too stupid to know this contrast or, knowing
it, were too shameless to take any notice of it. Cf. for the
same idea differently expressed, agugafifaar akaarar farmga-
WReEer  Taodiser sna: 1 MRREsy brEd gEFn gl
Faugary & s 3§ N Vikram IV. {(where the hair are
compared to the peacock’s plumage). This verse is quoted
in the Kuvalaydnanda as an illustration of wraegassiar.

4O :—With the collection of all exemplar substances
{(upama@dravyam ) arranged in their {proper] places, she was-
created by the Creator of the universe with great eifort, as
if with a desire to see [all] beauty residing in one [place).

CONSTRUE : FumiRd RFaRee - sdianmegag=da gy

Pt s

| R QYR e 5 a1 NgeTE e !

The poet in this verse summarises the description of
Parvatl’s beauty. Brahmadeva wanted to bring all beauty
together in one place just to see how it would appear. He
therefore brought together all standards of comparison,
but as a huddled mass of these would produce mo greak
charm, he, with great deliberation and mature thought,
arranged them with great care, and succeeded in creating
the body of Parvatl. wdurg SuW@Esq Tg=F. ITHIET—a
standard of comparison, such as the moon, lotus, coral etc.
FuT93% in the proper place. Thus Brahmadeva put the
coral at the lip, the lotus at the eye and so on. Though
Brahmadeva is the creator of the whole of the universe, it
was not an easy job'for him to create Piarvati. He had tos
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spend a good deal of 5@ over her creation. Some body
might ask why Brahmadeva took all this care to create
Parvatl; the answer is that he wanted to satisfy his curi-
osity to see how all beauty would look, when brought in
one receptacle. Cf. &r mmﬁr&z.cﬁam a ar@mwmﬁwa&

ar v Malati I, (3% f3zy aRaRasgsadin eh=ds awar fAftmr gar g)
gak 11.

50 :—1t is reported that Narada, the wanderer at will,
seeing on a cerfain occasion, that maiden by the side of
[her] father declared her destined to be the unique bride of
Hara through love, sharing half of his body.

CONSTRUE FIHEL: ARE: S ‘—EQ‘IT"'J?I ag: gdr at w=ui ﬂ*’f{
el g QRT(T’H"{WI\ Q?ﬁ"t{ﬁﬂqnf gHITER |

.Narada is one of the mind-born sons o  iBrabmadeva.
He is represented as wandering from place to place, play-
ing upon his lute called Mahati, and acting as a messen-
ger from gods to men and vice versa. His chief character-
istic is %ogSuE. He is also popularly known to have an
erect fuft of hair on his head. Narada once happened to
coms in course of his wanderings, to Himilaya and thers
he saw the young Parvatl sitting by the side of the father.
Narada who was a BFT®3, wishing to relieve the anxiety
of Himalaya as regards Parvati’s marriage, declared that
Parvati was bound to win over Hara, by the sheer force
of her love and also to secure half of the body of Hara for
her permanent abode. She would thus furnish the one
unigue instancs of a bride so completely securing her lord
for herself. Q%ﬂi—the bride par excellence (@% meaning
25 ). The meaning ‘one’ or ‘only one’ of g% is also sug-
gested. In marrying Parvat], Siva was not marrying a
second wife at all ( that would have been against the u%-
gmmEa ), for Parvatl was none else than Satl herself his
former wife. g is variously derived '——FRQEI W AR gg&Id
A, gy A m?ﬁqfirgsa g Rgea: g A I q\ & A\ ar@%
a1 ; Y aEEs 9l FRRR a7 ; gRiA A gl ShaeRi-
AT ar? ET?H | FHACG, this shows that Narada had gone
to Himalaya accidentally and not with a deliberate pur-
pose. 1&&—it is reported, so the story goes. 9g: @Hi¥ is sig-
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nificant. If Narada had seen Parvati all alone; he would
not have perhaps thought of her marriage, but when he
saw Himalaya also, he could easily imagins the feelings
of a father who had a grown up daughter, and so he
hastened up to set his anxiety at rest. WEsfi destined to be,
to be taken with Uzas and wUdswd, =7 shows that love
alone and no other considerations would bring about the
union. ¥ Al amgzr, Z¥R@ gy, This refers to the
srSmIese form of Siva, which is half male and half fe-
male, the left half being appropriated by Parvati (Cf
méma@swmi I qUETErEan | Malam‘ka I.) Aruna-
giri remarks—iﬁ‘rww{{ﬁnﬁ frae: SRl awm G-
T o ‘wd agaem R gETERREIOEmAR @ ! This
verse is quoted in the Sarasvati as an instance of FERIIT.

51 :—For this reason ( atah ) though she had grown up
to a mature age, her father remained averse to the desire
for another husband { or, son-in-law ]; for, other lustrous
cbjects excepting the fire do not deserve [ to have] the
sacrificial offering sanctified by Mantras.

CONSTRUE : 31q: I& @& Ay Iwwd o1y Fgaeggufiasm:
e, T B A qSiy Ferd g A 1 swta

A father who has a grown up marriageable daughter
is always on the look out for a suitable husband for her
and does not rest at ease till she is married. Himailaya,
however, though days passed on and Parvati attained to
the prime of youth, remained absolutely free from anxiety
as he was sure that the declaration of the divine Narada
was bound to prove true. He never even thought of an-
other bride-groom, though the prospects of Parvati’s marri-
age with Hara, appeared none too bright, as Siva made no
sign in that dirsction, and as he could not take the initia-
tive as explained in the next verse. And to speak the
trath, Siva alone was the fittest husband for Parvati who
was 8o holy and beautiful, as fire alone and no other
object deserves to have the sacred offerings. u&: lit. an
elder or superior, here the father. ey lit. bold, that is,
mature, [T sw=qf&E 9 wrfyer: o%q . Farg: fre s3I@ R
that which consumes. AW JRIE, I FarazaaE.
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¥ any offering made to the gods, Fire is called =gz,
for it is thf\o:lgh fire that the gods receive their offerings.
Cf. stiag@r o <™. These offerings are to be made with the
repetition of suitable Mantras from the Vedas,

52 :—The mountain [Himalaya] dared not make the
God of gods who did not solicit her, accept [his] daughter;
a wise man resorts to indifference even with reference to
a desired object, through fear of a refusal of [bis] request.

CONSTRUE : ifx: stanfant 35 gat oafig 5 i wwrs ; ava:
FFIATAFVEA 52 AT ¥ Arsyeyy wgeray |

The verse gives the reason why Himalaya did not offer
his daughter himself to Siva, He was not sure if Siva
would accede to his request. He thought it wise to wait
for a longer time rather than risk a refusal. Siva was no
mean personage, he was the God of gods and if he were to
refuse the request once, there would be no one who could
make him reconside’r his position. Himalaya therefore
wanted to approach Siva through a proper channel and at
a proper time. SRR —Arunagiri quotes the following
verse to show that a girl should not be offered, unsolicited.
sryfEaT ¥ gazemiin wRa | o= e qur wen smide @ U i
ga3d gal a1g¥g..., bere in the causal construction, the sy
which is the subject of the verb =g in its primitive sense,
is put in the accusative case. The sttra W¥gERygarar-
JRETHAIFAENATT Fal G 9, gives the roots that require the
subject in the accusative in the causal. But as % is not
mentioned in the list, the correct construction would be
a9 gal JAERgH... The use of the accusative can be
justified on the ground that =eRgy is equal to sfemefags,,
which has a 51<9¢ or that wgfygy itself means umifigdH, so
that the root g would be included in the list of roots
included in the above siitra. Poetfs, however, do not seem
to attach too much importance to the above siutra, and
constructions which would require a far-feteched effort to
bring them into line with the above siitra, are quite com-
mon., Naradyana remarks, o ‘TRgR’ oiags SRETREE
7 (afa ?) e gt FdETaaed: sty grad | ag ST
glmrae: | srorueTag Reraienty o2, sierTEgEaa. | gar

8
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TaPgReasd: | The latter half of the verse declares how the
poliey adopted by Himalaya was quite sound and ons
which would be followed by wise men in general. A wise
man prefers indifference to hastening up affairs which
would end in destroying all hopes of securing his object,
He does not make a request which is likely to be refused,
Hgegey Wig. A 7-3%9 is one who stands in the middle, that
is, does not take part in the quarrel of two perscns; in-
different. The poet in his Megha, seems to make a different
assertion from what he doses here, in the latter half of the
verse. (=T AreaT aufRE argy @=uFET). Iere he says that a
wise man makes no request at all. What is said in Megha
is a further step to it. And if a wise man ¢s to make a
request at all, he should prefer to make it to a good person.
Thus there is no real contradiction between the two state-
ments. This verse is quoted in the Vyaktiviveka with the
remark, \ﬂ":f TG HIEEI®H HQW&" IwET ARG TAR q\oﬁ-
R m&r mfﬂmﬁﬁ*mmﬂfﬁ' D !

53 :—When indeed, she possessed of excellent teeth.
gave up her body in [her] former birth, through resent-
ment towards Daksa,—ever since that time, the Lord of
beings (pasuk) who gave up [all] attachment [ to worldly
objects ] remained without a spouse.

CONSTRUE : I3 U7 Gl @1 04 S AT TR T qarsafy
o ggal uity: FrgFae: saieE: o |

This verse states the reason why Himalaya was afraid-
that his request would be rejected by Siva. Ever since
Satl committed suicide owing to the affront given to her
by Daksa (see notes on I. 21 ) Siva had changed a good
deal. e had renounced all attachment to worldly objects
and had engaged himself in meditating upon the self
‘Who would dare to disturb the Great God in his penance?
The very idea of a question about marriage being broached
up before Siva, was absurd. Siva had felt very deeply
the untimely and tragic end of his spouse and so was.
not likely to entertain any thoughts about marriage.
RAVFI: Zoa: FET: & Gad—' 99 37T 59 24 @IRw:.  The ex-
pression indicates a certain age. gl therefore means a.
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young woman having beautiful teeth. The expression may
give an additional reasson why Siva felt so much the
loss of his spouse. 8atl was guite young when she put
an end to her existence. This interpretation however is
not quite complimentary %o Siva. g reads qaafrm@ =y,
where FERR: FARUTFGUTHANIGH FFA: | Another reading is
FIUIREALEETS.  Some read sqo9 for o+l @ contact with
or a,,ttachment to the worldly objects. ugufy is an epithet
of Siva (9z@i 9fd: ). gy used in the sense of a <7, a creature
in general or 9y might mean the yxys, the followers ( 7ms }
of Siva. qfizig: a wife.

54 :—He, with a skin [ of the deer] for his garment,
self-restrained, resided, for [ practising] penance, on
some peck [ or, table-land ] of the Snow-mountain [ that
is, Himalaya ] where the Devadaru trees are washed [ or,
sprinkled over ] by the falling of the Ganges, which has
the scent of the musk and where the Kinnaras are produec-
ing sweet notes.

CONSTRUE : FREMEN: JARAT & METINAMTAAITIR TR0
FoidEa e fRad: el audt e

After renouncing the world, Siva retired to some peak
of the Himalaya, and there began to practise penance.
Siva did not waste any time in making a search for a
suitable abode,~any peak would do for him,—and there,
with nothing to cover his body except the holy skin of an
antelope, and controlling his self, he devoted all his
attention to penance. The peak resorted to had the holy
stream of the Ganges falling upon its Devadaru trees and
thus provided ample water and shade and was also holy.
There were also certain factors which were likely to dis-
turb the penance of an ordinary person. The peak was.
scented all over with musk and the Xinnaras were singing
and playing upon their lutes now and then. These featurss
were likely to give rise to the sentiment of love in the mind.
But Siva minded not these and never allowed his mind
to be influenced by them in the least. Aranagiri remarks
TSR R iR AR tEen iy a9 39
BramgT MEA A | Fur Fgead—( VII) sromamicea gReear
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FeEReqTA A A HEMTERUEGR T HIERRT L end @Reasy G-
shef daar gengla aNEEIgRaRAETIer=aH | & the skin
of a deer, which is regarded as holy and a fit accompani-
ment for penance. IJa: @l J&§ #: controlling his self,
that is, all the sense-organs. The reading wFHEmRL...
would mean ‘ where the Devadaru trees are sprinkled over
by the stream of the Ganges.” 37T sprinkled over. These
three expressions refer to the requisites of penance. Iqig
would show that the Ganges was falling on the peak from
heaven. The Trivandrum edition reads wigFERIRTaaIR,
where the Devadiru trees had grown at the place where
the Ganges had fallen ( IuEARARRT sPTAT AE: TIGTEATE, )
or'...grown owing to the falling of the Ganges’ wumlh:
FER! (it is supposed to eome from the navel of the musk-
deer ) &€ w=: A9, 1t is not a Bahuvrihi which is
allowed only when the 7= is inseparably connected with
the oblect in question, which iz not the case here. zFurg:
A e, 9€9H 30T, 99 with 318 governs the accusative
(sareraqiEag:). Cf. for the idea of the musk making the place
fragrant, sefia gUIGas ARFERETT GET W@ SWATEsS 919

N

AR gAk: | Megha, mRETadragT Ruwmie=mAli: | Raghu. IV,

55 :—{[His] hosts, having the Nameru flowers as [their]
crests [or, ear-ornaments], clad in birch-barks pleasant to
the touch, and annointed with the red arsenic, took their
seats on the slabs of rocks covered with (naddha) the resin.

CONSTRUE : VI SRGIEHEGET: WRIAAT: JAea=: T qo-
fir=giar: Ay Reasy AN

While Siva was engaged in practising rigorous
penance, his followers remained by his side, enjoying
themselves to a certain extent by making use of the vari-
ous objects obtainable on the mountain. They used the
fragrant Nameru flowers as their crests, dressed them-
selves in the soft fine birch-barks and sapplied mineral
dyes to their bodies and rested themselves on the slabs
fragrant with the resin. %% is the g4 tree, which has
very fragrant flowers. In Reaghw IV., Kalidiasa describes
the soldiers of Raghu as resting under these trees, ﬁ?zmgﬁ—
AT FIIEGTET G | sEad is quite frequently used by the
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poet. It usually means‘an ear-ornament.’ It means also
‘a garland’ or ‘ornament in general.’ Mallinatha takes it
here to mean a @Y or an ornament for the head. TREAT,
the gy here is used 33y ‘possessed of a soft touch.’
The\Trivandrum edition reads ggmm: for YW, and %r\aqﬂ??rg
_i(.,\r %f%m:{@g.\ Bgth thesg readings are decidedly better.
ol e AY . Of. Jeywwdts Reme™ Raghu VI 51
et Wy 9 (@l 3% ) 51 v 5%, 3% is the e
which is noted for its mediecinal properties. Arunagiri
explains it as = uafRRMm:. AR ( Marathi gexirs )i is
red arsenic. F=gRar annointed with.

506 :—[ His ] bull (lit. one possessed of the hump) tear-
ing off by the tips of his hoofs the stones in the form of
heaps of [ solidified ] snow, charming (kala) owing to [ his ]
haughtiness, and looked at with concern (kathamecit) by
the frightened Gavayas, bellowed loudly, intolerant of the
lion’s roar,

. CONSTRUE : gNréwmaRien: Tus: ag@ed, Iuse:, GfRa:
T FAHE, T2 AFRTHEA: FF ITANE |
The bull, Nandin, the vehicle of Siva -was also there,

making his presence felt by continuing to bellow now and
then, the noise of which even surpassed the roar of the
lion. He also, as is the habit with proud bulls, rent

asunder the rocks, viz. the solidified snow, with his hoofs.

The Gavayas that belong to the same species as that of
the bull were not used to such terrible bellowing and so

loocked at Siva’s bull, greatly frightened. They failed to

see how one apparently belonging to their own species could

be responsible for such terrible noise, hence their fright

at the idea that he might be some one else, perhaps some

monster lurking under that shape. The bull’s bsllowing
easily surpassed the roar of the lions. The more the lions

roared, the more loudly did the bull bellow, intolerant of
any rival. gwwn @9ran: (masses) wa fRren. sgBed lit

scratehing up, that is, tearing asunder. THES:—IUI T®: Hat-
wR: g @ (Mallinatha). % usually means, ‘ producing a
sweet and indistinet sound’ and Mallinatha is quite justi-
fied in explaining #%: as Agvaf: ; but the context requires
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a more foreible meaning, like ‘ bellowing ’ or #=: might be
taken to mean 7= ‘' charming owing to his proud
demeeanour.” Mr. Ray takes Z9%a: to mean ‘bidding
defiance.” %3=, one who has the ¥35 (the hump), a bull.
Cf. for the idea in the first half of the verse, FIaCsHTaFITAR-
goEEEteaazRerarzy ete. Kadam. g is a :ﬁa%“iﬂa_‘ﬂﬁ%q,
Bos Gavocus. siqie: f&gmi |f+=: 3 9.

5% —There, Siva [ having eight forms ], having set up
fire-his own different manifestation—enkindled by the
sacrificial fuel ( samidh ), and himself the dispenser of the
fruits of penance, practised austerities for some object or
other { which was quite inscrutable ].

CONSTRUE : gua: waH1 & [Farer sia(d: a7 @H, O 99751
qleraliey S T 59 1fY HTHT a9z FER |

The poet describes in this verse, how Siva practised
penance like an ordinary ascetic. He kept the fire which
was but one of hig own forms; there was thus no need for
him to worship something belonging fo himself, or him.
melf in another form. People practise penance with some
object in view. ‘What possible object can be divined in
the case of Siva, the God of gods, who ordains the fruit of
penance for others? Siva has no desire for any fruit, he
has with him everything that can possibly be secured. TIi
waag therefore for the sake of Lokasarhgraha that he be-
haved like a common ascetic. Cf. sramaaargsd @ & fhaq Ay
ST WH 2gR ST | Raghu X. 31, graeawaraaqE &
quigay .. | ibid X. 19, also® & wial®q %asd 3y Ay ==
AreETgEETESS a8 ©a | &A1 | GEta 111 22. On en@ravary, Nara-
yana remarks, A75 TRAHENEH AT SAATaEEARE doed AR
I UNFREIENE. S, One who has eight manifesta-
tions'or forms, an epithet of Siva. The expression occurs
in Rumara V1. 26, fafsd @ a7 earal 7 ¥ wrieme: | /g 9fifwer-
faRedvmisiA giaa: 1 also,...s@AR af FHiaeda: srigt M Fiper-
R 4 Raghu IL. 35. The eight forms are :—the five great
elements, the sun and the moon and the sacrificer. The
Nandi of Sak, mentions all of them, a1 &f%: enguar =2/
fBfge A gfEt @ enid § w13 e iRy g Raear saror g
TATE: FINSHSTAR FoT SMOM: Saea: TAeqy: STeagiiRag Teil-
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REerfidE: U Also read gt si& wlr AT ERAT = 1 77 S A
G gAqETT: BA N Visnu Purapa L, qRadisadr avgoear saa
i1 | SEIST TESERET ST §OLAT: | Vayupurana; oieT afees a3t
AGUHTHE T GATARAG DAt Jgsad: 0 (= arzg: 1 ). Nara-
vana quotes the verse, Gjﬁ%ﬁq‘éﬂﬁér:ga}mrgm ey 2
FEISSl | § ST FAfa wea SemE s U Sl wwe
shows that the object is quite indefinable. Mallinatha re-
marks, SEISAAGRE T @FST =39, IR ARTEINTI | SerETE-
FEEGHIHET, FANT IFA |

58 :—Having worshipped him, the most adorable [ or
invaluable ] and worshipped of the gods [lit. denizens of
heaven ] with the Arghya [ the customary offering offered
to & guest ], the Lord of mountains directed [ his ] holy
{ prayata}) daughter accompained by her [twe] female
compeanions to attend upon him [ or, for his worship ].

CONSTRUE : 999 TR5ATA 193 ag sTola sraiael s
e AR FEladal gyat aast aeiEm |

Himalaya, as a host, worshipped his guest, éiva, in
the proper manner, and having in his mind, the declara-
tion of Narada, decided upon a plan for accomplishing his
desired object. H:e asked his daughter to be always in
attendance upon Siva, so that in course of time, Siva might
perhaps feel attracted by the charms of his daughter
That this was the resal intention of Himalaya is clear from
R AgiRetdisten o8 aned ofed qgums t (IIL 75.)
This no doubt appears to be more or less a questionable
procedure, but such things do occur in actual life. The
father of Vasavadattd had-gone a step further in this
direotion. He had actually brought the infended son-in-
iaw, King Udayana, by a ruse, to his capital and appointed
him a2s the music-master to his daughter, and provided
him with ample opportunities to win her over, with the
result that Udayana eloped with Visavadattd. Himalays
did not want Siva to go so far, for hie daughter was =T
( self-restrained ) and besides she was accompanied by two
of her friends. sfaeig—ergerd ( Mallinatha ). sw:dq (=)
TSI ored:, 7 @ wrAs: g, If @ref is taken in the semse of
«agw1fafer, the expression would mean ‘one who cannot be
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sufficiently worshipped’, ‘ the most adorable’. Arunagir
reads sy and explains ore: gan aEfEArISTT: | SRR qe-
=RfaEe: | &7 is a respectful offering, offered to guests eto,
on their arrival. It consists of water, milk, etc. =mg: &%
Fars = g Gf: gaoged | I9: RErdsdy sergTse: 9IRS | Now-
a-days, the 37 is offered only to the bride-groom when he
goes over to-the bride’s house for marriage. @l afs:
( abode, Latin cckos=a house ) uni &, those whose abode is
heaven, the gods. 3?%63{=8F5§m7?rq\, that is, the P. P. ig
used in the sense of the present, according to the Sitra,
* pfugrggetdierg * o adae Fq@:, (Faer 9 agaw IR 9. The
Trivandrum edition reads g@igadi which means the same
as gefedars, The names of the two @@ys of Parvatl were
s and f3sig7. g¥ag boly or self-restrained. Arunagiri re-
marks, QzaRET af¥dial e FTw FgAFa | g gaae: awdr
e | ga7 a7 qeus: gual JraIge i

50 :—CGirisa [ S'iva‘] consented to her serving [ him }
though [likely to] become an obstacle to [ his] penance ;
those alone are [really ] irm-minded, whose minds are
not affected [ even ] in the presence of a cause for perturba-
tion.

CONSTRUE : §aT: SREE o1 gy qf [rda sim b
et afa [ =iy ] 3at 3aify @ _fEg ¥ oy ot )

Siva no doubt was attracted by the extraordinary
beauty of Parvall, and apprehended that she might prove
an obstacle to his meditation. But he knew full well his
own powers of self-restraint, and so did not mind her
presence at all. Besides, it would have been extremely
uncourteous to dismiss the request of Himalaya, just to
allow Parvati to serve him and nothing more. IJRT is
one who is opposed to the =*fiF. In legal terminology,
#1% is the plaintiff and seIf¥fq the defendant. =EAF an
opponent. ST thus means, ‘ who was an opponent or
obstacle’. Mallinatha takes it to be a #rgur compound.
geuamn Pres. part. from %7 desiderative, meaning * serving’
that is, without the sense of the desiderative. Many
persons pass on as HiY, because there are no temptations
to assaill them. But they are not real uits. One oan ber
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called a real iy, when one is found to successfully resist
all temptations. Siva, it would be seen, proves his sfive by
burning Kama in Canto IIL.

©0 :—She, possessed of beautiful hair, who collected
flowers for offerings, was careful in cleansing the altar,
and fetched waters for the observance of the preseribed
rites, attended upon Srva, day after day, with her fatigue
alleviated [ or, brought under control ] by the rays of the
[ crescent- ] moon on his head.

CONSTRUE : aran'%raaf%gsm enqa:rmqar fagniatystemi afgyi =
goeelt a1 gl afesiasaa: Rl serg, ffte sT=Er

Parvatl threw herself heart and soul into her work.
It was undoubtedly an arduous work which Princess
Parvatl had to do. Flowers for being offered to gods had to
be collected in the early morning, the altar had to be kept
scrupulously clean, water and kuda grass had to be brought—
all this taxed her to the utmost. But she did not mind it
at all. To her, the task was one of love and duty. For,
had not Narada declared that Siva would be her lord ?
She did not spare herself in making herself as wuseful as
possible to Siva. It was quite natural that she should be
fatigued and a gocd deal too, for this sort of manual labour
was quite new to the princess. The cool pleasing rays of the
moon on Siva’s head did much to alleviate this fatigue of
hers. sfegs-flowers intended as &> ( offering ). fwEY:
( frrFaTgeRT such as qM=HA ete. ) =M. ¥t may be taken
to be a significant expressiorn, as women with beautiful
hair appear to greater advantage while engaged in manual
work., @& R T8 9. Siva has a crescent moon on
his head ( =FzH)f3: is an epithet of Siva). He had placed
it on his head fto remove the burning sensation of the
grelg® poison which bhe drank and which rendered his
throat dark or blue. On gf*sx..., Nirayansa remarks IJgr
FAETFY TINFT TS TEEICNT STSHIRAT 9T &ify gearSiaea-
WRgEERYREagad 3 was | This verse is quoted in the
Suvrttatilaka with the remark wni=y ag=afde®®. The ending
verse or verses of a canto in a Mahikavya, are in a metre
different from that which is followed in theé" Canto. ( See
Introduction ).

9



